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ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL, 
Patron: HER Majesty THE QUEEN. 
President: H.R.H. THe Duke or EpinsurcH, K.G. 
Conductor: Sir JosEPpH BARNByY. 


TWENTyY-SECOND SEASON, 1892-93. 


First Concert, Wednesday, November 2, at 8. 


wf 
DVORAK’S “REQUIEM.” 
Artists: Madame ALBANI, Miss HILDA WILSON, Mr. EDWARD 
LLOYD, and Mr. WATKIN MILLS. Organist, Mr. HODGE. 


Prices: 10s. 6d., 7s., 5s., 48., and Gallery Promenade, 1s. 


Second Concert, Wednesday, November 23, at 8. 


BERLIOZ’S “ FAUST.” 


Artists: Miss ANNA WILLIAMS, Mr. IVER McKAY, Mr. 
ROBERT GRICE, and Mr. HENSCHEL. 


Ten Concerts will be given during the season, eight being Sub- 
scription. 

Prices for the Subscription Series of Eight Concerts: Stalls, 
3guineas; Arena, 2 guineas; Balcony (reserved), 14 guineas. Seats 
may now be secured, and prospectuses obtained, at the Royal Albert 


Hall. 
ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 

Instituted 1822. Incorporated by Royal Charter, 1830. 
Patrons: Her MajEsTY THE QUEEN AND THE ROYAL FAMILY. 
Principal: Dr. A. C. MAcKENZzIE, 

Michaelmas Half-Term begins November rc. 
Entrance Exam. therefor, November 7, at 2. 
Fortnightly Concerts, November 5 and 19, at 8, 
Lectures every Wednesday, at 3 :— 
On November 2 and 9, by W. S. Rockstro, Esq. 
On November 16, 23, and 30, by Walter Macfarren, Esq., R.A.M. 
Last day for completing entry for the Metropolitan Examination, 


1892-3, November 30. 
F. W. RENAUT, Secretary. 


ROYAL COLLEGE OF MUSIC, 


KENSINGTON GORE. 


President: H.R.H. THE PRINCE oF WALES, K.G. 
Director: Sir GEorcE Grove, D.C.L., LL.D. 


HALF-TERM. 
The Half-Term will commence on November 7. 
EXHIBITIONS. 

To be competed for during the term: Three Council Exhibitions— 
one of £15 for Students of three terms standing; two of £20 each for 
Students of six terms standing. 

ASSOCIATE. 

Associate of the Royal — of Music (A.R.C.M.}—The next 
examination for certificate of proficiency with the above title will take 
place at the College, on March 27 to 30, 1893. 

The list of pieces in which Candidates will be examined and other 
particulars may be obtained from Mr. George Watson, Registrar, at 
the College. 

Application forms must be returned with the examination fee so as 
to be received at the College not later than February 13. 

CHARLES MORLEY, Hon. Sec. 


GRESHAM COLLEGE. 
MICHAELMAS TER\M, 1892. 
Professor BRIDGE, Mus. Doc., will deliver his Lectures as follows :— 
Tuespay, November 15.—“‘ The Triumphs of Oriana.” (No. 3.) 
Wepnespay, November 16.—‘ Haydn in England.” 
Tuurspay, November 17, and Frrpay, November 18.—“A Talk 
about the Orchestra” (the Percussion). 
he Lectures are free to the public, and commence at 6 o'clock p.m. 


GLOUCESTER CATHEDRAL. 


The WINTER SERIES of FREE RECITALS are fixed for the 
following dates :— 


November 10, 24. jaenry 12, 26. 
December 8, 26. ebruary 9, 23. 


March 9, 23. 
C. LEE WILLIAMS, Palace Yard, Gloucester. 




















- THE ASSOCIATED BOARD ~ 


ROYAL ACADEMY OF MUSIC AND 
ROYAL COLLEGE OF MUSIC 


FOR 


LOCAL EXAMINATIONS IN MUSIC. 


President—H.R.H. THE PRINCE OF WALES, K.G. 
AssociaTED BoarD: 

Tue RicHt Hon. tHE Lorp CuHarLes Bruce, Chairman. 
A.C. Mackenzie, Esq., Mus. Doc., Principal of R.A.M. 
Sir Georce Grove, D.C.L., LL.D., Director of R.C.M. 

Professor mi Dewar, F.R.S., &c., 
ALBERTO RANDEGGER, Esq., 

THOMAS THRELFALL, Esq., 
FREDERICK WESTLAKE, Esq., 

F, Meapows Wuite, Esq., Q.C., 
Epwarp W. Hami Ton, Esq,., C.B., 
Sir WALTER ParrattT, Mus. Bac., 

C. HuBert H. Parry, Esq., Mus. Doc., 
Sir ARTHUR SuLLIvAN, Mus. Doc., 
FRANKLIN TAYLOR, Esq., 


HonorRARY TREASURER: 
Cares Mor ey, Esq. 


Honorary AvuDITOR: 
Sir CHares Lister Ryan, K.C.B., Comptroller and Auditor-General. 


SECRETARY: 
Georce Watson, Esq. Central Office, 52, New Bond St., London, W- 


BANKERS: 
BANK OF ENGLAND, Western Branch, Burlington Gardens, Loaéon. 


SYLLABUS A. 
LOCAL CENTRE EXAMINATIONS. 


Last Day FoR RECEIVING Forms OF APPLICATION 
FROM CANDIDATES— 


JANUARY 31, 1893. 


THE PRELIMINARY LOCAL EXAMINATION (Paper Work) 
for CANDIDATES in PRACTICAL SUBJECTS will take place at 
the various Centres on February 22, 1893. 


THE FINAL LOCAL EXAMINATIONS for CANDIDATES in 
PRACTICAL SUBJECTS will commence on and after 
arch 28, 1893. 


THEORY OF MUSIC EXAMINATION (Paper Work) for CANDI- 
DATES entering for THEORY will take place at the various Centres 
on February 22, 1893. 


SYLLABUS B. 

LOCAL SCHOOL EXAMINATIONS. 
Last Day FoR RECEIVING APPLICATIONS FOR REGISTRA- 
TION FROM SCHOOLS AND TEACHERS OF Music— 
FEBRUARY 27, 1893. 


THE LOCAL SCHOOL EXAMINATIONS will be arranged in 
Circuits, and will be conducted by a School Examiner appeianed the 


R.A.M. 


R.C.M. 








Board. 
They will be held during four periods as follows :— 
(a) December. 
(6) March, April. 
(c) June, July. 
(d) October, November. 

Schools and Teachers will, so far as is practicable, be allowed to 
select the period which they prefer for Examination, provided that they 
notify the same to the Secretary within seven days after receiving 
notice that their Applications to be Registered have been accepted. 

NAMES oF CANDIDATES FROM SCHOOLS AND TEACHERS OF Music 
can only be entered on Forms supplied from the Office, and must be 
sent with the Examination Fees as follows :— 

For period (a) not later than December 1, 1892. 
” ” ” ” ” February 4, 1893. 
” ” o) » ” ” May 13, 1893. 

” » October 4, 1893. 


Copies of either Syllabus may be obtained at the Central Gffice, 
52, New Bond Street, London, W. 





GEORGE WATSON, Secretary. 
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PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
For Oratérios, Concerts, Lessons, &c., at 20, Conduit Street. Address, 
Leicester Villa, Ealing, Ww. 


~ MADAME ASHWORTH-HUGHES (Soprano) _ 
For Concerts, Oratorios, At Homes, &c., address, Katherine Terrace, 
Ashton-under-Lyne; and Messrs. Forsyth Bros., Manchester. 


MADAME BARTER (Soprano) 
For Oratorios, Concerts, At ——, &c., Westbury Road, Wood 
reen, 


: MISS VINNIE BEAUMONT (Soprano) 
For Oratorios, Ballad Concerts, Organ Recitals, &c., address, Point 
House, Brigg, Lincolnshire. In Scotland from December 19. 


MADAME CARRIE BLACKWELL (Soprano) 


(Pupil of the late Madame Sainton-Dolby). 
Orchestral, Oratorio, Ballad Concerts, &c., 44, Sloane Square, S. Ww. 


MADAME CONWAY (Soprano) 
53, Robert St., Upper Brook St., Chorlton-on-Medlock, Manchester. 
Terms for Oratorios and Concerts, &c.,and Press Notices on application. 


MISS MABEL CROSS (Soprano) 
(Of the Royal College of Music, London). 
For Oratorios, Cantatas, Concerts, &c., Winsford, Cheshire. 


MISS EMILY DAVIES (Soprano) 


Address, Severn House, Seven Sisters’ Road, Finsbury Park, N. 


MISS ELEANOR DAY (Soprano) 


Concerts, Private Lessons, &c. Lyndhurst, Hendon, N.W. 
MADAME FLORENCE DICK (Soprano) 


For Oratorios, Operas, Cantatas, Concerts, &c., address, 245, Prescot 
Road, Fairfield, Liverpool. 


MISS MARJORIE EATON (Soprano) 
} (Pupil of W. Shakespeare, Esq., London). 
{ For Oratorios, Concerts, &c., 237, Katherine St., Ashton-under-Lyne. 
i “Has a magnificent voice of extraordinary range."—Standard. 


MISS MARIANNE FENNA (Soprano) 
25, Maitland Park Road, Haverstock Hill, N.W. 


MISS FUSSELLE (Sepeene) 
Licentiate (Artist) R.A.M 
For Concerts, Oratorios, &e. 37 Harrington Square, N. Ww. 


WILLIAM CHAS. GRIBBLE (Soprano) 
Address, 102, Robert Street, Hampstead Road, N.W. 


MADAME MADELINE HARDY (Soprano) 
27, Loughborough Road, Brixton, S.W. 


MISS HEROD (Soprano) 


For Oratorios, Operas, Ballads, &c., address, Woodley, near Stockport. 


MISS BESSIE HOLT (Soprano) 
1 Rawtenstall, near Manchester ; and 6, Ducie Street, Clapham, S.W. 
MISS HONEYBONE (Soprano) 
i For Concerts, Oratorios, At Homes, &c. 
For vacant dates, address, 41, Hampden Street, Nottingham. 


MISS JESSIE HOTINE (Soprano) 


For Concerts, Oratorios, At Homes, 
For vacant dates, address, 33, Upper Bedford Place, Russell Sq., W. Cc. 


MISS ELLEN INGHAM (Soprano) 


(Late Student, Royal Academy of Music, London). 
For Concerts, Oratorios, &c., address, 9, Albert Road, Colne, Lancs. 
























































MISS FRIDESWIDE C. SLATER (Mezzo-Soprano) 


For Ballad Concerts, At Homes, and en Lessons. 
17, Wood Lane, Highgate, N 
MISS EDITH STEVENS iene) 
(Of the Crystal Palace Concerts). 
Oratorios, Classical and Ballad Concerts, Beverley House, Barnes, S.W, 
MISS ADELINE TREISS (Mezzo-Soprano) 
Concerts, &c., 203, Upper Street, Islington, N. 

‘A conspicuous feature of the concert was the singing of Miss 
Adeline Treiss, a vocalist of much promise. She sang with great 
taste and ability.’—West London Observer. 

MISS AGNES WALKER (Soprano) 
104, Lewisham High Road, New Cross, S.E. 
Agent: Mr. Farley Sinkins, 24, Brook Street, W. 
MISS ETHEL WEBB (Soprano) 
Concerts, Opera, &c. 14, Balmoral Road, Nottingham. 
MISS GERTRUDE WESLEY (Soprano & Harpist) 
(Great-granddaughter of Samuel Wesley). 


For Oratorio or Ballad Concerts. Testimonials and Critiques from 
53, High Street, Doncaster. 


MISS MARY WILLIS (Mezzo-Soprano) 
For Oratorios, Operas, Concerts, or Private ee address, 
9, Rochester Terrace, Camden Road, N.W 


MISS ETTA WRIGHT (Soprano) 


For Concerts, Oratorios, At Homes, &c., address, Brightholme, 
28, Albany Road, Stroud Green, N 


MISS DORA BARNARD (Contralto) 
For Oratorios, Concerts, Organ Recitals, &c. 6, Lordship Park, N. 


MISS ALICE BERTENSHAW (Contralto) 
For Oratorios, Concerts, &c., 312, Katherine Ter., Ashton-under-Lyne, 

MISS M. L. BOOKER, L.R.A.M. (Contralto) 
For Oratorios, Concerts, &c., address, care of Mr. Wm. Marriott, 

295, Oxford Street, W.; or, Shirebrook Villa, Heeley, Sheffield, 


MRS. CRESER (Contralto) 
25, Adamson Road, N.W.; or, N. Vert, 6, Cork Street, W. 


MISS TERESA DEVIENE (Contralto) 
Oratorios, Concerts, &c. 70, St. George’s Avenue, Tufnell Park, N. 
“St. James’s Hall.—Miss Teresa Deviene is decidedly a promising 

Contralto vocalist." —The Stage. 


MISS EMILY FOXCROFT (Contralto) 
Associate, Gold Medalist, and Prize Scholar, L.A.M. 
For Oratorios, Concerts, At Homes, &c. 76, Calabria Road, N. 


MADAME JULIA EUTCHINGS (Contralto) 
York Villas, Smethwick, Birmingham. 
“Contralto vocalist with an excellent voice.” 


MISS MINNIE KIRION (Contralto) 
12, Upver Tollington Park, N.; or, N. Vert, Esq., 6, Cork St., W. 


MISS PATTIE MICHIE, L.R.A.M. (Contralto) 


For Oratorios, Concerts, Lessons, &c. 10, Springfield Road, N.W. 


MISS ELSA ODELL (Contralto) 
For Oratorios, &c. Epping, Essex. 


MISS HELEN SAUNDERS (Contralto) 
(Sainton-Dolby Frizeholder and Sub-Professor, R.A.M.). 
For Oratorios, Banquets, At Homes, &c. 25, Cloudesley Street, 
Barnsbury, N. 


‘MADAME and MR. SUTTON SHEPLEY 


(Contralto and Baritone). 
For Oratorios, Concerts, &c., address, 97, Dalberg Road, Brixton, S.W. 

































































MISS ADA LOARING (Soprano) 
(Pupil of Albert Visetti, Esq.) 
For Oratorios, Concerts, &c., address, 5, Holly Villas, Clapton 
Square, N.E. 





MISS LILY MARSHALL-WARD (Soprano) 
MISS JESSIE MARSHALL-WARD (Contralto) 


Address, 14, Peel Street, Nottingham. 


MISS FLORENCE MONK (Soprano) 

For Oratorios, Concerts, &c., Glebe Field, Stoke Newington, N. 
MISS LILY PEARCE, L.R.A.M. (Soprano) 
(From the Weimar Conservatorium). 

For Concerts, At Homes, &c., 25, Cliff Road, Leeds. 
MISS ANNIE PULLEIN (Soprano) 

For Oratorios, Concerts, &c. North Shore, Blackpool. 
MISS VIOLET ROBINSON 


(Mezzo-Soprano or Contralto, Certificated R.A.M.). 
Concerts, Oratorios, At Homes, &c. 64, Abbey Rd., St. Joi’ 8 Wood. 


MISS LIZZIE SCOTT (Soprano) 


Oratorios, Concerts, &c. 38, York Road, Northampton. 

















MISS LOTTIE SWEENEY (Contralto) 
(Pupil of Madame Sainton-Dolby). 
For Concerts, Oratorios, &c., address, Vocalist, Souter: vid Leeds. 


MISS MARIANNE TOMLINSON (Contralto) 
For Concerts, Oratorios, &c., = 12, St. Andrew’s Place, 
radford. 


MISS MARY TUNNICLIFFE (Solo gr: 
(Of St. Nicholas, Cole Abbey, E.C). 
For terms, address, 94, Fentiman Road, Clapham Road, S 


"MISS VERKRUZEN (Contraito) 


For Concerts, Oratorios, &c, 119, Petherton Road, Highbury, N. 


MISS ISABELLE WATERS (Contralto) 


For Oratorios, Concerts, &c., address, 34, Defoe Road, Tooting. 


MR. WILFRID ACFIELD (Tenor) 
For Concerts, Oratorio, Opera, At Homes, Dinners, &c. 
46, Messina Avenue, West Hampstead, N.W. 
MR. CUTHBERT BLACOW (Primo Tenore) 


Oratorio, Opera, Ballad, Masonic, &c. Address, De Jong and Blacow, 
15, Victoria Street, Manchester. 





























MISS FANNIE SELLERS (Soprano) 





Crag Cottage, Knaresbro’, 


For Oratorios, Concerts, Recitals, &c. 


MR. CHARLES BLAGBRO’ (Tenor) | 


For Oratorios, Concerts, &c., address, Bradford, Yorkshire. 
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MR. T. HENRY BREARLEY (Tenor) 
For Oratorios, Ballads, &c., address, 13, Earl St., Claremount, Halifax. 


MR. TOM CHILD 
(Principal Tenor, Parish Church, Leeds). 
For Oratorios, Concerts, &c., address, Parish Church, Leeds. 


MR. HERBERT CLINCH (Tenor) 
Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, N.W. 


MR. SINCLAIR DUNN (Tenor) 


For Oratorios, Opera, his popular Entertainments, or Concerts, and 
the “‘ Balfe Quartet,” address, 67, Berners Street, W. 


MR. G. GREEN (Tenor) 
(Principal Tenor, Preston Parish Church). 
For Concerts, Oratorios, eats &c., address, 81, South Meadow Lane, 
reston. 


C. EMLYN JONES (Tenor) 
AND 
MADAME EMLYN JONES (Contralto) 


For Concerts, Oratorios, &c., address, 348, Kennington Road, S.E. 


MR. WILLIAM KNIGHT (Tenor) 


5, Melbourne Terrace, Bradford. 


MR. T. OLDROYD (Tenor) 


For Oratorios, Concerts, &c., address, The Cathedral, Rochester. 


MR. SYDNEY THOMAS (Tenor) 


For Oratorios, Concerts, &c., address, Cottesbrooke, Wallington, Surrey. 


MR. FRED. THOMPSON (Tenor) 
For Oratorios, Concerts, &c. 
47, Rushall Street, Walsall. 


MR. WILLIAM WHITE (Tenor) 
Address, 70, Fentiman Road, Clapham Road, S.W. 


MR. ARTHUR J. WILSON (Tenor) 


Oratorios, Concerts, &c., 12, Glengall Road, Camberwell, S.E. 
Sole Agent, Mr. Daniel Mayer, 18, Gt. Marlborough Street, W. 


MR. HERBERT ALDRIDGE (Baritone) 


For Oratorios, Concerts, &c., address, South Street, Romford, Essex. 


MR. DAN BILLINGTON (Baritone) 


For Concerts, Oratorios, &c. For terms, address, 34, Hanover Sq., Leeds. 


MR. JOHN COATES (Baritone) 

“*MessiaAn.’— Mr. John Coates sang with strict accuracy and 
exactly according to copy; besides which, he has a magnificent voice 
which he knows well how to use. His first essay gave a good impres- 
sion, which he more than sustained later on. His clever and powerful 
delivery of the favourite air ‘Why do the nations’ more than realised 
the expectations of the audience, and twice he had to rise and bow his 
acknowledgments before they would be satisfied. We should say that 
Mr. Coates has decidedly the kind of material in him for the making 
of a great artiste. He reaped an equal success in ‘The trumpet shall 
sound.’”’—Halifax Courier, December 27, 1890. 

55, Beamsley Road, Frizinghall, Bradford. 


MR. JOHN J. DAVIS (Baritone) 
(Curzon Chapel, Mayfair, W.) 
(Late Pupil of R. Latter, Esq., G.S.M.) 
Terms, vacant dates, address, 144, Tachbrook St., St. George’s Sq.,S.W. 


MR. EDWARD MARLOWE (Baritone) 
Oratorio, Ballad, and Operatic Concerts. 25, Winterwell Road, 
Brixton Hill, S.W. 


MR. D. PRICE (Baritone) 
(Westminster Abbey), 
37, Torrington Square, W.C. 





















































MR. MUSGROVE TUFNAIL (Baritone) 
Oratorios, Cantatas, Ballads, and Operatic work. 22, Ferndale Road, 
Clapham, S.W. 


MR. CARL BRANDT (Basso Profundo) 


Oratorio, Concerts, Dinners, &c. Concert Party provided. Mcderate 
terms. 12, St. Mark’s Villas, Dalston, N.E. 


MR. JOHN BROWNING 
(Principal Bass, Leeds Parish Church Choir). 
For Oratorios, Concerts, &c., address, Parish Church, Leeds. 


MR. THOS. KEMPTON (Bass) 
For Oratorio, Ballad Concerts, Masonic Banquets, &c., and for 
Quartet Party. 55, Petherton Road, Highbury New Park. 


MR. ROBERT NEWMAN (Bass) 
(Of Crystal Palace, St. James’s Hall, and Royal Albert Hall). For 
Oratorio and Concerts, address, 9, Cambridge Avenue, Kilburn, N.W. 


MR. CHAS. H. SIEBERT (Basso) 
For Concerts, Dinners, Soirées, &c. 

“Sang artistically.”—Dr. C. W. Pearce (Examiner in Music, Univer- 
sity of Cambridge). 

“Fine bass voice . . . enthusiastic encore.”—South London Press. 

“ Sang with the power and finish of his excellent voice.”—Musical 
Herald. 

“ Audience demanded an encore ... much manifestation of delight.” 
—Grimsby News. 

Address, 27, Lausanne Road, Hornsey. 


MR. J. SKELTON (Bass) 


Compston Place, Ambleside; or, 1, Dolbey St., Weaste, Manchester, 


MADAME BAER (Solo Pianist) 
(Pupil of Royal Academy of Music, Berlin), 
Requires Engagements for At Homes. Address, 150, Hartfield Road, 
Wimbledon. 


MR. JAMES M. PRESTON 
(Organist of St. George’s Church, Jesmond, Newcastle-on-Tyne). 
For Organ Recitals, &c., address, 7, Abbey Terrace, Gateshead. 

“Mr. Preston’s reputation as an Organist is a growingone. He 
has already given evidence of exceptional skill, and we cannot but 
think that ere logg he must take rank as one of our representative 
English Organists.”—Monthly fournal, N.S.P.M. 

“Mr. Preston is a local Professor, and a performer of the very first 
rank. It is seldom that one is permitted to listen to such artistic and 
finished organ playing.”—Musical News. 

“ He has established his right to be regarded as one of our represen- 
tative English Organists.”—Newcastle Daily Leader. 


MISS CHRISTINA BRUMLEU 
(Violinist, A.L.A.M.), 
For Concerts, At Homes, &c., address, The Fernery, Sidcup, Kent. 


MISS ALICE SIMPKIN (Solo Violinist) 
Terms for Concerts, At Homes, &c., on application, 1, Wintoun Street, 
Leeds. References permitted to Herr B. Hollander, Signor Piatti, 
Herr Frantzen, and Sefior Albeniz. 


MR. THOMAS CHAPMAN (Accompanist) 
TO CHORAL AND ORCHESTRAL SOCIETIES. 
In cases where a complete Orchestra is not used, the Wind Parts 


of any work satisfactorily rendered on the Harmonium from the full 
score, 



































Address, 35, Sutherland Place, Westbourne Grove, W. 
MR. W. ERNEST HOMER 


(Solo Zither, Banjo, and Mandoline). 
For Concerts, At Homes, Lessons, &c., 344, Brixton Road, S.W. 


MR. J. SHARPE (Oboeist and Oboe Maker) 


For Oratorios, Concerts, &c., a pe 51, Lydgate Hill, Pudsey, near 
eeds. 











MR. J. W. RENDER (Baritone) 
(Pupil of Signor Gustave Garcia) 
For Oratorios, Operas, and Ballads. 

“Fine quality and thorough reliability of tone are special charac- 
teristics of his voice, and his singing is marked by artistic appreciation 
of every phrase.”—North British Daily Mail. 

Address, 94, Hill Street, Glasgow. 


MR. GILBERT THORNE (Baritone) 
For Oratorios, Concerts, At Homes, &c., address, 11, Penryn Street, 
Oakley Square, N.W. 


MR. W. THORNTON (Baritone) 
Address, care of Wood and Marshall, Bradford. 
‘ Ex1jau.”"—“ Mr. Thornton undertook the title-réle, and was most 
conspicuously successful, the technical difficulties of the music were 
mastered with great power and skill.”—Observer. 


MR. & MRS. WALLIS A. WALLIS 
_ (Baritone and Soprano and Elocutionists). 
For Oratorios, Concerts, Operas, &c.; also to Recite ‘‘ The Dream of 
Jubal,” “ Athalie,” and similar works. 

“Preciosa,” By NEWCASTLE CHoRAL Society.—“ The soloists 
(who both recited and sang) acquitted themselves admirably.’—New- 
castle Chronicle. 

“ Mrs. Wallis’s charm of manner and dramatic ability were parti- 











MISS ELIZA CHADWICK (Soprano), of the 
Glasgow, Edinburgh, and Leeds Concerts, accepts Engage- 
ments for Sacred or Secular Performances. 51, Netherhall Road, 


Doncaster. 


Madame AGNES LARKCOM requests that 


all communications respecting Engagements for Concerts, &c., 
may be addressed to her at 53, Westbourne Park Villas, W. 


MADAME LAURA SMART (Soprano) requests 

that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed, 29, Burton Road, Kilburn, N.W.; 
or, 50, Church Street, Liverpool. 


ISS EDITH NOTT BOWER, Town’s End, 

Richmond, Surrey a of Mr. William ag my Tay for 
Oratorios, Concerts, &c. Will take pupils. Agent, Mr. D. Mayer, 
18, Great Marlborough Street, W. 


Mis: FLORENCE CROFT (Contralto) (Gold 

Medalist, L.A.M.). Engaged: November 1, Middleton Hall; 
3, Woodford; 7, West Ham; 8,9, 10, Stratford; 14, 15, Bermondsey ; 
17, West Ham; 22, Walworth; 25, 26, Brixton; 29, Bloomsbury. 
88, Lady Margaret Road, N. 




















cularly apparent.”—Musical Times, March, 1892. 
Address, 90, Caledonian Road, Leeds. 


MiSs MARGARET HOARE requests that all 


communications respecting Engagements for Concerts, &c., 


may be addressed to her at 15, Mowbray Road, Brondesbury, N. 
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MADAME MINNIE LYNDSEY (Contralto) has 
\ a few vacant dates in November for Oratorios, Concerts, Public 
Dinners, &c. Highly recommended for Classical and Operatic 
Recitals. Entertainments for charitable purposes attended for 
expenses Only. 2, Henwood Villas, East Dulwich Grove, S.E. 


ALBERT E. ENTWISTLE (Alto), St. Paul’s 

Cathedral Choir (late Principal Alto, Lichfield Cathedral), is 
at liberty to accept Engagements for Church Festivals, Concerts, At 
Homes, and Masonic Banquets, &c. For terms and vacant dates, 
address, 4, Gubyon Avenue, Herne Hill, S.W.; or, The Cathedral. 


Me: HAYDN GROVER (Alto, Temple Church), 
at liberty for Special Sacred Festivals, Concerts, Banquets. 
Terms, 55, Elm Grove, Peckham, London. 


ERNEST MARRIOTT (Alto), St. Paul’s Cathedral 

(late Master of the Choristers’ School and Choirmaster, Volun- 
tary Choir, Manchester Cathedral), is — for Engagements at 
Banquets, Concerts, Musical Services (C. of E.), or as Choir Trainer. 
Disengaged on a % Evenings. Address, 76, Burgoyne Road, Har- 
tingay Park, N.; or, The Cathedral. 


M HENRI G. RIVIERE (Alto), Vicar-Choral of 

¢ Wells Cathedral (late Principal Alto, St. Andrew's, Wells 

Street), is open to accept Engagements for Oratorios, Concerts, 

ag Festivals, &c. A Quartet provided. Address, The Cathedral, 
ells. 


R. RIDSDALE BOWLEY (Tenor) is now book- 
ing for Oratorios, Concerts, &c. For terms, press opinions, &c., 
11, School Street, Weaste, Manchester. 


M R. WILLIAM FELL (Tenor), Lay Vicar of 
Westminster Abbey and late Choral Scholar of King’s College, 
to 37, Torrington 




















Cambridge, begs to announce his REMOVAL 
Square, W.C. 


M&. LAWRENCE FRYER (Tenor). For 
Oratorios, Concerts, &c. (Quartets arranged.) Address, 47, 
Croxted Road, Dulwich; or, St. Paul’s Cathedral. 


LYerD JAMES, the Birmingham Tenor, is open 
to accept Engagements for Oratorios, Ballads, &c. Address, 
Smethwick, Birmingham. References permitted to A. R. Gaul, Esq. 


CHANGE OF ADDRESS. | 
ME: JAMES LEYLAND (Tenor) kindly requests 
that all communications should be sent to 106, Bolingbroke 
Grove, Wandsworth Common, S.W.; or, W. B. Healey and Son, 
Great Marlborough Street, W. 











ARPIST.—MISS ALICE MARY SMITH, ex. 

Scholar and Associate of the Royal College of Music ; Pupil of 

Mr. John Thomas (harpist to H.M. The Queen). For Concerts, At 
Homes, Lessons, address, 11, Napier Road, Kensington, 


R. FRANK FREWER, L.R.A.M., A.C.O, 

(Organist, St. James’s, Garlickhithe, E.C.), teaches the PIANO. 
FORTE, ORGAN, &c. For terms for Concerts, Organ Recitals, 
Pianoforte or Organ Lessons, address, 6, Wilmot Place, Rochester 
Road, Camden Road, N.W. 


TTO PEINIGER’S SCHOOL for PROFES. 
SIONAL VIOLINISTS, Harrow.—A thorough TRAINING in 

Solo, Quartet, and Orchestral playing, Theory, Piano, &c. The Students 
are placed with responsible householders. Address, Wardhouse, Harrow 


IANOFORTE LESSONS.—Some first-class 
LESSONS desired by a fairly advanced Amateur. Reply, by 
letter, stating terms, to A., 10, Gt. James St., Bedford Row, W.C. 


MISS 
FANNY BOUFFLEUR 
For Oratorios, Cantatas, Concerts, ms 239, Upper Parliament Street, 


(SOPRANO) 
Liverpool. 
Agent, N. Vert, Esq., 6, Cork Street, London, W. 
MADAME 


CARLOTTA IDE 


(SOPRANO) 

















Accepts Engagements for Oratorios, Concerts, At Homes, and Organ 
Recitals. 


REPERTOIRE INCLUDES :— 

“ Messiah,” “ Jephtha,” ‘Judas Maccabeus,” “Samson,” “ Theo- 
dora,” “Israel in Egypt,” “ Elijah,” “ St. Paul,” “ Hymn of Praise,” 
g5th Psalm, 42nd Psalm, ‘Hear my Prayer,” ‘Lauda Sion,” 
“Calvary,” “ Last Judgment,” “ Creation,” “ Eli,” ‘“ Song of Miriam,” 
“ Daughter of Jairus,” “ Judith,” “‘ Woman of Samaria,” “The Holy 
City,” “ Ruth,” “ May Queen,” ‘“‘ May Day,” “ Rose Maiden,” “ Song 
of Balder,” ‘“‘ Hero and Leander,” &c. 

For terms, Press notices, and references, address, 2, Dorville Road, 
Lee, S.E. 





M R. E. JACKSON (Baritone) is now booking 
Engagements for Oratorios and Ballad Concerts. For terms 
and vacant dates, address, Principal Bass, New College, Oxford. 


HANGE of ADDRESS.—MR. DAN PRICE 
(Baritone, of Westminster Abbey) begs to announce his 
CHANGE of ADDRESS to 3% Torrington Square, W.C., where 
all communications respecting Concert, Masonic, Oratorio Engage- 
ments, and Private Lessons, should be addressed. 


ME: WALTER NORTH (Bass). Italian method. 
Pending Engagements: Liverpool, St. Helen’s, Southport, 
Bolton Philharmonic, Town, &c. Oratorio, Banquets, At Homes, &c., 
41, Calabria Road, Highbury, N. 


M®: EGBERT ROBERTS (Bass) requests that 
alf communications respecting Oratorios, Opera, or Concerts 
be addressed, 45, Pentonville Road, N. 


R. ALFRED J. CALDICOTT, Mus. Bac., begs 
to announce that his PERMANENT ADDRESS is 239, 
Cromwell Mansions, Cromwell Road, S.W. 


R. C. H. ALLEN GILL, A.R.A.M., Violon- 

cellist, Conductor, &c., begs to announce his REMOVAL to 

z, Lawford Road, Camden Town, N.W., where all communications 
nespecting Engagements, Lessons, &c., may be addressed. 


R. EDWIN W. FLAVELL desires communi- 
cations concerning Engagements, &c., addressed, 10, Oberstein 
Road, New Wandsworth, S.W. 


R. BRUCE STEANE, Mus. Bac., Trin. Coll., 

Toronto, A.C.O., begs to give notice of CHANGE OF 

ADDRESS to Chancellor Cottage, Chancellor Road, West Dulwich, 
where all communications are to be sent. 


rISS CLARA TITTERTON, Associate and Silver 

Medalist, R.A.M., First Class Certificate Society of Arts, &c., 

&c., receives PUPILS for the VIOLIN and PIANOFORTE on 

moderate terms. Lessons given at pupils’ own residences. Schools 

attended. Miss Titterton also accepts Engagements for Concerts and 
At Homes. 38, Agate Road, The Grove, Hammersmith, W. 


PIANCFORTE LESSONS given to Young Pupils. 
Address, E. P., 67, Seymour Street, Hyde Park, W. 


ARP LESSONS. — MISS EMILY DIXON, 
ex-Scholar of the Royal College of Music and Pupil of Mr. John 
Thomas (Harpist to Her Majesty the Queen), gives Harp Lessons and 
accepts Engagements for Concerts and At Homes. Special arrange- 
ments made for Schools. Address, 82, Talbot Road, Bayswater, W. 
































MISS 


MARIE HOOTON 
(CONTRALTO) 


(Late Westmoreland Scholar and Parepa-Rosa Gold Medalist of 
the Royal Academy of Music) 
AND 


MR. 


EDWARD BRANSCOMBE 
(TENOR) 
(OF WESTMINSTER ABBEY) 
Are now booking Engagements for the present season. 


ALREADY ENGAGED :— 

Crystal Palace, Glasgow, Polytechnic, Kennington, Aberdeen 
(“Judas”), Salisbury, Bermondsey, Leamington (‘‘ Redemption a 
Woolwich, Northampton (“‘ Lobgesang” and “ Bride of Dunkerron”), 
Bradford, Keighley (‘‘ Stabat Mater” and “ Walpurgis Night"), Bristol, 
Clapton, Perth (“Elijah”), Belfast (‘‘ Messiah,” two Concerts), 
Pollokshields, Dunfermline (“May Queen”), Paisley (‘‘ Redemption '), 
Dundee (“ Messiah”), Nottingham (“‘ Messiah”), Derby (‘ Messiah”), 
Greenock (“Acis”), Northampton (‘‘Messiah"”) Glasgow Choral 
Union (“ Messiah "’), —! Choral Union (‘‘ Messiah ’’), Notting 
ham (Ballads), Woolwich, Shoreditch, Newport (1.W.), Darwen, 
Banbury (“‘ Messiah ”’), &c. 

For vacant dates and terms, please address, 37, Torrington Square, 
Bloomsbury; or, Mr. W. B. Healey, 17, Great Marlborough Street, Ww. 


MR. 
CLIFFORD CONSTABLE 
(TENOR) 


(Musical Director, Bromley Parish Church, London). 
Address: Cromer Villa, Rockbourne Road, Forest Hill, S.E. 
Agents, Messrs. BARTH " a 2, Oxford Mansions, Oxford 
treet, . 


WM. SWEETMAN 


(BASS, CONCERT AGENT). 


For Concerts, Oratorios, Pupils. 163, Grove Street, Liverpool. 
Telegrams, “ Vocalist,” Liverpool. 
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MR. GORDON HELLER 


(BARITONE) 


(Of St. James’s Hall Concerts, London ; late Pupil of Henry 
Blower, Esq.) 

Leeps SYMPHONY CONCERTS, ALBERT HA, Leeps.— The 
vocalist was Mr. Gordon Heller, who distinguished himself by a highly 
artistic rendering of Purcell's very difficult air ‘Let the dreadful 
engines,’ which displayed to advantage both the extent and quality of 
his voice, and his command over its resources.”—Yorkshire Post, 
May 11, - 

‘or vacant dates, address, 15, Vernon Road, Leeds. 


ENGLISH CONCERT PARTY 


(CONSISTING OF ENGLISH ARTISTS). 








MISS FRIEDA GRIFFITHS 


“ A soprano who is rapidly making 
her way to the front.”—Bir- 
mingham Daily Mail, 


MADAME JULIA HUTCHINGS 


 Possesses a powerful and pleasant 
contralto voice.” — Lichfield 
Mercury. 


MR. BOWYER BRISTOL 


“Is a very welcome reinforcement 
to the ranks of our first-class 
tenors.” — Birmingham Daily 
Post. 


MR. EDMUND EDWARDS 


“Has a strong and powerful bass 
voice.”"—Mid-Surrey Gazette. 


Solo Pianoforte— 
MRS. RICHARDSON, L.R.A.M. 
Sok Violin— 
MR. W. H. HENLEY. 


Conductor and Accompanist— 


MR. WALTER J. EVANS. 





Applications for vacant terms and dates to be made to P. Henry Jones, 
Manager, Midland Musical Agency, Hampden House, Pheenix Street, 
N.W.; 169, Frederick Road, Aston, Birmingham. 


THE MINNESINGERS 


MALE VOICE QUARTET. 
For Concerts, Dinners, At Homes, &c. Special terms for Charities. 
Address, Arthur Carlyle, Neston, Perry Vale, Forest Hill. 


THE NOMAD GLEE UNION 
Concerts, At Homes, Banquets, &c. Complete programmes of Vocal 
and Instrumental Music can also be arranged. Address, H. Glenton- 
Kerr, Elmwood House, Ardville Road, Brixton. 
HE ANGLO-HUNGARIAN QUINTET (Hun- 
garian National Uniform) now booking Engagements for 
Concerts, Banquets, &c. Charming Solos, Violin, Cembal, Harp, 
Xylophone, Cello, &c. Always encored; vide press notices. Address, 
Edward Crosse, 30, Gloucester Crescent, Regent's Park. 
R. DUTTON (St. Paul’s Cathedral) provides 
SOLO BOYS for Church Festivals, Organ Recitals, Concerts, 
At Homes, &c. 
M R:; DUTTON’S SOLO BOYS. 
Personally trained and thoroughly reliable. 
R. DUTTON’S SOLO BOYS. 
Speciaily experienced in Sacred Music. 
R. DUTTON’S SOLO BOYS. 
Excellent testimonials and criticisms. 
Address, 19, Alpha Road, New Cross, S.E. 


MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 
CONCERT COMPANY. 


All communications, Church Street, Liverpool. 

















Telegrams—“ Cantor, Liverpool.” 


CONCERT AGENTS 
Beg to announce that they have undertaken the business hitherto 
carried on by Mr. Cecil Barth, at 2, Oxford Mansions, Oxford St., W. 
A Musical Agency under professional direction. 
Messrs. BARTH and BLACK are sole Agents for— 
THE LADY VOCAL QUARTET, 
THE WALENN STRING QUARTET, 
A MALE VOICE QUARTET, 


AND 

THE ENGLISH OPERA SINGERS (OPERATIC CONCERT 

PARTY), under the direction of Mr. BrouGHTON Brack, 

Concerts arranged. Tours booked. Vocal and Instrumental Soloists 
of the highest class provided for every description of Concerts and 
Musical Performances. A Full Orchestra furnished at short notice. 
Special Parties for Oratorios, Operas, and Costume Recitals. Artists 
carefully selected for At Homes, &c. 

BARTH and BLACK, 2, Oxford Mansions, Oxford Street, W. 


CONCERT AGENTS. 


METHVEN, SIMPSON AND CO., 


83, Princes Street, Edinburgh, and 122, Nethergate, Dundee. 


HOIR BOYS. 
MASTER ERNEST HOWLAND, 
MASTER HAROLD OHLSON, 
and others, for Solo work, &c. 
Permanent Boys provided. Address, 83, Sistova Road, Balham, S.W. 


MIDDLESEX & LONDON COUNTIES’ 
CHORAL UNION. 


Patron: H.R.H. the Duke or York, K.G. 
President : His Grace the Duke or Fire, K.T. 
Vice-President: The Right Hon. the Eart or STRAFFORD. 
Orchestra and Chorus, 500. 

Leader: Mr. ALFRED BURNETT. 

Organist: Mr. MARTIN SHAW. 

Conductor: Mr. JAMEs SHAw. 

FIRST CONCERT, Tuurspay, December 15, 1892, at 8 o'clock, at 
St. James's Hall. 

JOSHUA (Handel). 

Miss ANNA WILLIAMS. Mr. BEN DAVIES. 
Miss HILDA WILSON. Mr. ROBERT NEWMAN. 


SECOND CONCERT, March, 1893. 
JOB (Dr. C. H. H. Parry). 
MOUNT OF OLIVES (Beethoven). 


THIRD CONCERT, May, 1893. 
FAUST (Gounod). 
Eminent Artists have also been retained for the second and third 
Concerts. 











Subscription for the Series of Three Concerts. 
Sofa stalls (numbered and reserved) .. en hhva 0 
Area stalls ” » ee +. O10 6 
Balcony stalls __,, a ee «- O10 6 
It is intended to take up the work of the late Sacred Harmonic 
Society, particularly by providing, in the centre of London choral 
performances on a grand scale. 
Ladies and gentlemen with good voices, desirous of joining the 
Society, are requested to communicate, without delay, with the Hon. 
Sec., Wm. Woodward, Esq., 10, Church Row, Hampstead, N.W. 


MR. JOSEPH HEALD (Tenor) 


Begs to announce his first EVENING CONCERT, at the Steinway 
Hall, Lower Seymour Street, Portman Square, W., 
On MONDAY, NOVEMBER 221, 1892, at 8 o’clock, assisted by the 
following Artists :— 
Miss FLORENCE BETHELL. Mrs. CECIL NEWLING, 
Madame GERTRUDE POWNALL 
(first appearance in London). 
Miss GRAINGER KERR. Madame EDINA RIGA. 
Miss VIOLET ROBINSON 
(Trafalgar Square Theatre, by kind permission of M, Levenston, Esq.) 
Mr. ARTHUR STRUGNELL. 
Mr. CHARLES COPLAND (Royal English Opera). 
Violin, Mr.A.M.WALL.  Pianoforte, Miss MAUD HOLDOM. 


Conductors, Mr. TURLE LEE and Mr. R. B, ADDISON. 








Tickets from 2s. 6d. to ros. 6d. May be obtained at the Steinway 
Hall and principal Libraries, or from Mr. JosephtHeald, 5, Hyde Park 
Mansions, London, W. 


COLLEGE OF ORGANISTS. 


The following are the Solo-Playing test pieces at the F.C.O. Exami- 
nation, to take place early in January: Bach’s Fourth Sonata (1st and 
2nd movements); Merkel’s Sonata, No. 6, in E minor; and Wesley’s 
Fugue in G (St. Cecilia, No. XI.). ; 

The following are the earlier arrangements for the Session : Novem- 
ber 1, Lecture ‘On Organ Accompahiments to Oratorios,” &c., by Mr. 
Fountain Meen; December 6, Lecture “On Fifths,” Dr. G. M. 
Garrett, M.A.; January 10, 11 and 12, F.C.O, Examination; January 17, 
18 and 19, A.C.O. Examination. : 

The College Library and Rooms open daily from 10 to 5, and on 
Tuesdays and Thursdays from 7 to 9. . 

E. H. TURPIN, Hon. Secretary. 








Hart Street, Bloomsbury, W.C. 
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VICTORIA COLLEGE OF MUSIC. 
Founded by the Victoria College Corporation, Ltd. Incorporated 1891. 
Patrons: 
The Right Hon. THe Marguts or Lorne, K.T. 
The Right Hon, THE Ear or DartMouTH, 

The next Examination for the Diplomas of Licentiate and Associate 
(L.Mus. V.C.M. and A.Mus. V.C.M.) and of Associate and Licentiate 
Organist, Pianist, Vocalist, and Violinist will take place during 
January, 1893. 

Practical and Theoretical Local Examinations in December. 

Particulars and advantages of Membership (Annual Subscription, 
tos. 6d.), Regulations, and forms of entry for examinations, &c., on 
application to the Secretary. 

All names for Local Examinations should be sent in by November 30. 

fe By order of the Council. 

London: 11, Burleigh Street, Strand, W.C. 


CHORAL AND INSTRUMENTAL 
SCHOLARSHIPS. 


DERBY SCHOOL. Founded a.p. 1160, 
A First Grade Public School. 

Head Master .. +» JAMES STERNDALE Bennett, M.A. 
Assisted by a Chaplain and seven other University Graduates. 
Scholarships and other special advantages to musical boys. 

The Clergy, Church Organists, and other members of the musical 
proteninn are especially invited to write for particulars to the Head 
aster, Derby School, Derby. 


COLLEGE OF VIOLINISTS, 
Limited. 
Founded 1890. Incorporated 1891. 
Patron: Sefior SARASATE. President: J. T. Carropus, Esq. 

The Vice-Presidents and Board of Examiners include the most 
eminent Professors. 

The next London Examination will take place at the Birkbeck 
Institute, Chancery Lane, in December, 

Entries must be received not later than November 14. 

For full particulars, list of Provincial Centres, Syllabus, Entry 
Forms, &c., apply to Mr. G. FOUCHER, Hon. Sec. 

14, Gray’s Inn Road, W.C. 


ESTMINSTER ABBEY OLD BOYS’ CLUB.— 

The first ANNUAL DINNER will take place at the West- 

minster Palace Hotel on Saturday, December 3, at 7.30 p.m., when the 

Chair will be taken by the Very Reverend the Dean of Westminster. 

All Old Abbey Boys being desirous of becoming Members of the Club 

are requested to communicate with A. Beckham, 51, Beauchamp Road, 
Clapham Junction, S.W. 


R. FRANK N. ABERNETHY, Mus. Bac., Oxon., 

F.C.O., gives ORGAN, PIANOFORTE, and HARMONY 

LESSONS, and prepares Candidates for Musical Examinations. 
7, Fairmont Road, Brixton Hill, S.W. 


R. W.C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


R. ALLISON instructed by Post Candidates 
who passed the following EXAMINATIONS :—MUS. DOC., 
OXON. and DUBLIN; MUS. BAC. (Oxford, Cambridge, Dublin, 
London, and Durham); L.R.A.M., L.Mus., L.C.M. (1892), F.C.O., 
A.C.O, (1892), A.L.C.M. (1892), N.S.P.M., R.A.M., and R.C.M. (1892). 
FOUR HUNDRED Certificates, ‘‘ Diplomas,” and Degrees have been 
gained in last few years by Dr. ALLison’s Pupils at Musical Exami- 
nations, and they won SIX GOLD MEDALS. Harmony, Counter- 
point, Orchestration, and Revision of Compositions, by Post, to Corres- 
pondents anywhere. Personal instruction in Theory, Singing, Organ, 
and Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


R. J. PERCY BAKER, A.R.A.M., teaches 
HARMONY, COUNTERPOINT, &c., by post. Personal 
Lessons in Pianoforte or Theory at own or pupil’s residence; or at 
84, New Bond Street, W. Schools attended. Address, Willersley 
House, Old Charlton, 


| hae mere BEHNKE’S System of VOICE TRAINING 

is carried on by Mrs. and Miss Behnke and assistant. Also 
Emil Behnke’s method of treating STAMMERING. References to 
doctors whose patients have been cured. Pamphlet, 1s., post-free, 
of Mrs. Emil Behnke, 18, Earl’s Court Square, S.W. 


























R. J. H. LEWIS, Mus.D., D.C.L., teaches 
L HARMONY, COUNTERPOINT, &c., by correspondence, 
Silvermead, Twickenham, S.W. 


R. ORLANDO A. MANSFIELD, Mus. Doc., 

T.C.T., F.C.O., L.Mus. T.C.L. and L.C.M., Silverton, Torquay, 

PREPARES CANDIDATES, by Correspondence, for all Musica} 
Exams. Fifty successes annually, 


D® W. JOHN REYNOLDS, D. Mus., Lond., 

: L. Mus., T.C.L., gives CORRESPONDENCE LESSONS 

= the or of MUSIC (including Acoustics), 48, Highbury 
rove, N. 


R. HAMILTON ROBINSON, Mus. Bac., 
Dunelm, F.C.O. PIANOFORTE and ORGAN LESSONS, 
Harmony, Counterpoint, Composition, &c., personally or by post. 
ae sang for Examinations. 63, St. Dunstan’s Road, West Ken- 
sington, W. 


R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 

. gives ORGAN LESSONS at Christ Church, Down Street, 

Piccadilly. Harmony, Counterpoint, &c., taught personally or by post. 
82, Rossiter Road, Balham, S.W 

L.Mus, 


R. TAYLOR, Mus.D., Oxon., F.C.O., 

(Author of ‘Vocal Score Reading Exercises for F.C.O, 

Students ’’), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post. Address, Wolverhampton Road, Stafford. 


R. ALFRED W. TOMLYN, Mus. Bac., Dunelm, 

L.Mus., T.C.L., Berwick-on-Tweed, teaches HARMONY, 

COUNTERPOINT, CANON, FUGUE, HISTORY, &c., by Post. 
Pupils specially prepared for Examinations. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
4 teaches HARMONY, COUNTERPOINT, ACOUSTICS, 
&c., by Correspondence. Ashburn, Derbyshire. 


ERBERT W. WAREING, Mus. Doc., King’s 
College, Cambridge (1886), prepares CANDIDATES for 
UNIVERSITY and other MUSICAL EXAMINATIONS. Latest 
successes: Final Mus. Bac., Cantab., 1890; Prelim. Mus. Bac., 
Durham, 1890 and 1891; Prelim. Mus. Bac., Oxon., 1892. Address, 
Dr. Wareing, 150, Bristol Road, Birmingham. 


R. ARNOLD BIRCH, Music Studio, 57, Regent 
Street, W.—_LESSONS in VOICE PRODUCTION.—Master 
Reginald Butterfield, Solo Boy, may be engaged for Church Festivals, 
Concerts, At Homes, &c. Testimonials from eminent and distinguished 
musicians forwarded on application, with terms. 


VOIcEs TRAINED (Altos included) and SIGHT- 

SINGING and the PIANOFORTE taught by Mr. W. A. 
FROST (of St. Paul’s Cathedral), at his residence, 16, Amwell Street, 
Myddelton Square, E.C. Many former pupils have obtained Cathedral 
and other choir appointments in open competitions. 


VOICE-TRAINING AND SOLO SINGING. 


R. E. DAVIDSON PALMER, Mus. Bac., Oxon., 
gives LESSONS at his residence, 2, Highwood Road, Upper 
Holloway, N. Mr. Palmer's Method is of the utmost importance to 
Tenors, and to all whose voices have been misused or wrongly trained. 


USICAL PROFESSION.— MR. W. pe M. 
SERGISON, Organist and Director of the Choir of St. Peter's, 
Eaton Square, S.W., trains Youths as Musicians, especially as 
CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’s course 
affords advantages not attainable at any London Academies. Many 
past pupils are now holding Cathedral and important Church appoint- 
ments in England, America, and the Colonies. Applications should 
be addressed to Mr. Sergison, at the Vestry of the Church. 


EPPE SCHOOL OF MUSIC for PIANO- 

FORTE. First term from September 26; half-term, Novem- 

ber 7. — apply to Miss Nellie Chaplin, 116, Marylebone 
Road, N.W. 


RTICLED PUPIL (Vocal).—MR. F. ST. JOHN 
LACY, A.R.A.M., Assoc. Phil. Soc., Member Incorporated 
Society of Musicians, hasa VACANCY for an ARTICLED PUPIL 
td train for Operatic or Concert Singer. Former pupils have passed 
direct from Mr. Lacy’s tuition to salaried appointments on operatic 
stage. 4, Brompton Square, S.W. 















































M®: GEORGE J. BENNETT is prepared to 
receive PUPILS in HARMONY, COUNTERPOINT, &c. 
Address, 25, Vincent Square, Westminster, S.W.; or, 1, Berners St., W. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.C.O., 
L.Mus., T.C.L., prepares Candidates for ARTS and MUSICAL 
EXAMINATIONS by Post. Stoke-on-Trent. 


R. F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, &c.; and prepares for Musical 
Examinations. Latest successes: DURHAM MUS. BAC. and First 
Exam., Sept. 1892; CAMBRIDGE MUS. BAC., 1892; MUS. BAC., 
LONDON, 1891; MUS. BAC., DUBLIN, 1891 and 1892; F.C.O., and 
A.C.O., 1892; L.R.A.M. (Composition), 1891 ; Mus. Doc. and Mus.Bac., 
Toronto, 1891, Gold Medalist, 1890; L.T.C.L. and A.T.C.L., 1892; 
F.T.S.C.; Senior Local, R.A.M. and R.C.M., and T.C.L., Theory and 
Pianoforte; A.R.C.M.; L.Mus., L.C.M. Upwards of 260 Diplomas 
and Degrees gained by pupils, and several Medals. Terms very 
moderate, Acdress,70, Park Road, Haverstock Hill, N.W. 











R. H. WALMSLEY LITTLE, F.C.O., Organist 
of Holy Trinity, Tulse Hill, has a VACANCY for an 
ARTICLED PUPIL (resident or non-resident). Special advantages 
and terms if able to play easy service. Former pupils successful in 
Diplomas and Appointments. Huntsville, Palace Road, Tulse Hill 
Park, S.W. 
R. C. E. MILLER, F.C.O., Organist of St. 
Augustine and St. Faith’s, Watling Street, E.C., can receive 
PUPILS for ORGAN and THEORY of MUSIC at the above Church, 
or for Theory, Piano, Singing, at his residence, 49, Elgin Crescent, Ww. 


THE ORGANIST of St. John’s, Waterloo Road, 
S.E., has a VACANCY for an ARTICLED PUPIL, resident 
or otherwise. Terms moderate. Choirmastership a specialty. Large 
four-manual organ. Cathedral services. Oratorios, Organ Recitals. 
Henry J. B. Dart, 53, St. John’s Park, N. 


OLO BOY WANTED, fora Parish Church. 
Must be able to lead choir. One living in N.W. district preferred. 
Apply, C. H. E, Clarke, 7, Gayton Road, Hampstead. 
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S!: JOHN’S (Waterloo Road) ORATORIO CHOIR. 

—There are VACANCIES for Six SOPRANO Voices (ladies). 
Performances given Monthly. Rehearsals on Tuesday evenings. No 
Subscription. Music provided. Good readers only should apply, by 
letter, to Henry J. B. Dart, 53, St. John’s Park, N. 


Two SOLO BOYS, with good voices and musical 
knowledge, REQUIRED for Choir of St. Paul’s, High Road, 
Kilburn (Rev. Bonavia Hunt, Mus. Doc., Incumbent). Three Sunday 
services and practices; £12 and £10 respectively. A. W.S. Hanes, 
Organist and Choirmaster, 39, Princess Road, Kilburn, N.W. 


youNse LADY WANTED, with good voice, to 
Train and Introduce, by well-known Vocalist and. Teacher. 
Highest references. Refined home, near London. Letters only, in 
first instance, to W., 19, King Street, Twickenham. 


RISTOL CATHEDRAL.—ALTO VACANCY.— 
Salary £70, with a few extras, and £5 reserved annually as a 
bonus. Two days a week off duty. All Lay Clerks obtain other 
employment in the City. Only those need apply who have really good 
Alto voices, are thoroughly competent soloists, are able to read at 
sight with facility, and have had experience in Cathedral music. 
Candidates must send testimonials, stating age and all particulars, 
before November 15, to the Rev. The Precentor. 
AY? WANTED. f10. Apply Fridays, 8.30, 
St. Mary’s, Berkeley Square, W. 
T. ANNE’S, Soho.—ALTO and BASS WANTED. 
Apply at the Church on Friday Evening at Nine. 


LEE SINGING.— An ALTO and TENOR 
REQUIRED, to complete an old-established Double Quartet 
Party, meeting at present near Charing Cross, purely for private 
practice. Fairly good reading necessary. No remuneration. Address, 
R. G. S., 33, Great George Street, Westminster. 


LTO and TENOR WANTED, for the (Male 

Voice) Choir of St. Columba’s (Church of Scotland), Pont Street, 

Belgravia. Write, stating qualifications, age, and stipend expected, to 
the Hon. Secretary, at the Church. 


ORK MINSTER CHOIR.—TENOR RE- 
QUIRED. Candidates must be communicants of the Church of 
England and possess a thorough knowledge of Cathedral music. 
Stipend, £75 per annum. The successful candidate must be prepared 
to sign an agreement to stay two years. Testimonials and applications 
to be sent in before November 15, and addressed, The Organist, Song 
School, The Minster, York. 


‘TENOR (£20) WANTED, for a Church in Ken- 
sington. Apply to Conductor, 13, St. Stephen’s Square, W. 


BASss VACANCY, St. Peter’s, Eaton Square, S.W. 
SOLOIST and CHORUS LEADER WANTED. Dependable; 
goodreader. None need apply who are otherwise engaged on Sundays. 
The Festival and Saints’-Day Services probably double the salary 
which is offered at first—viz., £20. Apply, by letter, to Mr. Sergison, 
Precentor, St. Peter's Vestry. 


ASS WANTED, at Catholic Church in N.W. 

district. Must be good reader and accustomed to the service. 

Salary, £15 per annum. Apply, by letter, W. Wall, 1, St. Paul’s 
Crescent, Camden Town, N.W. 


BASS WANTED. Organ Lessons and Practice 


for Services. Fine Organ. Choral Services, Oratorios, &c. W.C. 
District. B., Messrs. Novello, Ewer and Co.,;1, Berners Street, W. 



































Bass SINGER REQUIRED, for the American 
/ Church of the Holy Trinity, Paris. Must be possessed of good 
voice, thorough knowledge of church music, and ability as a soloist. 
Apply to Mr. Stedman, Musical Agency, 12, Berners Street, W. 


ALTO and CHOIR-TRAINER is open to accept 

ENGAGEMENT in London. Late Solo Alto at St. Maryle- 
bone and Choir-Trainer at St. Mary Abbotts. Highest testimonials. 
Address, M., Méssrs. Novello, Ewer and Co., 1, Berners Street, W. 


ENOR.—High powerful voice, good reader, 
thorough knowledge of Church music and all the principal 
Oratorios—* Last Judgment,” Bach’s “Passion,” “Hymn of Praise,” 
“St. Paul,” &c.,.seeks ENGAGEMENT as SOLOIST at a London 
Church. Address, R. P. C., care of Street and Co., 30, Cornhill, E.C. 


SSISTANT-ORGANIST.—M. O. begs to thank 

the gentlemen who replied to his advertisement, and to inform 

them that the APPOINTMENT is nowFILLED. The large number 
of letters received made it impossible to answer them individually. 


ING WILLIAM’S TOWN, South Africa.—Certi- 

ficated MUSIC TEACHER for PIANOFORTE and SINGING 
(solo and class) REQUIRED. Salary, £100, with Board and Resi- 
dence, First-class passage. Apply to E. W. Maunder, Ryde House, 
Ulundi Road, Blackheath. 


()RGANIST WANTED, for Airdrie Parish Church. 
Salary, £50. Excellent field for Teaching. Apply, on or before 
November 7, to Mr. Swan, Willowpark, Airdrie. 

()RGANIST and CHOIRMASTER in a small 


‘country town, having a very good Teaching connection, is 
desirous of making an EXCHANGE for a similar post in a large 























RGANIST and CHOIRMASTER WANTED, 

at Christmas, for Clerkenwell Parish Church. Commencing 

salary, £50. A form, containing the particulars and conditions of the 

appointment, may be had on application, by letter, to the Vestry Clerk, 

the Vestry Hall, Clerkenwell, E.C. All applications to be sent, on or 

before Monday, November 14, to the Director, Royal College of Music, 
Kensington Gore, S.W. 


RGANIST and CHOIRMASTER WANTED, 

for Wilmington Church (a mile and a quarter from Dartford 

Station). Communicant; well recommended. Stipend, £25 a year. 
Apply to Rev. H. Cowell, Wilmington Vicarage, Kent. 


RGANIST and CHOIRMASTER WANTED, 
for St. John’s Church, Meads, Eastbourne. Salary, to begin 
with, £30 per annum. Apply to the Vicar. 


RGANIST desires POST in or near London. 


Moderate salary. Choral Service. Good testimonials. Dis- 
engaged. A. Z., Messrs. Novello, Ewer and Co., 1, Berners St., W. 


RGANIST and CHOIRMASTER requires AP- 
POINTMENT. Country or Seaside town. Many years’ London 
experience. Accustomed to Choral Service. Highest testimonials. 
Give whole time; no teaching connection necessary. J. E., 23, Hayter 
Road, Brixton Hill, S.W. 


RGANIST and CHOIRMASTER, F.C.O., Con- 
ductor of Choral Society, desires APPOINTMENT. Over 

ten years’ Cathedral and Parish Church experience. Accustomed to 
fully Choral celebration. Highest references from Rev. S. W. E. 
Bird, St. Sidwell’s Rectory, Exeter, and others. Address, A. S. V., 
care of D. J. Wood, Esq., Mus. Bac., F.C.O., Cathedral Organist, Exeter. 


RGANIST and CHOIRMASTER (15 years in 
present appointment) desires RE-ENGAGEMENT after 
Christmas. In or near London preferred. Highest references. 
Churchman; Communicant. Address, Organist, Bleak House, Brent- 
wood, Essex. 


R. ALFRED H. GASTER, F.C.O., F.G1d.0., 

for upwards of 10 years Organist of St. Paul’s, Stratford, 

desires RE-ENGAGEMENT as ORGANIST, &c. Good Piano and 
Organ Tuner. Address, 104, Chobham Road, Stratford, E. 


AN exp. ORGANIST, CHOIRMASTER, CHOR. 

SOC. CONDUCTOR, &c. (present app. 104 years; large church 
near London; High Church), would accept similar post with high-class 
musical services, scope for pupils, &c.; also qualified to take charge of 
choir school. Investigation solicited. Address, Handel, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


RGANIST, &c., desires POST in or near London. 
Excellent testimonials. Might deputise. Moderate salary. 
E., 51, Cumberland Street, Pimlico, S.W. 


MASTERSHIP desired in CHOIR SCHOOL (or 
a similar position), with or without Choirmastership. 1st Class 
Certificated Master; ex-Cathedral Choirman. Highest testimonials 
to ability as teacher of usual English Subjects and Music. Excellent 
results in Voice Training. Address, E. R., Northaw, Potter’s Bar, N. 


W ANTED, PIANOFORTE TUNER (with 

Factory experience preferred) well up in American Organs 
and Harmoniums, for permanent out-door berth in a large Seaport and 
Manufacturing City. Knowledge of Pipe-Organ Tuning considered an 
advantage. Apply to Diapason, Messrs. Novello, Ewer and Co., 
1, Berners Street, W.; or, George Rogers and Sons, 60, Berners Street. 


UNER and REPAIRER WANTED, in large 

manufacturing town (Lancashire). State age, experience, 

salary required, and enclose photo. W. C. E., Novello, Ewer and Co., 
1, Berners Street, W. 


\ K JANTED, for Country, by January, first-rate 

TUNER. One holding M.T.A. Certificate and having a know- 
ledge of Organs preferred. Apply, stating salary, experience, and 
references, to C. H., Messrs. Novello, Ewer and Co., 1, Berners St., W. 


UNER WANTED, for Manchester. Preference 
given to one who understands American Organs and can do 
ordinary repairs, and who would not object to canvass, to work up a 
young and promising connection. Terms: Salary and Commission. 
State age and send references and photo to Energy, Messrs. Novello, 
Ewer and Co.,.1, Berners Street, W. 


Figst-CLAss TUNER REQUIRED, for West 


Midlands (Out-doors). Permanent situation to a thoroughly 
reliable man. Address, S. T., Messrs. Novello, Ewer and Co. 


PIANOFORTE TUNER WANTED. A thoroughly 

first-class Man for out-door work in a Watering-place on the 
South Coast. Must be experienced, intelligent, and gentlemanly 
address, and have good references. Apply, enclosing carte and stating 
salary required, to Tuner, 16, Shaftesbury Avenue, 


UNER WANTED, at once, for the West of 

England. One who understands: Harmoniums and American 
Organs preferred. Permanent situation. Apply, Joseph Wallis and 
Son, 135, Euston Road, London. 
























































SSISTANT-TUNER WANTED, who has had 





Manufacturing town. Address, A. S., Messrs. Novello, Ewer and 
0., 1, Berners Street, W. 


General Experience. Enclose Photo., with addressed envelope. 
Address, Work, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
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TRINITY COLLEGE LONDON. 


For MusicaL EpucaTION AND EXxAMINATION.—INST. 1872. 





PRESIDENT: 
The Right Hon. LORD ST. LEVAN. 
Warden: Professor E. H. Turpin, Mus.D. 
Director of Examinations: Professor JAs. Hiccs, Mus.B. 


LOCAL EXAMINATIONS IN MUSIC. 
(SEVENTEENTH ANNUAL SERIES. SESSION 1892-93.) 

The HALF-YEARLY LOCAL EXAMINATIONS IN MUSICAL 
KNOWLEDGE (Theory) will be held on December 9, 1892, and on 
June 23, 1893, at about 150 centres, Last days of entry, November 9, 
1892, and May 23, 1893. 

The LOCAL EXAMINATIONS IN INSTRUMENTAL and 
VOCAL MUSIC take place at the various Centres throughout the 
United Kingdom, and include Pianoforte, Organ, and Harmonium 
Playing, Pianoforte Duet Playing, Solo Singing, Violin, or other 
Orchestral Instruments. The Examinations are conducted in Three 
Divisions—Senior, Junior, and Primary, and Honours Certificates and 
Pass Certificates are awarded. Arrangements are being made for 
holding Examinations during the present Session (November, 1892, to 
July, 1893) at the following amongst other centres :— 

Aberdeen, Aberystwith, Aldershot, Altrincham, Ayr, Barrow-in- 
Furness, Ballymena, Banbury, Bath, Bedford, Belfast, Birmingham, 
Bishop Auckland, Blackburn, Blackpool, Bodmin, Bolton, Bourne- 
mouth, Bradford, Brecon, Brentwood, Brighton, Bristol, Brockley and 
New Cross, Bury St. Edmunds, Cambridge, Cardiff, Carlisle, 
Carmarthen, Carnarvon, Chatham, Cheltenham, Chesterfield Chi- 
chester, Cirencester, Cleator Moor, Colchester, Crieff, Croydon, Derby, 
Douglas (Isle of Man), Dover, Dublin, Dumfries, Dundee, Eastbourne, 
Edinburgh, Exeter, Falkirk, Folkestone, Galashiels, Glasgow, 
Gloucester, Goole and Howden, Halifax, Harrogate, Hastings, 
Haverfordwest, Hereford, Holywell, Hull, Ilminster, Ipswich, Jersey, 
Keighley, Keswick, King’s Lynn, Lancaster, Leamington, Leeds, 
Leicester, Lincoln, Liverpool, Llandudno and Colwyn oa London, 
Londonderry, Lowestoft, Macclesfield, Maidstone, anchester, 
Newark, Newcastle, Newport, Northampton, Norwich, Nottingham, 
Oldham, Oxford, Perth, Peterborough, Plymouth, Portsmouth, Preston, 
Ramsgate, Reading, Redhill, Redruth, St. Ives, Salisbury, Sheffield, 
Shrewsbury, Sleaford, Southampton, Southport, Stockport, Stockton- 
on-Tees, Stroud, Surbiton, Swansea, Swindon, Taunton, Tiverton, 
Torquay, Truro, Tunbridge Wells, Wakefield, Walsall, Walthamstow, 
Ware, Wellingborough, Wellington (Salop), Weston-super-Mare, 
Weymouth, Whitby, Wisbech, Wolverhampton, Worcester, Worthing, 
Yarmouth, York. 

Regulations, forms of entry, &c., may be obtained Post-free from the 
undersigned. By order of the Academical Board, 

SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, W. 


Just Published. 





THE 
LORD IS MY SHEPHERD 
( 
FOR CHORUS ONLY, WITH ORGAN OR ORCHESTRAL 
ACCOMPANIMENT 


N. KILBURN, Mus. Bac., Cantab. 


Price One Shilling. 





Also, by the same Composer: 


THE SILVER STAR 


AN EASY CANTATA FOR LADIES’ VOICES (Two-Part Chorus). 
Price One Shilling and Sixpence, 


Also: 


EVENTIDE 


PART-SONG FOR SOPRANO, ALTO, TENOR anv BASS. 
Price Twopence. 
London and New York: NoveEtLo, Ewer and Co. 


NEW SACRED CANTATA. 


EROM CROSS TO CROWN 


LIBRETTO COMPILED BY 
JOSEPH DESPICHT 


MUSIC COMPOSED BY 


64 pp., Royal 8vo, gd. 
“ Rapidly becoming popular.”— Wiltshire County Mirror. 
“ Will doubtless be much liked."—Musical News. 
“Created a highly favourable impression.”—Queen, 
“ Decidedly effective.’—Magazine of Music. 

Special terms to Choirs and Schools on application to TRADE 
MANAGER, West London Auxiliary Sunday School Union, 133, Edg- 
ware Road, Hyde Park, W. 

*,* A specimen copy sent FREE to Choirmasters, Conductors of 
Choral Societies, and others, on receipt of two stamps. 











BROADWOOD PIANOS 


NEW MODELS; 
IRON FRAMES; 
Recent IMPROVEMENTS; 
TONE—Pure, Equal, Carrying; 
TOUCH—Facile; Responsive ; 
DURABILIT Y—Unrivalled, 


John Broadwood « Sons 


(ESTABLISHED 1732) 
PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


THEIR ROYAL HIGHNESSES THE PRINCE 
AND PRINCESS OF WALES 
HIS ROYAL HIGHNESS THE DUKE OF 
EDINBURGH 


AND THE REST OF THE Roya Famiy, 





Gold Medals, London, Paris, Society of Arts, &c. (last—that of the 
Tasmanian Exhibition, 1892). 


Names of a few of the GREAT MUSICIANS and EXECUTANTS 
who have used and preferred the “‘ Broapwoop ” Pianos :— 





BEETHOVEN HAYDN Mpme. SCHUMANN 
WEBER CHOPIN WAGNER 
MENDELSSOHN JANOTHA VON BULOW 
DVORAK LISZT DE PACHMANN 
CRAMER HELLER HALLE 
BENNETT HENSELT SULLIVAN 
33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 





THE WAGNER SOCIETY. 


Annual Subscription, One Guinea. 
Sgriections for Prospectus to be addressed to the Secretary, 
. H, Edwards, 66, St. Mark’s Road, North Kensington, W. 


‘*RICHARD WAGNER’S PROSE-WORKS,” 
Translated by W. AsHton Ettis, Editor of 
“THE MEISTER” (The Society’s Quarterly). 

Part 11, and No. XIX. now ready. 


Both these publications are issued gratis to Members. Price to the 
Public, 1s. per part; Annual Subscription, post-free, to The Meister, 4s.; 
to the Prose-Works (six parts), 5s., paya le to the Epiror, care of 
Messrs. Kegan Paul, Publishers, Charing Cross Road, W.C. 





Just Published. 





TWELVE NEW 


CAROLS FOR CHRISTMASTIDE 


WRITTEN BY 


SHAPCOTT WENSLEY 


SET TO MUSIC BY 


G. M. GARRETT. 

BATTISON HAYNES. 

EATON FANING. EMMA MUNDELLA 

MYLES B. FOSTER. JOHN STAINER. 
BERTHOLD TOURS, 


J. BARNBY. | 
J. F. BRIDGE. 





PRICE ONE SHILLING, 
Tonic Sol-fa, Eightpenc2, Words only, Twopence. 


Each Carol may be had separately, price r4d. 





London and Ncw York: Novetio, Ewer and Co, 
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ROBERT FRANZ. 


THE great song-writer passed peacefully away to 
his rest on the 24th ult., in the city where he was 
born on June 18, 1815. He had all the advantages 
of a good education placed before him, but his predi- 
lection for the study of music led him to neglect 
other work. It is curious to note that the father of 
the illustrious composer of ‘The Messiah,” also born 
at Halle, detested music and musicians, and opposed 
his son’s wishes, and that more than a century later 
we find Robert Franz’s parent acting in a similar 
manner towards his son. At length, in 1835, young 
Robert was placed under the well-known F. Schneider 
at Dessau, in order to study harmony and counter- 
point. On his return home he led a dreary, aimless 
life until the year 1843, when he was appointed 
Organist of the Ulrichskirche and Conductor of the 
“Singakademie,” and subsequently ‘“ Kénigslicher 
Musikdirector.” In 1861 the title of Doctor of 
Music was conferred on him by the University 
of Halle. Already, in 1841, his hearing became 
impaired, and this affliction, coupled with a serious 
nervous disorder, caused him to give up writing. It 
was, however, only in 1885 that he resigned his post 
of musical director at the University. Pecuniary 
troubles followed, but these were considerably 
alleviated by the generous exertions of Liszt, 
Joachim, and others, who organised a series of 
Concerts which realised the sum of £5,000. His 
latter years were devoted to editing the works of 
Bach and Handel. He married Marie Hinrichs, 
who was also a composer of songs. It was only last 
summer that Robert Franz presented the writer of 
these lines with a set of his wife’s songs, at the same 
time pointing out those which pleased him best. 
Marie Franz died in May, 1891. In 1885 the seven- 
tieth birthday of Robert Franz was duly celebrated at 
Halle, and on that occasion the composer published, 
under the title of “ Albumblatt,” his first composition 
for the pianoforte. 

Robert Franz is known chiefly by his songs, which 
rank next to those of the greatest song-writers, and 
higher praise than this is scarcely possible. It was 
in the year 1843 that he published his first set of 
twelve, and of these Robert Schumann remarked: 
“Of the songs of Robert Franz much may be said; 
they are no isolated phenomena, but stand closely 
related to the whole development of our art during 
the last ten years.” And again in the same article: 
“ He aims at something more than well or ill-sound- 
ing music; his desire is to reproduce the poem with 
its real depth of meaning.” Franz’s second set of 
songs was dedicated to Schumann, the third to 
Mendelssohn, and the fourth to Liszt. The last- 
named composer, who wrote a long and remarkable 
article on Franz’s songs in the Neue Zeitschrift fiir 
Musik of 1855, afterwards reprinted as a brochure, says: 
“‘ His songs are mostly moods which are absorbed in 
themselves, and rarely tend dramatically beyondthem- 
selves.” And again, the unobtrusive character of 
Franz’s music has been aptly described by a modern 
writer, Mr. Fred. Niecks, the present Professor of Music 
at Edinburgh University, in the following sentence : 
“ Robert Franz is like one of those quiet, unpreten- 
tious people you are apt to pass heedlessly by ina 
crowd, but who, if you once come in close contact 
with them, fascinate you, draw you to their hearts, 
and there hold you with fetters light as gossamer, 





strong as iron.” And what Franz wrote about him- 
self as a song-writer will certainly not be out of place 
here. He says: “ That I almost exclusively culti- 
vated the song-form and wrote only very little else, 
was at first the consequence of an irresistible need ; 
afterwards I became convinced that in this form cul- 
minated my most individual contents. It was, there- 
fore, a matter of principle with me not to leave this 
path, and it is not likely that I shall try my fortune 
on other roads.” In the matter of original com- 
position, he never left that path, but, advancing 
steadily along it, achieved lasting fame. 

The number of Robert Franz’s songs exceeds 250. 
His favourite poets were Heine, Lenau, Rickert, and 
Burns. Of the songs, thirty of the best have had 
English words adapted to them bythe late Mr. Francis 
Hueffer, one of the composer’s most sympathetic 
admirers. These have helped to popularise Robert 
Franz in this country, but now German is becoming 
more familiar and they are heard in both languages. 
The fact that Franz’s songs do not often appear on 
concert programmes does not prove that they are 
ignored, for most of them are for home enjoyment 
rather than for concert use. Besides his achieve- 
ments in the department of song, Franz became known 
through his “ additional accompaniments” to Handel’s 
‘“‘Messiah” and “L’Allegro, il Penseroso ed il 
Moderato,” Bach’s “‘ Mattaus Passionsmusik,” Mag- ° 
nificat, and other works. Widely differing views 
have been expressed with regard to their merits, 
and the present is certainly not the moment to 
open up the vexed question. But even in this 
brief record of his life and art-work, his attempt 
to revivify the scores of old masters cannot be ignored. 
To him it was a labour of love, and even those who 
question his methods would scarcely doubt his sin- 
cerity and earnestness. Robert Franz has fully 
expounded those methods in his “ Oeffener Brief an 
Eduard Hanslick,” published in 1871, and his preface 
to his score of “The Messiah” also contains much 
that will prove serviceable to those who desire to 
become further acquainted with the matter. Essays 
on Robert Franz’s songs and arrangements have been 
written by Saran, Ambros, Liszt, Hueffer, and others. 
Now that the composer has at last paid the debt of 
nature, attention will, for a time, be specially directed 
to his songs, but future generations will still respect 
his memory and enjoy his music; and to Franz 
Schubert and Robert Schumann will be added the 
name of Robert Franz. 


BEETHOVEN'S SKETCH BOOKS. 
By J. S. SHEeptock, B.A. 
(Continued from p. 592.) 

CHAMBER MUSIC, &c. 


Or the two Sonatas for pianoforte and violoncello 
(Op. 5), No. in F is only represented by the opening 
bars of the principal theme of the Allegro :— 








with the second bar in the form in which it appears 
at the commencement of the development section ; 
also— 














and other rough memoranda which indicate that 
Beethoven was working at the first movement. 

Of the Sonata in G minor (No. 2) there is more to 
be said. There is along sketch of a piece, apparently 
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for pianoforte and some stringed instrument, in which 
occurs the following— 




















On another sheet there are actual sketches for the 
first movement of the G minor Sonata, and from 
their close resemblance to the printed version the 
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The piece was never finished, and from these and 
_other passages we may perhaps consider the G 
minor Sonata indirectly evolved from it. The opening 
phrase in the major key of this sketch presents, 
indeed, a foreshadowing of the Trio of the third 
movement of Beethoven’s Symphony in A, for it 
commences— 
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which certainly recalls the prominent horn passage 
in the same movement. 





second, and last movements of the Quartet in A (Op. 
18, No. 5). Nottebohm also informs us that some 
sheets of that sketch book are missing. The half 
sheet marked 152 in our Notirungsbuch may very 
possibly be one of those missing sheets. On it we 
find variation 3 of the Andante indicated thus— 











Then there is a long sketch of the Finale almost 
down to the double bar, with the second subject in E 
presented in a somewhat different version from the 
printed one— 
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By the way, the resemblance of this theme to the 
one in A flat in the Rondo of the Sonata pathétique 
is striking. Beethoven was engaged in writing both 
works at about the same period. Of another work, 
the Septet which also then engaged his attention, we 
seem to catch a glimpse in the following— 











Those three up-beat quavers are in the Sonata, 
Quartet, and Septet themes— 
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In other cases it will also be found interesting to 
compare works composed at the same time, and to 
note certain outward resemblances of. figure and 
theme; but to this attention has already been called. 
See, for instance, the Sonata (Op. 53) and the Quartet 
in E minor (Op. 59, No. 2). 

On sheet 81 there is a long sketch of the Andante 


the only bit of Handel to be found in the sketch 
books. In one there is the commencement of “I 
know that my Redeemer liveth,” written down ina 
sort of score-sketch (for flute, clarinet, and bassoon). 

Among a lot of short sketches we come across the 
following light canonic imitation— 
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days when Beethoven was being initiated into the 
mysteries of counterpoint by his teacher, Albrechts- 
berger, but to our previous remarks and illustrations 
one or two additions of interest may be made. On 
the first page of a half sheet (marked 45) the first 
eight bars of Handel’s great Fugue in G minor— 


e =. 








are written down. Why Beethoven wrote thus much 
and no more it is, of course, impossible to say. The 
eighth bar, with a plain bar-stroke, is immediately 
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followed by a scale passage in 6-8 time. This is not 


there are mysteriot »tes, reminding one of the 
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eccentricity and genius displayed by Turner in some 
of his drawings, and tempting one to unravel their 
secrets; and there are mystic signs, like the hand- 
writing on the wall, but, alas! without a Daniel to 
decipher them. For the present, however, we must 
leave this magic and fascinating volume. It is 
to be hoped that the patience of our readers has 
not been too severely taxed; for it is one thing to 
gaze on the master’s sketches, another thing to 
describe them. The style of writing, the size or 
shape of the notes, indicates now care, now impatient 
haste; the scratchings out and alterations give, as it 
were, a reflection of the composer’s processes of 
thought; the colour of the notes (in pencil, black or 
red ink) suggests varying degrees of meaning; and 
finally the juxtaposition of sketches differing in key 
and character, and the confusion which reigns 
supreme on many a page, present almost a photograph 
of the vivid workings of the master’s brain. Without 
a sight of all these things even the most interesting 
of the sketches quoted lose much of their life and 
importance; they bear a relation to the autograph 
sketches somewhat similar, perhaps, to that which 
the handmarks themselves of Beethoven bore to the 
thoughts by which he was possessed when he penned 
them. In our concluding article next month we 
shall speak about the birth of a Symphony—viz., the 
“ Pastoral.” 
(To be concluded.) 





FROM MY STUDY. 


Evatina called the other day with her uncle’s 
congratujations upon my return to town. I made 
many inquiries as to the state of my old friend, and 
learned with some concern that he continues to 
write what he calls poetry. ‘He does not compose 
so many ballads as formerly,” quoth Evalina, ‘but 
has taken to more serious things, elegies and such 
like. I fear that he has begun an epic, and have 
heard something about a drama in blank verse.” 
“My dear,” said I, “this is serious. I am deeply 
sorry for your uncle. Has his condition been 
aggravated by the death of Tennyson?” This was 
an artful question. I knew what was coming when 
the maiden flushed and her little hand stole into the 
recesses of a bag she was carrying. ‘ Dear Mr. X.,” 
exclaimed Evalina, “it had a very bad effect indeed. 
Uncle sat up all one night working hard, and tearing 
up, oh! so many sheets of paper. But he achieved 
what he called an act of poetic homage, and—don’t 
be angry, please—he has sent it to you by me with a 
request for its publication in one of your chatty 
articles.” With this the child laid before me an 
envelope inscribed in my friend’s well-known hand. 
“ Evalina,” said I, ‘ this is ridiculous. Is your uncle 
posing as a candidate for the Laureateship ?—the 
attitude ascribed to everybody who has written lines 
on this subject, and therefore one to be religiously 
avoided.” ‘I am very sure,” said Evalina, “that 
he has not considered that matter. But he is proud 
of his little poem, and I—if you will excuse me, dear 
Sir—don’t think so badly of it myself.” “Tut, 
tut, child,” I cried, “are you an aider and 
abettor in his folly? However, let me look at the 
precious effusion.” So saying, I opened the envelope 
and read. Now I am myself no judge of poetry, 
being inclined to look upon that form of literature 
in much the same light as did Mr. Thomas Carlyle. 
Nevertheless, I am not debarred from criticising the 
thing by the fact that I do not like it and know 
nothing whatever about it. Hence I remarked 
judicially: “ With all respect to you, my dear, and all 
proper regard for my friend, the author, this is very 
poor stuff indeed.” “Please, Mr. X.,”’ quoth the 





damsel, ‘in what consists its poverty?” I evaded 
the question, remarking that I could only give satis- 
factory answer to an expert. “Oh! but you will 
print it, won’t you?” pleaded Evalina. “ H’m, 
child—only on condition that I be allowed to wash 
my hands of all responsibility. But there is another 
consideration: the Editor of THE MusicaL Times 
may object to open his columns for the reception of 
——” “Nay,” was Evalina’s timely interruption, 
‘he is known to be a most amiable man.” ‘ Amiable, 
but dutiful,” said I. ‘Ah, well! dear Mr. X.,” 
returned the maiden, brightening, ‘ you send on the 
poem and I will plead with the Editor.” Said I, 
“‘ You shall have your way, as far as I am concerned. 
You always do. Now go, and tell your uncle how 
deeply sorry I am that the symptoms of his disorder 
are more aggravated than ever.” Here are my poor 
old friend’s lines :— 

Like thine own Arden, thou hast “ crost the bar,” 

And sailed o’er seas mysterious to the Golden Isles ; 

Yet not forgetting thy dear England there, 

If it so be that memory survive, 

And earthly love lives on in blesséd souls. 

My fancy paints thy Spirit’s glad return, 

After long years, to see again the home, 

And them who dwell therein; listing sweet talk 

Of one who liveth still in English fame, 

Whose music waketh yet the Island lyre. 

What if thou find’st another in thy place, 

O’er all thy fair dominion holding rule ? 

What if thy country hear another’s song, 

And loves the singer? E’en so must it be, 

For Art’s inheritance will lack not heirs 

Whose voices, fresh as tune of birds in spring, 

Shall charm the ear with strange new melodies. 

Yet may’st thou know thyself our own, 

And, in the evening hush or Sabbath hour, 

Mark the clear cadence of thy rhythmic chant 

O’er all the vocal land, constant and low, 

Like murmurous anthems of the solemn sea 

Heard inland in the quiet of the night. 


Evalina had scarcely left me before Y. called with 
crusty congratulations, which, as not being an 
ensample for ceremonial procedure, I forbear to 
repeat. These over, said he: ‘Country air has a 
strange effect on some people. I read your gush 
about the blackbird, the robin, the hill-tops, and all 
the rest. What are you becoming? A Jefferies with- 
out insight ?—a mere wordy vapourer ?—a retailer of 
cheap sentiment? Faugh! Stay in town, where 
sometimes you do avoid writing nonsense.” I 
answered nothing, and he went on: “I have another 
complaint against you. Why fill up those articles of 
yours with talk about, and extracts from, ballads 
neither true nor beautiful?” Quoth I: “ Why don’t 
you send mea paper on musical fallacies?” “ That's 
not the question,” said he; “and if it were, let me 
tell you that facts wherewith to explode fallacies are 
sometimes hard to run down and bag. But better do 
nothing than inflict upon the public column after 
column about folk who never existed, and if they had 
lived, would have been whipped or hanged.” ‘Y.,” 
I remarked severely, ‘you are a Philistine.” ‘ Pooh,” 
was the reply, “call me something else if you want to 
hurt. Gath and Askelon were decent places to dwell 
in when David saw Bathsheba. We did not compass 
the death of Uriah. Keep to the point, which is 
useful facts versus worthless ballads.” ‘ But what,” 
I exclaimed, “is the good of discussing with Mr. 
Obstinate, who would not be persuaded though one 
rose from the dead?” ‘Certainly not,” chuckled 
Y., “I don’t believe in ghosts.” “ Nevertheless, you 
must have some respect for high authority. You 
know Aiken?” ‘He had talents,” growled my 
friend, ‘and has, long ere this, been chastised for 
not turning them to better account.” “ Listen to 
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Aiken,” I went on: “*‘ The ballad may be considered 
as the native species of poetry in this country. It 
very exactly answers to the idea of original poetry, 
which is confined to description of external objects, 
and the narration of events, and is strictly rude, 
uncultivated verse ( Hear, hear,” from Y.) in which 
the popular tale of the times was recorded.... 
Many of the ancient ballads have been transmitted 
to the present times, and in them the character of 
the nation displays itself in striking colours. The 
boastful history of her victories, the prowess of her 
favourite kings and captains, and the wonderful 
adventures of the legendary saint and knight-errant 
are the topics of the rough rhyme and unadorned 
narration, which was ever the delight of the vulgar 
(a chuckle from Y.), and is now an object of curiosity 
to the antiquarian and man of taste.’ (A snort.) 
Now hear Addison: ‘An ordinary song or ballad, 
that is the delight of the common people, cannot fail 
to please all such readers as are not unqualified for 
the entertainment by their affectation or their ignor- 
ance (Oh, oh”), and the reason is plain, because 
the same paintings of nature which recommend it 
to the most ordinary reader will appear beautiful to 
the most refined.’ (‘Rubbish.’) Shall I go on to 
quote from Dryden and Shenstone; from Pepys 
(‘Old twaddler’) and Selden; from Lamb, who 
called ballads ‘ Vocal portraits of the national mind’; 
and from Longfellow, who styled them ‘ gipsy children 
of song, born under green hedgerows, in the leafy 
lanes and by-paths of literature, in the genial summer- 
time’?” ‘Good day,” said Y., and went out with a 
bang of the door, I shouting after him: ‘‘ Don’t forget 
= peoneen fallacies.” ‘ Fallacy yourself,” he roared 
ack. 

Histories of musical festivals are in evidence just 
now, and I learn that even the Cardiff Festival, which 
is but a year old, has already found its historiographer. 
A complete collection of these works would be of 
interest and some value, but it is somewhat difficult 
tomake. After halting a considerable time, I have 
recently, however, taken another step toward that 
end by securing a thin brown-paper covered quarto 
entitled “An Account of the second Yorkshire Musical 
Festival held on the 13th, 14th, 15th, and 16th of 
September, 1825, in York Minster, by Permission, and 
with the Sanction, of the Very Reverend the Dean, 
and of the Venerable the Chapter of York. To which 
is added an Account of the grand Fancy Ball and a 
correct List of the Nobility and Gentry who attended 
the Festival. York. Printed and sold by John 
Wolstenholme, Minster Gates.” Crosse’s history of 
the first Yorkshire Festival (1823)—an imposing 
volume, rich in illustrations—is pretty well known, 
but its more modest successor, issued in a fragile 
form, rarely comes into the market. It is, I doubt 
not, familiar to many of my readers. To many 
others it may be new, and a glance at the contents 
will scarcely fail to prove interesting. 

The Festival of 1823 excited Yorkshire Society 
greatly, and demands were made for another in 1824. 
First of all, however, it was necessary to build a 
suitable hall for the secular Concerts, which was 
done in 1824, and the second Festival fixed for 
September in the following year. Madame Catalani 
being then the reigning queen of song, an effort was 
made to secure her services. Terms were agreed 
upon, and all went well till, suddenly, the lady’s 
agent preferred a demand that she should be at 
liberty to transpose any air set down for her, even in 
connected works, as at a Newcastle Festival, where 
she sang Handel’s “Sing ye unto the Lord” (intro- 
ductory to ‘The Horse and his Rider”) in B flat. 
The Committee very properly refused, and Madame 
Catalani stayed away from the Festival. On this 





point our historian waxes very wroth indeed, excusing 
the lady but assailing her agent as one who “ by the 
extreme insolence of his pretensions, and the mean- 
ness and illiberality which mark his conduct, has 
succeeded in producing a most unfavourable impres- 
sion against Catalani, and has not only injured her 
professional interests, but, what we have no doubt 
she feels more keenly, has caused one whose disposi- 
tion is open and generous as the day, and who is an 
honour to her sex and profession, to be classed with 
the horde of needy foreigners with which England is 
inundated, who bask in the sunshine of our liberality 
till they have enriched themselves at the expense of 
our too credulous countrymen, and afterwards turn 
round and sting the hand which feeds them.” Thus 
the historian, at a moment of blazing indignation. 
Unable to have Catalani, the Committee sought 
Pasta, then just returned to her operatic duties in 
Paris after a season in London. High and mighty 
personages were concerned in this negotiation, even 
his Britannic Majesty’s representative at the French 
Court moving, on the application of the Archbishop 
of York, to obtain leave of absence for the artist. 
Unfortunately, Monsieur le Vicomte de la Roche- 
foucauld, in charge of the department of Fine Arts, 
felt compelled to refuse, being unwilling to make 
himself liable to ‘the just complaints of the French 
public, which so well appreciates the admirable 
talents of this performer.” Eventually, the Com- 
mittee consoled themselves with Madame Caradori 
and Mdlle. Garcia, with whom were Kitty Stephens, 
Miss Travis, Braham, Vaughan, Phillips, De Begnis, 
and others. The chorus numbered 350 voices, and 
the orchestra 240 instruments, made up thus: violins, 
94; violas, 32; violoncellos, 24; double basses, 16; 
flutes, 6; oboes, 12; clarinets, 6; bassoons, 12; 
serpents and bass horns, 8; trumpets, 6; horns, 12; 
trombones, 9; double drums and harp. The chorus 
singers, it may just now be of interest to state, were 
drawn from Leeds, Huddersfield, Halifax, Hull, 
Sheffield, and Wakefield. ; 
Our historian gives the various programmes item 
by item, in each case adding a descriptive and 
critical note. First, however, he devotes a few 
lines to the ball which opened the Festival, telling 
us that 700 persons were present. The first per- 
formance in the Minster was one of selections, 
including the recit. and air “O thou bright orb,” with 
the chorus “ Behold the list’ning sun,” from “ Joshua.” 
Mr. Sapio had been set down for the air, and was 
present on the orchestra, but absolutely declined to 
sing it, whereupon Dr. Camidge played the vocal 
part on the organ, the band accompanying. Queer 
discipline! but, for that matter, the Festival was a 
conspicuous example of bad management. Thus the 
chorus basses, in the concert-room, could see nothing 
of the Conductor, and when they were wanted to take 
part in a Rossinian finale, it was found that they had 
decamped. “Some disapprobation,” we are mildly 
assured, “was manifested by the audience at this 
circumstance.” The Concert was so long that the 
final overture was played after. midnight—to an 
audience of eighteen persons, all told. At the second 
secular Concert the Overture to “ Der Freyschiitz” 
was substituted for Beethoven’s “ Leonora,” to the 
great disappointment of many persons, who, when all 
was over, called for the omitted work. ‘At this time,” 
says the historian, “nearly two-thirds of the per- 
formers, including most of those of note, had left the 
orchestra, and, of course, it (the ‘ Leonora’) was 
miserably performed. We really must censure this 
proceeding as extremely disrespectful to the audience. 
The band ought not to withdraw till the conclusion 
of the performance.” Another strange incident of 
the Festival arose out of the action of two singers, 
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Miss Stephens and Miss Travis, ‘each of whom 
insisted on adding a song to the selection contained 
in the printed books.” Here our historian again puts 
his foot down: ‘*We maintain that performers are 
engaged to sing the piece which may be allotted to 
them. Performers who fancy that they have not 
sung enough should not be allowed to detain an 
audience of several thousand persons. In justice to 
the public the appointed scheme should be executed, 
and then let the solo singers go on as long as the 
audience will stay to hear them.” Shade of Sir 
Michael Costa, what a proposition ! 

We next have a long description of the Fancy Ball 
and a list of the persons attending, with the characters 
they represented (“‘ Where isdat bartynow?”’). ‘The 
principal vocal performers,” says the historian in his 
capacity as the Jenkins of the occasion, “‘ mixed in 
the crowd, and appeared very much to enjoy the 
festive scene after the conclusion of their arduous 
exertions.” I have gone through the. long list of 
guests to see if they attended in character, but not even 
their names are mentioned, and they appear simply 
to have been tolerated amid the nobility and gentry. 
The book ends with a “correct list” of the persons who 
attended the Festival, classified under the counties 
from which they came. It occupies sixteen pages of 
small print, in double columns, and includes 143 
persons of title, with 231 clergymen, among them the 
Rev. Sydney Smith. The list of London visitors 
contains the names of Mr. Charles Clementi, Cheap- 
side, and Mrs. Novello. Never, I should say, was 
such a gathering in the cause of music—and dancing. 
The aggregate attendance reached 24,755, and the 
receipts were £20,200; the number of ball guests just 
fell short of 3,000. By the side of these figures the 
statistics of Festivals at the present time look small. 

Mr. Richard Richards, of Handsworth, near Bir- 
mingham, has been good enough to send me a copy 
of Tallis’s tune, taken from a book entitled “A 
Companion to the Magdalen Chapel, containing the 
Hymns, Psalms, Ode, and Anthems used there. Set 
for the Harpsichord, Voice, German Flute, or Guitar. 
The music composed by the most eminent Masters.” 
The date of this volume is not mentioned, but at the 
time of its publication the tune had been degraded to 
much the same state as that shown in THE MusiIcaL 
Times for September last. I give the melody as 
copied by Mr. Richards :— 
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My correspondent also sends, as taken from the 
same book, a version of the Easter Hymn tune, in the 
first bar of which are some “graces”? I do not 
remember to have met with before— 


Cy 


There was talk, not long since, of a visit froma 
Russian horn band, similar to that brought to London 
about forty years ago. In Leigh Hunt’s “ Table 
Talk” there is a description of the horn band copied 
from “fan authority whose name I have forgotten.” 
‘The Russian horn music,” says the anonymous 
writer in question, ‘* was invented by Prince Galitzin 
in 1762. This instrument consists of forty persons, 
whose life is spent in blowing one note. ... The 











band consists of twenty-five individuals, who play 
upon about fifty-five horns, all formed of brass, of a 
conical shape, with the mouthpiece bent. . . . When 
the performance began, notwithstanding all we had 
read, although we knew that each demisemiquaver 
of a rapid octave must be breathed by a separate 
individual, we were astonished at the unity of effect 
and correctness of time, and this feeling continued 
undiminished to the end.” 

Leigh Hunt expatiates upon the function of these 
horn blowers in characteristic fashion: ‘* This, to be 
sure, is sounding the very ‘ bass note of humility.’ A 
man converted into a crotchet! An A flat in the 
sixtieth year of his age! A fellow-creature of Alfred 
and Epaminondas, who has passed his life in acting a 
semitone! in waiting for his turn to exist, and then 
seizing the desperate instant and being a puff!”” One 
or two other good things on music may be found in 
the “ Table Talk.” The vivacious author says, for 
example, “An air played on the bagpipes, with that 
detestable, monstrous drone of theirs for a bass, is 
like a tune tied toa post.” Of Handel, he remarks: 
‘‘ What is sweet in his compositions is surpassed in 
sweetness by no other, and what is great is greater 
than in any.” On the relation of words and music, 
we read: * Music is an art that, in its union with 
words in general, may reasonably take, I think, the 
higher place, inferior as it is to poetry in the abstract. 
For when music is singing, the finest part of our 
senses takes the place of the more definite intellect, 
and nothing surely can surpass the power of an affect- 
ing and enchanting air in awakening the very flower 
ofemotion. On this account I can well understand a 
startling saying attributed to the great Mozart: that 
he did not care for having good words to his music. 
He wanted only the names (as it were) of the passions. 
His own poetry supplied the rest.” After referring to 
Paesiello’s air, “Il mio ben,” in the opera ‘‘ Nina 
Pazza per Amore,” the table-talker goes on: “I 
admire the rich accompaniments of the Germans, 
but more accompaniment than the author has given 
to that song would be like hanging an embroidered 
robe on the shoulders of Ophelia.” In another place, 
after relating an instance of Mozart’s compassion for 
the poor and needy, Hunt exclaims: “This is the 
way that great musicians are made. Their sensibility 
is their genius.” X. 





THE MUSICAL GRADUATES’ UNION. 


WHEN we wrote in these columns, a very few 
months back, on the subject of the manufacture of 
degrees and the traffic in bogus diplomas, and took 
the initiative in suggesting that the leaders of the 
profession should call a public meeting to discuss the 
question and take such steps as seemed desirable to 
meet the exigencies of the situation, it was with very 
faint hopes of meeting with so prompt a response to 
our appeal. But the unexpected always happens, 
and the issue of the scheme for the formation of 
a Union of Musical Graduates and Holders of 
Honorary Degrees of Music of Great Britain and 
Ireland is a welcome and bold move in the right direc- 
tion. Here, at any rate, is no hole and corner con- 
spiracy. The circular is issued in the names of Sir John 
Stainer, Dr. Stanford, Sir Robert Stewart, Dr. Bridge 
(of Westminster), Dr. Armes (of Durham), and Dr. 
Hiles (of the Victoria University). More than that, 
the scheme—of which more anon—has met with the 
cordial approval of nearly all the foremost men in the 
profession. It is already backed by Sir Arthur 
Sullivan, Dr. A. C. Mackenzie, Dr. Hubert Parry, 
Dr. Harford Lloyd, Dr. Martin (of St. Paul’s), Dr. 
Pole, Sir George Elvey, Dr. Garrett, Dr. Hopkins, Dr. 
Pearce, Dr. Varley Roberts, and Messrs. C. A. Barry, 
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Basil Harwood, and many others. That the move- 
ment should, in its initial stage, have gained such 
powerful support is of happy augury for. its future 
operations. And now for the scheme itself. To 
quote from the circular :— 

“It is proposed to form a Union of Musical Gra- 
duates and Holders of Honorary Degrees in Music of 
Great Britain and Ireland. The Association would 
have for its object not only the promotion of close 
personal intercourse among its members, but also the 
protection of the value and dignity of the musical 
degrees legitimately conferred in this country. 

“The Union will not be an aggressive institution ; 
the moral influence of such a body of men will, it is 
thought, be quite sufficient to give weight to any 
resolutions it may pass, or any protests it may think 
advisable to publish. But in order to be strong, it is 
absolutely necessary that the Union should be very 
comprehensive, and include all British Musical 
Graduates; thus, membership of the Union will be a 
guarantee of the status of those belonging to it. 

“The public generally, the clergy in particular, 
and the authorities of our educational institutions 
would be very glad to know of the existence of a 
recognised body who could give exact information as 
to the true worth of the many claims now made to 
graduateship, and whose Annual Calendar would 
contain an authentic list of all British Musical 
Graduates. 

“ Musical Graduates of the following Universities 
will be included in the Union: Oxford, Cambridge, 
Dublin (Trinity College), Durham, London, Royal 
University of Ireland, St. Andrew’s, Victoria (Man- 
chester). ... When the answers to this circular 
have been received, a general meeting will be held to 
settle the constitution of the Union, nominate a 
Council, and appoint officers.” 

In addition to the Universities specified above, it 
is further proposed to include in the Union ‘such 
other British institutions as shall at any future time 
give musical degrees under the powers conferred by 
Royal Charter.” 

Should the above scheme take practical shape, as 
there is every reason to suppose it will, backed as it 
already is by nearly all the leaders of the profession, 
the conflict which has been carried on so long 
between pretentious incompetence and solid merit is 
likely to enter on a new and decisive stage. Hitherto 
the efforts of the representatives of the latter to assert 
their claims have been sporadic, irregular, and dis- 
organised. Now for the first time an opportunity is 
afforded to all the “regulars” of the musical world 
of enlisting under their proper leaders, and on such 
terms as will effectually secure the exclusion of the 
whole ragged regiment of mercenary and ill-equipped 
stragglers. The metaphor of warfare, however, is 
to a certain extent inappropriate, inasmuch as it is 
expressly stated in the circular that the new Union 
will not be an aggressive institution. Once the forces 
of knowledge and ignorance are ranged in two 
opposing camps, it will be the aim of the former 
to assume a purely defensive attitude, or, in the words 
of the circular, to protect the value and dignity of the 
musical degrees legitimately conferred in this country. 
And it is high time that some such device for the 
sifting of the wheat from the tares was decided upon. 
A recent cause célébre served to show the extraordinary 
gullibility of the public in such matters. But even 
where no positive fraud or robbery is contemplated, 
the carelessness of the public and its accessibility to 
flattery constitute the most powerful incentive to 
organised charlatanry in art. The growth of self- 


constituted colleges and academies proceeds with 
unabated rapidity and, in default of any easily 
accessible test, parents and guardians rush to the 


conclusion that whatever is most widely advertised 
is best, and entrust their children and wards to the 
tender mercies of professors whose competence is 
generally in an inverse ratio to the number of letters 
which they affix to their names. Such a test or 
touchstone will be supplied by the formation of the 
contemplated Union of Musical Graduates, and the 
publication of an Annual Calendar containing an 
authentic list of all musicians who have graduated at 
those Universities or institutions empowered by 
Royal Charter to grant musical degrees. 

It will not be contended by the most sanguine 
promoters of the new scheme that inclusion in the 
list will be a guarantee of first-rate ability. Standards 
differ at different Universities. But at least its com- 
position will secure the exclusion of that glaring 
incompetence which at the present day is so often 
suffered to compete on equal terms with solid merit. 





TENNYSON IN SONG. 


To the genuine and widespread sorrow at Lord 
Tennyson’s death must be added that of the musician, 
who, by the nature of his art, is not a little qualified 
to appreciate the melodic loveliness and the graceful 
imagery of the dead Laureate’s verse. But was 
Tennyson a musician’s poet? That is to say, did 
his lines attract the fancies of composers? One 
answer to this question may be found in a MS. 
‘“ Bibliography of Musical Settings of Lord Tennyson’s 
verse,” compiled by the present writer, the receipt 
of which, only a short time before his death, 
“interested” the late poet. In this “long list of 
songs” there are no less than 513 published com- 
positions, in every variety of musical setting, of 
which the words are by the late Poet Laureate. This 
total, which most probably does not include all the 
settings, is made up of 454 songs, 7 duets, 4 trios, 37 
four-part songs, and 11 cantatas, or odes—each com- 
plete work of the last-named being counted as one 
item. These compositions are by all sorts and con- 
ditions of composers, and therefore it is not surprising 
that so few—we may say so very few—of the 513 are 
really known. 

The poem which has mostly attracted the fancy of 
composers is that tender little lullaby from ‘The 
Princess ’>—the well-known ‘‘ Sweet and low,” which 
has been set at least thirty times. ‘ Break, break, 
break,” however, with 29 settings, makes a good second. 
As showing how the same words may appeal to the 
varied imaginations of 30 composers, it would be 
exceedingly interesting to issue in one volume these 30 
settings of “Sweet and low”; but as that would be 
almost impossible, a comparative analysis of them may 
be of interest at this time. As one is “ out of print” 
and not in the British Museum (where it ought to be), 
the number must be reduced to 29, of which 24 are 
songs, 4 are four-part songs, and 1 is a duet. 
They are composed by 7 ladies and 22 gentlemen, 
ranging from such able musicians as Mrs. Marshall 
and Sir Joseph Barnby (whose beautiful setting 
has never been excelled) to the modest amateur who 
hides his, or her, greatness beneath the cloak of 
anonymity. There is a charming variety of keys. 
In the key of C there are 4 settings; in D flat, 
2; in D, 3; in E flat, 3; in E, 2; in F (evidently the 
favourite key), 6; in G minor, 1; in A flat, 2; in A, 
3; in A minor, 1; in B flat, 1; and there is 1 in B, 
which is the composition of Edward Lear, the author 
of the inimitable ‘‘ Book of Nonsense.” There are 
only 2 settings in the minor key, against 27 in the 
major. Much variety is shown in the accompani- 
ments, ranging from the portrayal of a gentle rocking 





movement to an apparent desire to introduce 
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a feeble representation of the “rolling waters” 
of the “western sea.” Any preconceived idea that a 
lullaby should be written in compound-duple (or quad- 
ruple) rhythm is quite dispelled by the discovery 
that only 12 of the 29 (less than one-half) have the 
time signatures of 6-8 or 12-8. Next in order come 
2-4, C, or @, with 10; and lastly 7 have the signature 
of 3-4. As to the literal interpretation of the title, we 
may conclude that most, if not all, the several 
composers would consider their settings to be sweet ; 
but there is no apparent unanimity in keeping the 
melodies Jow. Indeed, some of the songs might be 
more truthfully designated “sweet and jigh,” as the 
high G sharp occurs in 1, G natural in 3 others, 
F sharp once, and F in 8 others; so that each of 
these 13 songs provides material enough to effectually 
rouse the baby instead of soothing it to slumber “on 
mother’s breast.” But, on the other hand, the 
majority of the melodies are low and thus more in 
keeping with a mother’s song over her “babe in the 
nest.” Interesting as it would be to compare the 
different musical garbs of other well-known poems 
from the rich store of the late Laureate’s verse, 
we must be content with having drawn attention to 
the musical settings of one of the daintiest lyrics in 
the whole realm of English poetry. 

The best known settings to words by Tennyson are 
Balfe’s “Come into the garden, Maud,” and Sir Joseph 
Barnby’s “ Sweet and low.” The former was com- 
posed expressly for and dedicated to Mr. Sims Reeves, 
who first sang it forty-four years ago. Balfe sent his 
MS. from Paris for the approval of the great tenor, who 
sent the laconic reply, “ Yes, it will do”; and all the 
world knows that it did “do.” Sir Joseph Barnby’s 
‘‘Sweet and low,” whose music reflects the tender 
beauty of the words, was first performed at the 
Hanover Square Rooms, on January 14, 1863, by Mr. 
Henry Leslie’s choir, to whose conductor it was 
naturally dedicated. The new part-song was encored, 
and at once met with that success it has ever since 
maintained. 

Lord Tennyson showed his practical interest in 
music and in a musician, now well known to fame, 
by writing for Sir (then Mr.) Arthur Sullivan ‘The 
Window; or, The Songs [Loves originally] of the 
Wrens.” ‘The preface reads: ‘“ Four years ago Mr. 
Sullivan requested me to write a little song-cycle, 
German fashion, for him to exercise his art upon. 
He had been very successful in setting such old 
songs as ‘Orpheus with his lute,’ and I drest up 
for him, partly in the old style, a puppet whose 
almost only merit is, perhaps, that it can dance to Mr. 
Sullivan’s instrument. I am sorry that my four- 
year-old puppet should have to dance at all in 
the dark shadow of these days*; but the music is 
now completed, and I am bound by my promise.— 
A. Trennyson.— December, 1870.” This “ song- 
cycle,” which contains some charming music, was 
published in 1871 by Mr. Strahan, in a handsome 
quarto volume. But it is not generally known that 
these miniature poems were privately printed (with- 
out music) four years earlier. Amongst the treasures in 
the British Museum is a gaily bound small quarto, its 
few pages tastefully printed only on one side, bearing 
the title “‘The Window, or the Loves of the Wrens, 
by Alfred Tennyson, D.C.L., Poet Laureate [then 
underneath a vignette of the mansion], Canford 
Manor, mpcccLxvil.” A pencil note in the copy 
reads: “F. T. Palgrave, Jan., 1869. Only six copies 
printed by Sir I. and Miss Guest.” The first-named 
‘printer’? is now Lord Wimborne, and Canford 
Manor is his country seat; but it is understood that 
the copies were actually printed by the lady referred 





* The reference is to the Franco-German war. 





to. Another page must be quoted: ‘These little 
songs, whose almost sole merit, at least till they are 
wedded to music, is that they are so excellently 
printed, I dedicate to THe Printer.” The poet's 
dedication to the fair printer loses none of its charm 
by the graceful deference it pays to the musician’s art, 

The year 1809 will remain a memorable one in the 
twin spheres of poetry and music. Within its months 
were born Tennyson, Mendelssohn (half-a-year before 
the poet), and Chopin. Sad enough to relate, the 
“reaper whose name is death” swept away the two 
musicians in the flush of their early manhood, now 
more than forty years ago; but our Laureate was 
spared to us for “length of days.” Therefore, the 
tender note of sorrow, vibrating yet, which recently 
thrilled the nation, should naturally be blended with 
the chorus of thanksgiving for his long and useful 
life, his exalted genius, and the splendid heritage of 
song which has been bequeathed to us by Alfred, 
Lord Tennyson. 





THE opinion of experts is generally worth listening 
to, and in view of the exceptional success which 
attended on the employment of the long trumpets in 
Bach’s Mass in B minor at Leeds, we recommend all 
readers interested in orchestral instruments to turn 
to the valuable paper on ‘The Trumpet; its History, 
Construction, and Use,” by Mr. Walter Morrow, in 
a recent issue of the Victorian Magazine. It is 
unnecessary to dwell on Mr. Morrow’s qualifications 
to treat of the subject. His services in introducing 
and improving the Kosleck trumpet have laid all 
lovers of Bach under a deep debt of gratitude, and 
the magnificent results achieved at Leeds, when, for 
the first time in England, the three trumpet parts 
in the Mass were played on three instruments of the 
same construction and timbre, were primarily due to 
his perseverance and devotion during the last six 
years. The long trumpet is no joke to play. As Mr. 
Morrow tells us, a fortnight’s practice on this instru- 
ment is indispensable in the case of an artist essaying 
to play the first trumpet part in the Mass, and 
even then only partial success can be looked for. The 
occasions on which the long trumpet is used are so 
rare that a player has practically to go into training 
for it, the conditions of performance on the valve 
trumpet, or cornet, being widely dissimilar. With 
regard to the rival claims of cornet and valve 
trumpet—the slide trumpet being now practically 
obsolete—Mr. Morrow pleads energetically for the 
latter, and every man of taste will echo his plea. 
We offer no apology for transcribing his interesting 
remarks on this question. As a result of the invention 
of pistons and cylinders, Mr. Morrow points out how 
‘all great modern foreign composers, and English 
composers who have been educated abroad, have 
written freely for the piston trumpet (also called 
valve trumpet or ventil trumpet) ; but unfortunately 
our orchestral trumpet players have not met their 
ideas in an artistic spirit. When a trumpet part is 
placed in front of a performer, he first looks through 
it, and if he finds other notes than the natural har- 
monics, he growls at what he calls ‘the inability of 
the composer to write for the trumpet,’ and takes up 
his cornet-d-pistons in order to render his part. 
Indeed it happens in an instance like Mendelssohn’s 
Scotch Symphony where, at the end of the first 
movement, the composer has thought proper to raise 
the fourth harmonic a semitone, that a performer must 
of necessity leave out several bars, while he changes 
from one instrument to the other, and a few more 
bars further on, to re-change; or else, not caring for 
the trouble, he leaves out the notes, which are ‘ not 
on the instrument.’ A third and more general 
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resource, and one which involves the least trouble, is 
to play the whole part on the cornet-a-pistons, and 
thus unconsciously and inartistically frustrate the 
noble effect the composer intended. Conductors of 
orchestras, when their attention is called to this 
shortcoming on the part of the instrumentalists, 
content themselves with saying that they deplore 
it, but that they cannot get trumpet players. As 
a reply to this, a recent circumstance may be men- 
tioned. One of our most eminent composers wrote a 
work with important parts for trumpets, and stipulated 
that the parts were to be played on valve trumpets; 
this was accomplished, ergo, let our conductors insist 
upon the use of that instrument in grand orchestras 
and players will readily be found. We admit that 
the cornet-a-piston is a very beautiful instrument in 
its place; that is, in a military band, where its use 
as a solo instrument in operatic cavatinas, romances, 
themes, and variations is very valuable. Also when 
it is written for in combination with trumpets in 
orchestras, as, for example, in such works as Berlioz’s 
‘Faust,’ ‘Le Carnaval Romain’ Overture, and many 
of Meyerbeer’s works. But that it should be used to 
the total exclusion of the trumpet is much to be 
deprecated. Our academies and music schools should 
also insist upon trumpets being used in their orches- 
tras, as they do in continental conservatoires; so 
that this, the noblest sounding of brass instruments, 
may not be allowed to sink into the oblivion which 
threatens it.” 


THE writer of the analytical programme notice (un- 
signed) of Mr. C. A. Lidgey’s BalJad for Orchestra, 
after Doré’s picture, ‘A Day Dream,” which met 
with a signally warm reception on the occasion of 
its production at the Crystal Palace on the 15th ult., 
confessed that the only other music inspired by a 
picture, that he could recollect, was Liszt’s ‘* Tod- 
tentanz,” after Diirer’s ‘‘ Dance of Death.”? The task 
of furnishing a tolerably complete list of instances of 
composers drawing their inspiration from paintings 
would not be an uninteresting one, but for this we 
must look for assistance from our readers. In the 
meantime we content ourselves by calling to mind 
a goodly array of Liszt’s works. The six scenes 
of which his Oratorio “ St. Elizabeth” consists were 
suggested by Moritz von Schwind’s exquisite frescoes 
at the Wartburg of scenes from the life of St. Eliza- 
beth. His ‘ Faust” Symphony is a musical illustra- 
tion of Ary Schaeffer’s picture of the three most 
prominent figures in Goethe’s “ Faust.” His Sym- 
phonic Poem “ Die Hunnenschlacht” (‘ Battle of the 
Huns”) was inspired by Kaulbach’s cartoon at 
Berlin. The “March of the Three Holy Kings,” 
in his Oratorio “Christus,” was suggested by Stephen 
Lochner’s famous “ Dombild” in Cologne Cathedral, 
and the *‘ Sposalizio,” by Raphael’s celebrated paint- 
ing at Milan. Mendelssohn’s well-known song 
without words “In a Gondola” probably owes its 
existence to Giorgione’s “Cithern Player” at Venice; 
for, in a letter written to his sister, Fanny 
Hensel, on September 13, 1839, just as she was 
starting for Italy, he says: “Do not forget the 
Manfrini Gallery, with its marvellous ‘Cithern 
Player’ by Giorgione. . . . Compose something in 
honour of the ‘Cithern Player.’ ...I didso.... 
Sail in a gondola at night, meeting other black gon- 
dolas hurrying along. If you don’t think of all sorts 
of love stories, and other things which might occur 
within them while they glide by so quickly—then I 
am a dolt!”” While considering the sympathy which 
exists between painters and musicians, it would be 
scarcely less interesting to investigate the instances 
in which painters have been indebted to the sister- 


| art of music for their ideas. We recall Moritz von 
Schwind’s pictures of Beethoven’s Choral Fantasia 
and scenes from some of Weber’s operas as notable 
examples. Some years ago a certain painter (it is 
said) was a regular attendant at the Crystal Palace 
Concerts with a view to translating some of the 
|movements from Beethoven’s Symphonies into the 
jlanguage of colour, but with what result we are 
unable to say. Mr. Whistler has appropriated terms 
specifically musical (¢.g., “‘ Symphony,” ** Nocturne,” 
&c.) as titles for some of his most eccentric drawings, 
but we cannot recall that he has been influenced by 
the spirit of music. 





Ir is hardly possible to imagine a more happy lot 
than that which falls to the young student who, 
having completed his course of studies at the Paris 
Conservatoire de Musique, is awarded the Grand 
Prix de Rome. This prize—probably the most 
valuable in existence—is awarded to students who 
show the most promise in composition. The success- 
ful candidates are sent to Rome, where, at the expense 
of the French Government, they reside four years in 
the beautiful Villa Medici, which on the Monte 
Pincio towers so conspicuously over the Eternal 
City. Here, with scarcely any other constraint but 
that of every year sending home a new composi- 
tion, they have the fullest opportunity of enlarging 
their minds and emancipating themselves from the 
academical groove. We can imagine nothing more 
inspiring to the young composer than a lengthened 
residence in a city which, with its classical surround- 
ings, abounds in the most soul-stirring examples of 
monumental art, and is within an easy distance of 
the most beautiful country. It was doubtless under 
some such feelings as these that our Mendelssohn 
and Liszt Scholarships, each of which has its foreign 
side, were founded. The constitution of the Royal 
College of Music also admits of the establishment of 
Travelling Fellowships. Though these have not yet 
come into actual being, during the last four years the 
experiment has been tried of sending some of the 
most promising students abroad, not for further 
academical instruction, but with the view of enabling 
them to gain further culture and experience. Thus, 
Mr. Sydney Waddington (since elected to the Mendels- 
sohn Scholarship) was sent to Vienna and Germany; 
Mr. Percy Ridout to Berlin, Munich, and Vienna; 
Mr. W. G. Spencer to Cologne, &c. (at the expense of 
the Duke of Westminster); and lastly, Miss Ethel 
Sharpe to Vienna and Berlin. Any attempt to judge 
of the result of this experiment in these individual 
cases would. of course be premature, but there can be 
no doubt that it is a move in the right direction and 
therefore one to be applauded and upheld. 





PRESENT-DAY composers ought to be thankful—as 
they doubtless are—for the facilities afforded them for 
the production and publication of their oratorios. It 
was not alwaysso. The success of Dr. Parry’s “Job” 
at the recent Gloucester Festival suggests a compari- 
son with the presentation of an earlier work bearing 
the same title. “Job,” by William Russell, Mus. 
Bac., Oxon., was announced to be given for the 
first time at the Hanover Square Rooms on June 7, 
1813, with the assistance of Braham and S. Wesley. 
There does not seem to be any account of the per- 
formance, and probably there were few purchasers of 
tickets at half-a-guinea each. - Russell did not live long 
to enjoy his success or mourn his disappointment. 
He died on the following November 21, aged thirty- 
six. In the next year “Job” was given at the 





Foundling, where Russell had been organist, “for the 
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benefit of his widow and infant children.” The 
“‘ particulars” were ‘too long for an advertisement,” 
so the daily papers record. Twelve years later (in 1826) 
“Job” was published, price two guineas to sub- 
scribers (of whom there were ninety-four), and half- 
a-guinea extra to non-subscribers. The volume is a 
substantial folio of 268 pages, with accompaniment 
arranged from the score by Samuel Wesley, and is 
dedicated to the Governors of the Foundling Hospital 
by the composer’s widow. The work was adversely 
reviewed in the Harmonicon and has long since 
entered the region of oblivion. Russell is now only 
remembered by his organ pieces (are they too 
venerable to be played now?), printed in Novello’s 
‘Short Melodies” and ‘‘ Select Organ Pieces,” and 
his melodious chant in E. 





In January, 1888, the Charity Commissioners 
promised to devote a sum of £150,000 from the funds 
of the City of London Parochial Charities towards 
the endowment of Polytechnic Institutes in South 
London, provided that a similar sum was raised from 
the public. A Committee was formed, with Mr. 
Evan Spicer as its Chairman; and owing mainly to 
his efforts it has been possible to found three In- 
stitutes—one at New Cross, one near the Elephant 
and Castle, and one at Battersea. The second of 
these was opened by the Earl of Rosebery on 
September 30. It includes the usual reading circles, 
clubs, and societies found at such institutions, and in 
addition a musical branch which promises far higher 
results than such ventures are generally able to give. 
We are led to this opinion by the names which appear 
in connection with the School of Music at the Borough 
Road Polytechnic, which include those of Dr. A. C. 
Mackenzie as Hon. Musical Director, Mr. Battison 
Haynes as Musical Director “in ordinary,” and Mr. 
P. Elliott, Mr. W. Mackway, and Miss H. Cunningham 
as professors of the violin and singing respectively. 
Choral and orchestral societies and classes for the 
study of the elements of music will be conducted by 
Mr. Battison Haynes. The fees, for members and 
non-members, are fixed at rates with which it is clear 
no private teacher in the neighbourhood will be able 
to compete. Whether this be an unmixed blessing 
or no we need not at present stop to inquire, since it 
seems to be agreed on all hands that the elevation of 
the masses is of more importance than the existence 
of the classes who obtain their daily bread by giving 
lessons. 





In our last issue we announced Dr. Mackenzie’s 
acceptance of an invitation to conduct a certain 
number of Concerts at the Chicago Exhibition of 
1893. The indefatigable trio constituting the “‘ Bureau 
of Music ’’—Messrs. Theodore Thomas (Musical 
Director), William L. Tomlins (Choral Director), and 
G. H. Wilson (Secretary)—had, however, also sent 
invitations to a number of other eminent composers 
of various nationalities, and several have since 
replied, among them Brahms and Joachim, who, 
with much regret, decline—mainly, it would seem, on 
account of distance. Saint-Saéns accepts, and will 
not only conduct, but play, several of his own compo- 
sitions. It being anticipated that no less than 300 
Concerts will be given at which the services of an 
orchestra will be required, a sum of $175,000 has 
been set aside for the engagement of a permanent 
orchestra of 120 players. It is also hoped that the 
Boston Symphony Orchestra, under Mr. Nikisch, and 
that of the New York Philharmonic, under Mr. Anton 
Seidl, will play at several Concerts. The choral 
societies of the entire country have been urged to 





co-operate, both by separately giving Concerts and 
by uniting forces for the performance of oratorios, 
&c., by Bach, Handel, Beethoven, Mozart, Brahms, 
Gounod, Mackenzie, Sullivan, Dvorak, Verdi, and 
others. This will give some idea of the scale on 
which the musical arrangements of the ‘ World’s 
Fair” have been planned, and of the energy with 
which they are being carried out by the three gentle. 
men entrusted with the work. At the proper time 
we shall give fuller details. 





WE have received from Signor Vicenzo Menozzi, 
of Rome, a list of the prices obtained for the musical 
treasures disposed of by him at the sale of the Borghese 
library a few months ago in that city. The sums 
range from 2,800 fr. to 1 fr. The former was given 
for the second edition of Peri’s opera ‘“ Eurydice” 
(1608). Caccini’s ‘*Eurydice”’ (1600), with which 
was bound his ‘“ Nuove musiche,” fetched 2,100 fr. ; 
and the same composer’s “ Fvggilotio Mvsicale” 
(1630) was knocked down for 1,350 fr. Of this work 
it is stated that no other European library possesses 
acopy. 1,250 fr. was given for a volume containing 
five books of Madrigals by Carlo Gesualdo, Prince of 
Venosa; 1,110 fr. for Marco da Gagliano’s “ Dafne” 
(1608), and a similar sum for Laudi Stefano’s “ La 
morte d’Orfeo”’ (Venice, 1619). Nine books of Luca 
Marenzio’s Madrigals, bound together and dating 
from between 1594 and 1609—the last-quoted date 
being printed ‘ 1069” (!)—were disposed of for 
1,220 fr., and a book of madrigals by an almost 
unknown composer, Claudio Pari, for 1,500 fr. An 
enumeration of the works for which prices between 
150 and 500 fr. were given would fill a column, 
Those interested in such matters cannot do better 
than obtain a catalogue from Signor Menozzi—the 
price is quite reasonable. It may be mentioned that 
the sum total obtained for the musical works—about 
300 ‘lots ”*—was 44,864 fr. 





Tue announcement of the revival of a pianoforte 
school of extempore playing in Paris calls for a 
passing word of comment. The anecdote related by 
Ferdinand Ries in his Biographical Notices of Beet- 
hoven, a propos of the second performance of the 
Concerto in C minor, shows, as Sir George Grove 
remarks in his annotations to the work in question, 
that ‘even at the beginning of the century cadences 
were studied beforehand and had ceased to be—what 
they no doubt originally were—an extempore display of 
the invention and daring of the player.” According 
to the same authority, ‘ The last player to play real 
extempore cadences was Mendelssohn, whose feats at 
the performance of the Beethoven G major Concerto 
at the Philharmonic, June 24, 1844, and of Bach's 
triple Concerto, June 1 of the same year, are now 
historical among English musicians.” We take it, 
however, that the practice, though now long obsolete, 
of including improvisations on a given theme in the 
programme of pianoforte recitals, lasted down to a 
considerably later date. For there is a delightful 
story, which a contemporary has recalled, in connec- 
tion with a visit of Stephen Heller to this country, of 
a young lady who, on being told that he was prepared 
to extemporise on anything that might be given him, 
naively inquired of her informant: ‘ Do you mean to 
say that he could improvise on a sponge ?”’ 





We have received a letter from a musician of some 
standing in the North who is much exercised at the 
recognition accorded to musical degrees granted by 
the University of St. Andrew’s, which, he points out, 
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has neither Professor nor Faculty of Music. We 
have only to reply that by its charter the University 
in question has legal power to grant musical degrees. 
When, if ever, it abuses that power, it will then be 
time to consider the subject. 





FACTS, RUMOURS, AND REMARKS. 


WE have this year to call the attention of our 
readers to the issue of a Special Number of THE 
MusicaL TimEs devoted to the Life and Works of 
Beethoven, which will be issued on December 15. 
The literary matter will be edited and partly 
written, as before, by Mr. Joseph Bennett, and special 
interest will be imparted by the inclusion of numerous 
illustrations, fac-similes of manuscripts and letters of 
great interest, hitherto unpublished. It may safely 
be anticipated that the attractiveness of the forth- 
coming Special Number will be even greater than 
that of the Mozart number last year. 


NEWCASTLE-UPON- TYNE is just now concerned with 
the question whether or no it should join the in- 
creasing number of towns in which triennial festivals 
are held. We are not sufficiently conversant with 
the local resources and conditions to express an 
opinion upon the subject, but no special knowledge 
is required for assurance that in order to establish a 
festival there should be practical unanimity. This 
condition does not appear to exist in Newcastle. The 
Newcastle Daily Chronicle, for example, expresses itself 
unfavourably : ‘*We must recognise that serious 
difficulties stand in the way of holding a musical 
festival in this city. To begin with, where could it 
be held? Our Town Hall is wholly inadequate, and 
altogether unworthy for such a purpose; and it is 
precisely in Town Halls that such gatherings take 
place. Theatres have been occasionally utilised for 
such performances; but it has been found that 
buildings laid out for theatrical entertainments are, as 
a rule, ill-suited for the representation of oratorios, 
cantatas, and miscellaneous concert music. There 
are other objections to be urged against the scheme 
so far as Newcastle is concerned; but on these we 
need not dwell. Our city stands very much in the 
position of the man who had a hundred reasons for 
not getting himself a new suit of clothes—the first 
being that he had no money. We have no hall fit 
for a musical festival, and until that difficulty be 
surmounted it seems idle to discuss anything else.” 


Messrs. NoveLLo, Ewer AND Co. will shortly 
publish a re-arrangement for modern organs of the 
two sets of six Organ Pieces by the late Dr. S. S. 
Wesley, which, it will be remembered, were written 
for the G organ. The work of editing and re-arrange- 
ment has been confided to Dr. G. M. Garrett. It 
should be stated that, although a re-arrangement of 
Dr. Wesley’s organ works was proposed recently in a 
contemporary by Mr. W. T. Best, the credit of the 
suggestion properly belongs to Mr. Hamilton 
Robinson, who initiated it as far back as last spring. 
It may further be remarked that the suggestion has 
led to a consideration of Dr. Wesley’s “ English 
Hymn and Psalm Tunes,” which were likewise 
written for G organs, and a new edition of this 
work will shortly be published by Messrs. Novello. 
In this instance, also, Dr. Garrett is the Editor, 
and has worked in consultation with several other 
eminent pupils of Dr. Wesley; there is, therefore, 
every reason to suppose that the new edition will 


A MEDICAL man sends to a Glasgow paper the 
following ‘“‘case”: “A relative of mine who for 
many weeks had been suffering from insomnia, and 
become sadly reduced in bodily and mental strength, 
and, indeed, was in extreme depression of mind, was 
visited by a friend, a distinguished master of the 
piano, and one who has made a study of music as 
a means towards recovery of health. During his visit to 
the invalid he, by request, played some light, airy 
music, then went on to a Nocturne of Chopin, and 
finally played the first two movements of Beethoven’s 
‘Moonlight’ Sonata, where he proposed to stop, but 
was beseeched by the patient to finish the piece. 
The result was the sufferer was lulled into sleep, and 
rested well that night. The cure was repeated for 
some subsequent nights, and now the insomnia is 
overcome. Surely this cure is preferable to chloral 
or other dangerous draughts, but doubtless it must be 
skilfully administered.” The Guild of St. Cecilia will 
not fail to note. 


Tue establishment of a College of Music in Man- 
chester seems now to be assured. No doubt the 
city knows its own wants better than outsiders, and 
we are bound to wish the enterprise all success. Sir 
Charles Hallé has given aconditional promise tosuper- . 
intend the working. Apropos, we read in the Manchester 
Guardian: “ A course of three years’ instruction is 
contemplated, and no one will be admitted except 
with an undertaking to remain at least three terms 
at the College. The curriculum will be a complete 
one, and all students will be required to study har- 
mony, and one or two extra subjects in addition to 
the special subject of study which they may select, 
whether the cultivation of the voice or of some 
particular instrument. It is obvious that such a 
College must primarily have for its object the training 
of persons who desire to qualify themselves to exercise 
the profession of music. 


THERE is at Melbourne a “North Suburban Choral 
Union,” and the latest report of that body, signed by 
Mr. E. A. Jager, hon. Conductor, is now before us. 
From it we gather that the energies of the Union are 
largely devoted to part-singing, and we read the 
following apropos: ‘As evidence of the good the 
Union is doing in showing how rich and varied is the 
British school in this form of composition, it may be 
stated that of the total twenty-two only four were by 
foreign composers.” From the repertory appended 
to the report we learn that England does not main- 
tain this supremacy in the department of orchestral 
music. The sixteen pieces performed were all of 
foreign origin. Our composers should see to this. Is 
it impossible for them to write such unassuming and 
engaging pieces as those with which the foreigner 
carries all before him, even in far-away Melbourne ? 


Tue Reading Institute of Music opened pleasantly 
on the roth ult., and, in the course of the evening, 
some national airs were sung under novel conditions. 
We transcribe from the programme the following direc- 
tions: “The national airs are intended to be sung by 
all, whether able to read music or not. At the sound 
of the bell, it is suggested that positions, according to 
the following plan, be taken with the least possible 
loss of time (plan shown). Eight measures will be 
played before singing each piece. Careful attention 
should be given to the conductor’s beating, and it is 
hoped that the singing will not lack heartiness. 
Singers may disperse at the conclusion of each 
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LisTEN to the plaint of a reverend gentleman who 
signs himself ‘ Semi-Lunatic,” and makes a confidant 
of the St..fames’s Gazette: “I am a parson, and have 
to produce some kind of sermons on Sunday. I have 
ason and a daughter, both having to work hard for 
their living and dependent on brain rest. Organs, 
costers, street-singers, children playing in the day- 
time, have nearly reduced us to imbecility. And 
now areal infernal machine has been superadded— 
a powerful organ drawn by a pony, and aman playing 
an accompaniment upon acornet! The row can only 
be described as infernal.” The letter suggests a new 
cause of bad sermons. 


A critic of the Boston Home Fournal holds that the 
solo phrase “ The night is departing” (‘‘ Lobgesang”’) 
should be made “a burst of joyous exultation.” It 
is, no doubt, open to that rendering, and also to 
another, with which Christine Nilsson made an 
electrical effect once upon a time in Exeter Hall. 
The tenor had just been demanding ‘ Watchman, 
will the night soon pass?’’ and the reply dropped 
softly down as though from the battlements of heaven. 
It was a new idea that thrilled the audience. By the 
way, Mendelssohn has not marked the phrase # or f, 
but the orchestral cadence is directed to be played 
softly. 

Tue sketch programme of Messrs. Paterson and 
Sons’ Edinburgh Concerts has been sent to us, and 
we find it a remarkable illustration of the develop- 
ment of private enterprise in connection with music. 
One performance, by the Nordica Concert party, has 
already taken place, and will be followed by a second 
of the same kind, at which Messrs. Boosey’s party 
will appear. Then come a Recital by Sarasate, a 
series of Orchestral Concerts, under the direction of 
Mr. Manns, and a few choral performances, at which 
Dvorak’s ‘‘ Spectre’s Bride” and Mackenzie’s “* Dream 
of Jubal” will be produced. The programmes of 
these Concerts are extremely interesting. 


An Association for the Encouragement of Music in 
Primary Schools was formed at Cork some time ago, 
and is now about to enlarge the scope of its action. 
Says an Irish contemporary: ‘It has been considered 
that a service of great value and importance to the 
community would be performed if an effort were made 
to have the cultivation of music made more thorough 
and more systematic, if a healthy spirit of emulation 
among schools could be engendered, if occasional 
competition of choirs chosen from different schools 
took place, prizes being awarded to the successful 
school.” 


Music at the Kimberley (S.A.) Exhibition seems 
to be receiving the treatment which long ago 
earned for her the title of the ‘“ Cinderella” of the 
arts. The Concerts are allowed to go ‘ anyhow,” 
and the arrangements generally are described by the 
press and private correspondents as “chaotic.” 
There are “bright spots,” however, such as the 
Pianoforte Recitals of Mr. Frank Bradley, the 
singing of Madame Stefani and Mrs. Drummond, 
and the performances of a Viennese band ; but these, 
it would seem, serve but to deepen the surrounding 
gloom. Why should this be ? 





WE have received a prospectus of the “ Metro- 
politan College of Music,” established in connection 
with the Finsbury Choral Association three years 
ago, and now, presumably, undergoing development. 





It is gratifying to read: ‘‘ The enterprise has so far 
met with perfect success. The artistic results have 
been highly satisfactory, and the fact that in less 
than three years the number of students has risen 
to four hundred and fifty abundantly proves the 
necessity which existed for such an institution in this 
important district.” While the College does good 
work may it prosper. 


In an advertisement of Mr. Edgar Haddock’s 
“Musical Evenings” at Leeds may be read the 
following: ‘‘ Her Imperial Highness Princess Eugenie 
di Cristiforo Palzologe-Nicephore-Comnenez, who 
will be visiting England, has most kindly consented 
to sing at one of the ‘ Evenings’ of the series.” We 
have never heard of the lady, which must be our 
excuse for asking to what “imperial” family she 
belongs, unless that which reigned over the Eastern 
Empire as far back as the twelfth century. A long- 
descended vocalist indeed ! 





In the same advertisement we note signs of the 
advance of luxury in Concert-rooms: “ The body of 
the Hall will be arranged as a luxurious and comfort- 
able drawing-room.” 

From the seventh of an interesting series of articles 
appearing in the South African Trade Fournal, it 
would appear that music in Cape Town is in a highly 
flourishing condition. The article is mainly devoted 
to a description of the largest South African music 
store, that of Messrs Darter and Sons; but it is easy 
to see from the European houses for which the firm 
are agents, and from the list of works mentioned as 
in demand, that musical taste “over there’’ has 
already reached a high level. We offer our con- 
gratulations to Cape Town. 


Tue Hampstead Popular Concerts of Chamber 
Music enter upon their ninth season on the 11th 
inst., and six performances will be given between 
that date and the end of February. Joseph Joachim 
will appear on February 24, and among other artists 
engaged are Mesdames Fanny Davies, Eibenschiitz, 
Kleeberg, and Wurm; Mr. and Mrs. Henschel, Mr. 
Borwick, Mr. Shakespeare, and Miss Fillunger. The 
management of this enterprise cannot be charged 
with lacking spirit, northe Hampstead folk, apparently, 
with failing to appreciate good music. 


Messrs. DALE, Forty ANnpD Co.’s Cheltenham Con- 
certs for the present season began on the 5th ult., 
when the Nordica party appeared. Mr. Paderewski 
was announced for the 24th, but, of course, could not 
keep the engagement. The Macintyre party are 
responsible for the music of the third Concert, and 
on December 10 Mr. Pachmann will give a Recital. 
Mr. Sarasate follows, on February 8; Mr. Edward 
Lloyd’s party appear on February 22; and the series 
will end on March 7 with an Orchestral Concert, 
conducted by Sir C. Halle. 





CoLoneL SHAW HELLIER, Commandant of the Royal 
Military School of Music, the Staff, and the Band- 
masters and Bandsmen of the British army at home 
and abroad, have placed in the chapel of Kneller 
Hall a brass tablet to the memory of the late Mr. 
Charles Cousins, who for many years occupied the 
post of Director of Music at that Institution. They 
have also subscribed for a handsome Sicilian marble 
cross over Mr. Cousins’s tomb in Twickenham 
Cemetery. 
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Ir is gratifying to note that at the close of the 
Annual General Meeting of the Wakefield Music 
Competition Society, held in the Town Hall, Kendal, 
on the rst ult., a pendant, set in precious stones was 
presented to Miss Wakefield by Mr. P. Mason, on 
behalf of the members of the competing choirs and 
others who had taken part in the competitions, in 
recognition of ‘their gratitude for the great work 
she had done in the county and the neighbourhood.” 


WE can record with satisfaction the “ banquet” 
tendered by the professors of the Guildhall School of 
Music to their new chief, Sir Joseph Barnby, without 
saying that ‘‘no other musical academy in the world 
could have furnished from its own staff so many men 
of ‘light and leading’ in their profession.” Such 
assertions are provocative even when they are true, 
and they are out of harmony with a peaceful occasion, 
at which, by the way, the new Principal’s most 
formidable rival, Sir, William Cusins, presided. 


A BEAUTIFULLY decorated grand pianoforte has 
been on view during the last few days at Messrs. 
John Broadwood and Sons, who have made the 
instrument for Mr. Athelstan Riley, from designs 
by Mr. T. G. Jackson, A.R.A. A description of it, 
with illustrations, has been published by the firm, 
from which we learn that this instrument de luxe has 
altogether taken a little more than two years to make. 
A “grand ” pianoforte indeed ! 


An American paper, referring to a French Wag- 
nerian brochure, says: ‘“‘The author, until lately an 
unreasoning antagonist of the Bayreuth master, has 
returned from the Festspiele his ardent and uncon- 
ditional admirer.” Sudden conversions are doubtful, 
and it may be better to shape the sentence thus: 
“The author, until lately an ardent and unconditional 
antagonist of the Bayreuth master, has returned from 
the Festspiele his unreasoning admirer.” 


Miss Otiverta Prescott is preparing the * Music 
Book” in the series called the “ Victoria Library for 
Gentlewomen,” now publishing by Messrs. Henry and 
Co. Herbook is an endeavour to put some of the 
higher points of music in a way that may be under- 
stood by the average musical mind—to be, in fact, 
an introduction to the study of form and forms, style, 
and some of the relations between music and poetry. 


Tue eighth series of the Stock Exchange Orches- 
tral Society’s Concerts will be given in St. James’s 
Hall, on December 6, February 21, and April 25. 
The male-voice choir connected with the Society 
will sing at each of these Concerts, and will in 
addition give, at Cannon Street Hotel, two Smoking 
Concerts on December 15 and March 2, and a Ladies’ 
Concert on March 20. 


Our youthful and promising Montreal contempor- 
ary, Arcadia, should stir up its London correspondents. 
The gentleman who discourses on Art in this, metro- 
polis announced, on the ist ult., the issue of Mr. C. 
G. Harper’s “ English Pen Artists of To-day.” The 
book in question belongs to last season’s publications, 
and was long ago discussed before being assigned to 
the shelf where it now reposes. 





THE second season of the admirable series entitled 
the “ Thursday ” Subscription Concerts is announced 
to take place in the Steinway Hall (instead of, as 
formerly, in the Princes’ Hall). The programmes will 
be formed on the same plan as last season, and the 
chief executants will be, as before, Mr. William 
Nicholl, Mr. Septimus Webbe, and Herr Adolph 
Brousil. 


Orricers of the Worshipful Company of Musicians 
for the current year: Master, J. F. Bridge; Senior 
Warden, John Collard ; Junior Warden, John Stainer. 
The Company sealed these appointments over the 
flowing bowl at the Albion on the 18th ult., and 
spent a merry evening. May the Company flourish, 
root and branch! 


AccorpDING to the Western Press the Cardiff Festival 
did not result in so heavy a loss as was generally 
expected. The expenses amounted to £3,100; the 
receipts were £2,600; leaving about {£500 for the 
guarantors to make good. Fora first Festival, con- 
ducted by inexperienced hands, this result is not at 
all discouraging. 


Tue Musical Mutual Protective Union of America 
continues to protest that “the general run of musi- 
cians are simply workmen, and that consequently all 
musicians brought to this country on contract must 
come under the provisions of the alien contract 
labour law ”’—that is to say, they must be kept out of 
the country. This is Protection gone mad. 


Tue President of the Musical Protective Union of 
New York has called the Treasury Secretary’s 
attention to the fact that in the notorious McKinlay 
Bill musical instruments are classed as working men’s 
tools. 


No, no, Mr. G. H. Wilson, you are mistaken. The 
examination at which only six candidates out of sixty- 
six passed, and seventeen harmonised a melody in 
the wrong key, was not “an examination of musical 
students at an English University,” as you say, but 
one held in connection with the College of Organists. 
Quite a different thing, you will admit. 


A setect Choir of about 100 voices is in course of 
formation to assist at Mr. and Mrs. Henschel’s 
Recitals and possibly, later on, in the London 
Symphony Concerts. The members are being 
selected with the greatest care, only persons having 
exceptional voices and reading ability being admitted. 
The Secretary is Mr. J. Stedman. 


A nuMBER of former choristers of Westminster 
Abbey have recently formed themselves into a Society 
entitled Westminster Abbey Old Boys’ Club, and 
their first dinner will be held on December 3 at the 
Westminster Palace Hotel, on which occasion it is 
understood that the Dean of Westminster will 
preside. 


Mr. H. C. Banister will deliver a Lecture on 
“Music: how to Study, Understand, and Enjoy it,” 
with illustrations on the pianoforte, on Monday 
evening, the 7th inst., at 8 o’clock, in Whitfield’s 
Tabernacle, Tottenham Court Road (Iron Hall). 
Admission free. ~ 
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Tue members of the Musical Guild begin their 
eighth series of Concerts in Kensington Town Hall 
on Tuesday next. Four performances will be given. 
The works named in the prospectus include no novelty, 
unless some duets by Gade, for clarinet and piano- 
forte, may be so considered. 


Tue 800th anniversary of the consecration of 
Winchester Cathedral will be celebrated on April 18 
next, with performances of sacred music on a festival 
- scale. The Portsmouth Philharmonic Society has 
accepted an invitation to take part on this interesting 
occasion. 

Mr. ALGERNON AsuTOoN is publishing by subscrip- 
tion a set of thirty-three Songs in six books. No 
doubt these works will be interesting, but why does 
Mr. Ashton confine himself to German poetry when 
in the lyrics of our great masters of song he may find, 
we make bold to say, far better material ? 

Mr. F. GRIFFITH announces three Flute Recitals, 
the first of which took place in Steinway Hall on the 
27th ult. There can be no doubt that the young 
Welsh flautist deserves support in these efforts to 
make known the good music which has been written 
for his instrument. 

Tue Blackheath Philharmonic Society (Conductor, 
Mr. Alfred Burnett) announces the following works 
for the present season: ‘ Blest Pair of Sirens,” 
“Golden Legend,” “Creation,” ‘ Athalie,” ‘The 
Revenge,” Gounod’s * Faust,” and two Concertos. 
Excellent ! 

One of the most important theatres in Palermo, 
the Teatro Bellini, has lately changed hands, and 
will be converted, by its present proprietor, into a 
music hall. There seems to be a growing tendency in 
this direction in fin de siécle Europe generally. 





Proressor H. CLay WysuHam recently lectured at 
Berkeley (Cal.) on “ Musical Echoes of Home Songs,” 
and “illustrated the popular tunes of the nations 
upon seven different varieties of flutes.” Shade of 
Cherubini! 

Mrs. JosEPHINE CHATTERTON, daughter of Frederic 
of that ilk, has established a harp school in Chicago. 
This is claimed as being the first institution of the 
kind in America. 

Mr. THEODORE Tuomas has given it as his opinion 
that “New York is not the world, and only a very 
small part of it.” This is called by a journal of the 
Empire City an “ insulting allusion.” 

Mr. ArTHUR TayLor has been engaged by a 
Syndicate as the baritone for a Concert tour of some 
months’ duration through India, and sailed for his 
destination on the 21st ult. 

Mr. Horiman will play the Andante from his 
Six Morceaux for violoncello at all the Concerts 
throughout his present tour. 


Mopest! A gentleman advertising in America for 
a teaching post, describes himself as “a musician of 
universal gifts.” 

Mr. FREDERICK CORDER has undertaken to con- 
tribute a monthly London letter to the Boston Musical 
Herald. 





LEEDS MUSICAL FESTIVAL. 
(FRoM our SPECIAL CORRESPONDENT.) 


As I begin this notice, the subject of which it is to treat 
seems far back in the past, so rapid is the movement of 
modern things. But one who writes for a monthly journal 
must needs sometimes deal with that which, in the sense 
and degree just pointed out, is ancient history. He has, 
however, a distinct advantage. Taking up his pen after 
his colleagues have laid theirs down, he can benefit by 
their united wisdom, and discourse with the authority such 
a privilege confers. A general consideration of the Festival 
which began at Leeds on the 5th ult. must largely occupy 
itself with two conspicuous features—namely, the compara- 
tive absence of new works from the programme, and the 
measures taken to arrest decadence in the chorus and bring 
that organisation back to its pristine state. The Leeds 
Committee have received much advice—some good, some 
bad, all well intended—and it has especially been impressed 
upon them that they should be chary in accepting new 
works, because of the heavy labour necessarily imposed 
upon the chorus. This particular counsel has not carried 
much weight with it; the best proof of its practical rejection 
being the fact that the Committee’s arrangements for the 
recent Festival included four novelties, three of them 
Cantatas. Fate, apparently agreeing with the advice 
ignored, at once stepped in, and so ordered matters that 
two of the Cantatas were not forthcoming. Sir Arthur 
Sullivan could do nothing by reason of illness, while, as 
the managers and Mr. Frederic Cowen were unable to 
agree upon a point of procedure, the work made ready by 
that composer was withdrawn. This left the Committee 
with two novelties only—a short Cantata, ‘ Arethusa,” 
written by Mr. Alan Gray to Shelley’s well-known words, 
and an Orchestral Symphony by Mr. Frederic Cliffe. No 
one denies that the production of new music by Sullivan 
and Cowen would greatly have augmented the interest of 
the occasion, but it is open to question whether the 
actual arrangement had not a countervailing advantage 
in allowing more time for the rehearsal of standard works. 
Be this as it may, the programme, as finally decided upon, 
met with unconditional acceptance, and no one was found 
to complain because of the missing Cantatas. I cannot, 
however, approve the action of the Committee in choosing a 
substitute for Mr. Cowen’s ‘‘ Water Lily.”” When Mr, 
Alderman Spark brings out a continuation of his ‘‘ History 
of the Leeds Festivals,” we shall probably know who pro- 
posed Schumann’s “' Pilgrimage of the Rose,’’ and by what 
arguments its choice was supported. The reasons which 
the Committee found sufficient I cannot even conceive. 
Schumann’s work, admirable in its fitness for performance 
under certain conditions, is not at all adapted for a great 
Festival. Originally written with a pianoforte accompani- 
ment, it is a Cantata for the salon, or small choral society, 
and to bring to bear upon it the enormous resources at 
Leeds was sheer waste. As may be supposed, the simple 
music quickly lapsed into monotony and people were glad 
rather than sorry when it ended. 

Fate was not called upon to intervene in the matter of 
the chorus, because the managers acted wisely. In this 
case they listened to advice, and by the adoption of a very 
obvious procedure got rid of a fertile source of trouble and 
secured a first-rate body of singers. Their action involved 
a reversal of past policy, which had sought to obtain a 
Leeds chorus instead of one drawn from the West Riding 
generally. But the Committee let not pride stand in the 
way of recognising failure. Simple indeed was the new 
machinery they adopted. No more for the Committee 
the task of selecting voices and encountering the anger of 
rejected candidates. They had but to wire a chosen chorus- 
master in Leeds, Bradford, Huddersfield, Halifax, and 
Dewsbury, “Select and train so many voices,” and the 
thing was done, without fuss or heartburning, by a process 
as easy as the touch upon an electric button with which 
Von Moltke could set the German armies in motion. The 
result of the new system proved to be all that even hyper- 
criticism desired. Never has a Festival had a more superb 
chorus. The sopranos were a wonder, and the tenors, for 
the first time since the Leeds meetings began, displaye 
the proper quality of voice. 
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The solo vocalists engaged were Mesdames Albani, 
Macintyre, Anna Williams, Hilda Wilson, and Marian 
McKenzie; Messrs. Lloyd, Piercy, Ben Davies, Norman 
Salmond, Andrew Black, and Plunket Greene. Principal 
first violin, Mr. Carrodus; Organist, Mr. Benton; Con- 
ductor, Sir Arthur Sullivan. So much for the personnel, and 
no comments are called for. The orchestra included forty 
violins, fourteen violas, and as many violoncelli and basses, 
with double wind—in all, rr0 instruments. These, together 
with the chorus, made up a total strength of 450 performers. 
It is pleasant to add that ali came up to their work on the 
opening day quite fresh and fit, and not, as in 1889, 
tired out. Sensible, though costly, new arrangements for 
rehearsal gave the executants a fair chance of doing them- 
selves justice, and again was Wisdom justified of her 
children. 

“Elijah,” restored to its old place at the head of the pro- 
gramme, after having been omitted from one Festival and 
put at the fag-end of another, enjoyed a splendid triumph. 
The public were right glad to see their favourite Oratorio 
back at the post of honour. They made a run upon the 
tickets, soon securing all seats, and in some cases parting 
with them at a profit of cent. for cent. Hundreds more 
might have been sold. The Committee have, no doubt, 
learned the lesson of this eagerness, and will not again 
assume that the love of English amateurs for popular works 
has abated. A better performance has rarely, if ever, been 
given. The solos were in the safe hands of the principal 
artists named above, Mr. Norman Salmond essaying the 
part of Elijah with very promising results ; but the honours 
of the occasion fell to the chorus, who acquitted themselves 
in faultless style. Here it should be remarked that Sir 
Arthur Sullivan rehearsed the Oratorio, holding an opinion 
that it is one worth taking pains with. He was right, and 
he had his reward in the unmingled satisfaction of an 
audience comprising not a few excellent judges. 

The Concert on Wednesday evening, when Schumann’s 
“Pilgrimage of the Rose” formed the bulk of the pro- 
gramme, was somewhat dull, for reasons already stated. 
Miss Macintyre, Miss McKenzie, Mr. Ben Davies, and Mr. 
Plunket Greene did all they could for the solos, and the 
chorus rose easily to the level of the work; but the music was 
too small for the occasion and nobody’s heart seemed in it. 
Beethoven’s Symphony in F (No. 8) diffused a different and 
more cheery atmosphere at the beginning of the second part. 
It was finely played, after having been carefully rehearsed. 
The choir, Jater on, did justice to Walmisley’s elegant 
Madrigal, ‘‘ Sweete Floweres,” and the Concert ended 
vigorously with Berlioz’s Overture ‘‘ Le Carnaval Romain.” 

At the head of the scheme for Thursday morning stood 
Mozart’s ‘‘ Requiem,” in which the solos were taken by 
Misses Williams and Wilson, Messrs. Lloyd and Black. 
The singing by these artists of the two quartets, ‘ Recor- 
dare” and “ Benedictus,’’ was unusually good; and the 
accompaniments, under the watchful guidance of Sir 
Arthur Sullivan, well supported the efforts of the vocalists. 
But the solo singers at this Festival were in a secondary 
position, through no fault of their own. Do what they 
would, the talk was still of the magnificent ensemble of 
chorus and orchestra—the ensemble which thrilled the 
audience in such numbers as “ Dies irz,” ‘* Rex tremendz,” 
and “‘Confutatis maledictis.””. The performance of the 
“Requiem ” made a great impression. It was one of the 
most successful of the week and reflected honour upon all 
concerned. Mr. Cliffe’s new Symphony headed the second 
part, and was given under the composer’s personal direction. 
By the time this notice appears in print, the Symphony 
will have been performed at the Crystal Palace in a 
tevised form. It will be better, therefore, to reserve a full 
criticism till that rendering can be discussed; but I may 
Say at once that both the first Allegro and the Scherzo 
femain untouched, while the changes made in the slow 
movement and Finale comprise only an abbréviation of the 
“Serenade” in the first and are modelling of the Finale 
in the second. The Symphony will bear shortening. It 
is a long work, for the composer has much to say—more, 
perhaps, than the small stock of patience possessed by a 
modern audience will complacently endure. While with- 


holding detailed criticism, it is a duty at once to acknow- 
ledge the generally happy manner in which Mr. Cliffe has 
illustrated his programme—* Sunset,” “ Night,” “ Fairies’ 


Revel,” ‘*Morning.” These are suggestive themes as 
a poetic basis, and Mr. Cliffe has worked upon them in 
the fullest and most conscientious manner—if anything, 
with more elaboration than necessary to the end in view. 
A composer, however, must be allowed to write as he feels 
and perceives, and, in the present case, we undoubtedly 
get some fine tone-pictures showing remarkable talent and 
being worthy of uncommon praise. The music is by no 
means easy, but, under the composer’s béton, all went well 
till near the end of the last movement, when there was a 
moment or two of danger. That the Symphony made a 
distinctly favourable impression upon its first audience 
appeared in cordial applause and recalls of the com- 
poser. Between the Symphony and Mendelssohn’s Psalm, 
‘*When Israel out of Egypt came,’ Mr. Lloyd sang 
Sullivan’s “‘Come, Margarita, come,” very charmingly. 
Of course, the choir had a chance in the Psalm which they 
were not likely to miss. Never have Mendelssohn’s broad 
unison phrases and massive harmonies been given with 
grander effect. The Yorkshire singers simply revelled in 
music so suited to their style and taste, and with it made an 
impression of grandeur—I might even say sublimity—which 
will remain in the memory of all present. 

Much of the Concert given on Thursday evening was 
taken up by a long selection from Wagner’s ‘* Master- 
singers,” including the Overture, part of the first act, and 
a great deal of the third act. The policy of giving 
operatic fragments on these occasions is open to question. 
One can, of course, understand the existence of a desire to 
hear Wagner’s music, and there is no reason for denying 
it gratification. But this should be done, as at the Richter 
Concerts, by performing orchestral excerpts and arrange- 
ments sanctioned by the composer. Nothing could be less 
satisfactory than the “ Mastersinger ” scenes as given on a 
Concert platform without the essentials of scenery, costume, 
and action. It was mangled Wagner with a vengeance. 
Nevertheless, praise is due to the artists who took part, 
and to Sir Arthur Sullivan, who laboured very zealously to 
make the selection a success. In the second part of the 
same Concert Dr. Mackenzie conducted a capital per- 
formance of his ‘‘La Belle Dame sans Merci”—a work 
which seems to reveal new beauties at every fresh hearing. 
Dr. Mackenzie, whose “ Story of Sayid” is not forgotten 
in Leeds, had a cordial reception, and was much applauded 
at the close of his task. After two or three vocal pieces, 
solo and concerted, which I need not even mention, the 
Concert ended with the Overture to ‘‘ Oberon.” 

The following morning was devoted entirely to Bach’s 
Mass in B minor, performed on this occasion as a con- 
sequence of the remarkable success made with it in 1886, 
and a lively public recollection of the same. Sir Arthur 
Sullivan, whose zeal for this fine example of the Leipzig 
master cannot be over-praised, presented the Mass under 
precisely the same conditions as before—that is to say, 
such conditions as the composer ordained. Again we had 
the old German trumpets and the oboi d’amore for which 
Bach wrote; but the great Sebastian never dreamed of 
such a performance as was again given in Leeds. The 
solo vocalists, Miss Williams, Miss Wilson, Mr. Piercy, 
and Mr. Salmond did their very best with a task made the 
more ungrateful by knowledge that the audience were 
chiefly interested in the choruses. No labour was ever 
entered upon and carried out with greater conscientiousness 
than that which the excellent singers just-named brought to 
their work. But the concerted numbers were “ the thing,” 
and these made even greater effect than in 1886, the reason 
lying in a better chorus. It was a supreme pleasure to hear 
Bach’s difficult music rendered with absolute precision, 
and given with a fulness and majesty which seemed to 
reveal loftier heights than had before been imagined. The 
entire performance was a feather in the cap of the Festival, 
which might proudly be worn before the world. 

Friday evening’s Concert opened with the second and 
last novelty of the week—Mr. Alan Gray’s setting of 
Shelley's ‘‘ Arethusa.” I must confess—though, perhaps, 
I should feel shame in doing so—that I had never heard ot 
Mr. Gray till his name appeared in connection with this 
work. The more satisfaction was there in finding that the 
music of ‘* Arethusa” is that of an accomplished musician, 
who has ideas and as much of the faculty of apt and 
forcible expression as can reasonably be looked for from 
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inexperience. The new Cantata is not likely to be withheld 
from metropolitan amateurs, and therefore I shall not pro- 
long an already extended notice by entering into details 
which can better be discussed later on. Let it be stated, 
however, that Mr. Gray has dealt skilfully with the 
difficulties incidental to a narrative poem, and, generally 
speaking, made the most of its opportunities. With 
regard to the character of the music, it is only needful 
to say that Mr. Gray obviously admires Brahms and has 
adopted much of his manner. There is no objection to 
this so long as the imitation is not carried too far. The 
performance, with Mr. Andrew Black as an efficient soloist, 
was conducted by the composer, and passed off with 
marked success. Other notable features in this Concert 
were Schubert’s “‘ Unfinished’ Symphony, a liberal selection 
from Sullivan’s ‘‘Tempest ’’ music, Brahms’s “Song of 
Destiny,” and Mr. E. German’s Overture to ‘‘ Richard III.” 
The variety appeared to sustain the interest of the audience, 
who, moreover, may have found the contrast between 
Sullivan’s elegant and fanciful music and the sombre 
intensity of Brahms a very striking feature. Much impres- 
sion was made by the Schubert Symphony, which was 
finely played, nor had Mr. German reason to complain 
of the effective interpretation his Overture received. 
Altogether, this Concert was very interesting and suc- 
cessful, 

The last morning performance had as its distinguishing 
feature Dvordk’s ‘‘ Spectre’s Bride,” which, it is pleasant to 
state, the Committee adopted although the work is a 
creation of the rival Festival at Birmingham. Now let 
Birmingham carry on the amicable relationship set up. 
With Miss Macintyre, Mr. Lloyd, and Mr. Andrew Black 
as soloists the Bohemian master’s picturesque and striking 
work had every justice done to it, and was received with 
marked approval, although opinions differed as to the 
suitability for musical treatment of so peculiar a subject. 
The music, at any rate, conquered, as it needs must 
wherever heard. The performance was admirably con- 
ducted by Sir Joseph Barnby, whose aid in superintending 
a number of the choral rehearsals, at the request of 
Sir Arthur Sullivan during his illness, was thus publicly 
recognised. In the second part of the programme came 
a Suite de Ballet by the late Goring Thomas—three 
pretty and graceful movements, well worked out. Miss 
McKenzie sang a rather ineffective air from the ‘‘ Samson 
et Dalila’' of Saint-Saéns, and the proceedings closed 
with Dr. H. Parry’s ‘De Profundis,” followed by the 
‘“‘ Hallelujah ” from the ‘“‘ Mount of Olives.” Dr. Parry’s 
piece, conducted by himself, put the Yorkshire singers on 
their mettle ; but they were fully equal to its requirements, 
and it may be that the noble music never had so entirely 
adequate a rendering. 

The Festival closed on Saturday evening with a popular 
programme, made up of selections from the airs and 
choruses of Handel and the whole of the “ Hymn of 
Praise.” Here I might lay down my pen for any necessity 
there is to use it in describing how principals, chorus, and 
orchestra dealt with themes so familiar. The Handel 
selections comprised many pieces usually chosen for the 
second day of the Handel Festivals, and all of them rank 
among the old master’s greatest achievements. Miss Anna 
Williams, Miss Wilson, Mr. Lloyd, Mr. Piercy, and Mr. 
Norman Salmond answered for the airs, and Madame 
Albani took part in the “‘ Hymn of Praise.” It may be 
imagined that the Festival, under these circumstances, ended 
triumphantly, and that the congratulations, when all was 
over, were hearty and prolonged. Amateurs all over the 
Kingdom join in felicitating the Committee, and especially 
Mr. Alderman Spark, the indefatigable and courteous hon. 
secretary, upon the splendid result of their labours. 





COVENT GARDEN OPERA. 


WHETHER Sir Augustus Harris resolved upon an autumn 
season because Mr. Lago had done the same, or whether 
example had nothing to do with the matter, are questions 
of no public concern. Enough that Covent Garden 
Theatre was opened for lyric drama on the roth ult., when 
‘Cavalleria Rusticana”’ and “Orfeo” filled the bill and 
attracted an audience crowded in every part. Gluck’s 
opera had the advantage of the cast which on previous 





occasions gave so much satisfaction; that is to say, the 
parts of Orfeo and Euridice were taken by the sisters 
Ravogli, and that of Love by Mdlle. Bauermeister, 
Again the wonderfully finished and powerful embodiment 
of the Greek hero commanded admiration, and gave to Miss 
Giulia Ravogli the honours of the evening. Miss del 
Torre appeared in Mascagni's work, taking the part which, 
last season, the genius of Madame Calvé made so pathetic. 
We draw no comparisons between the two artists. Miss 
del Torre did fairly well, and should be praised rather 
than blamed for giving proof that she had sympathetically 
studied Madame Calvé’s creation. Turiddu was represented 
by Mr. Cremonini, a young tenor with a small but effective 
voice, which he uses well. This gentleman’s years are so 
few that a fuller development of his physical powers may 
be anticipated. In that case he will be a satisfactory 
artist. Lola was played by Miss Guercia. 

“Il Trovatore,” introduced on the following evening and 
received by alarge audience, need not long detain us. This 
opera had not been performed for some time, and, thanks 
to a good performance, its melodies were heard again with 
unconcealed pleasure, while the ‘‘ Miserere’’ scene made 
an unwonted impression. In short, the effect of the music 
neutralised all that is repugnant in the melo-dramatic 
story, as it has often done before. Leonora was played by 
anew-comer, Miss Rosita Sala, who is quite young, and, 
judging from her manner and bearing on the stage, has not 
had much experience. She cannot be said to have made a 
success, but her possession of a good voice and some skill 
in using it encourages hope that, in course of time, she 
will do better, Miss Tremelli was again a picturesque and 
forcible Azucena ; Mr. Giannini, no stranger to the London 
boards, made a vigorous Manrico, and Mr. de Anna a good 
singing Conte di Luna, whose rendering of ‘Il Balen” 
had to be repeated. Both chorus and orchestra were 
efficient, as on the opening night. 

From the ‘‘ Trovatore” to ‘ Lohengrin” was a long step, 
but the public were as ready for the one opera as the other, 
and Wagner’s romantic masterpiece had a multitudinous 
hearing. The representation was not good in all respects. 
Madame Melba repeated her Elsa, with some improve- 
ments in the direction of greater dramatic effect. Never- 
theless, she did not satisfy us, because we were left in some 
doubt whether she quite felt the character. She seemed self- 
conscious to a fault, and this interfered with the spontaneity 
of her action. Her singing, on the other hand, was 
excellent throughout, and commanded great applause. 
Miss Guercia was a conventional but not ineffective 
Ortruda, and Mr. Cremonini presented a very youthful 
Lohengrin, wanting in power, but having an interest of its 
own. He sang tastefully and pleasantly where special 
exertion had not to be made. The Telramond of Mr. 
Dufriche and the Henry the Fowler of Mr. Castlemary call 
for no remark. A serious drawback to the efficiency of the 
representation was due to the chorus; false intonation 
being sometimes of a very grave character indeed. 

“Faust” was performed on the 15th ult., with Madame 
Melba as a familiar Marguerite, and with Mr. Giannini in 
the title-part. We need not dwell upon what was done by 
these artists and their associates, but the fact must be 
recorded that on this occasion the manager put on his 
stage, for the second time, the Walpurgis Night scene 
prepared by Gounod for the Grand Opéra in 1869. The 
spectacle was effective, and the music, as all know, is 
charming ; but “Faust” is better in its old form. The 
ballet is an undesirable excrescence. 

‘Carmen ” had the stage on the 22nd ult., the Spanish 
gipsy being represented by Miss de Lussan, whose embodi- 
ment of the part is familiar, and was again in its way 
successful. The honours of the evening were, however, 
gained by Mr. Durward Lely. This artist has greatly 
strengthened his Don ¥osé, and he acted and sang with 
freedom and power which repeatedly evoked loud applause. 
Miss Sofia Ravogli made but little effect as Micaéla, but 
the representation generally was approved by the house. 
We can only mention a performance of ‘ Rigoletto ”’ on the 
24th ult., with Madame Melba as Gilda and Mr. Dufriche 
as the unhappy Jester, and of “Il Barbiere ” on the 25th 
ult., with Miss Nevada as Rosina and Mr. Padilla as Figaro. 
All the performances noted above were conducted by Mr. 
Bevignani with his well-known care and skill. 
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SIGNOR LAGO’S OPERA SEASON. 


THE production of Tchaikowsky’s opera. “‘ Eugene 
Onegin,” on the opening night, the 17th ult., was a feature 
of interest. The Russian composer enjoys considerable 
fame in his own country, but here he is principally known 
by his songs and short but graceful pianoforte pieces. An 
analysis of the opera having already appeared in these 
columns, it will be only necessary to add a few words 
about the work and its performance. Skilful orchestration 
adds much to the effect of the music, especially in the best 
portions of the opera, such as the letter scene in the first 
act, the duel scene in the second, and the farewell at 
the close of the last act. But not only in his colouring, 
but also in his writing generally, the composer shows so 
much savoir faire that he manages to sustain the interest 
of his audience through an opera which contains some 
pages which are uninteresting, and some which are even 
commonplace. Of the concerted music, the characteristic 
opening duet and quartet, and the quaint chorus of reapers 
deserve special mention. Miss Fanny Moody (Tatiana) 
was earnest in her acting and sang artistically. Miss Lily 
Moody as Olga, Mdlle. Selma (Larina), and Madame 
Sviatlowsky (The Nurse} are entitled to a good word. Mr. 
Iver McKay, as the young poet Lensky, was scarcely heard 
to as much advantage as usual; but as he was suffering 
from a severe sore throat and has since been unable to 
appear, his efforts should hardly be criticised. Mr. Oudin, 
as Onegin, won a well-deserved success, both as actor and 
singer; he looked the part to perfection. Mr. Charles 
Manners (Prince Gremin) and Mr. G. Appleton (Monsieur 
Triquet) added to the success of the evening. The orchestra 
was under the direction of Mr. Henry J. Wood, and the 
playing at times was not all that could be desired. 

The production of “La Favorita” on the following 
evening (18th ult.) served to introduce three new artists— 
Signorina Domenici (Leonora), Signor Bernardo Zerni (Fer- 
nando), and Signor Mario Ancona (King). The two first- 
named, though not at present artists of the first rank, were 
acceptable both vocally and histrionically; Signor Ancona 
isa baritone with an excellent voice perfectly under control, 
and a general distinction of style, both as singer and actor, 
that received prompt and hearty recognition. This gentle- 
man is welcome. The Baldassare on this occasion was 
Signor Luigi Rossato. He sang fairly well, but evidently 
thought the name should have been spelt Bawl-dassare. 
The occupants of front seats thought that he carried his 
notions of realism too far. Signor Arditi kept the orchestra 
together with a master-hand throughout the evening. 

“Lohengrin,” on Saturday, the 22nd ult., was brought 
forward chiefly, we presume, on account of Madame Albani, 
whose impersonation of Elsa has lost nothing of its force 
and dramatic intensity. The Lohengrin was Signor Zerni, 
who did his best to fill a part too big for him; Signora 
Elandi was the Ortrud, and Signor Ancona again sang and 
acted finely as Frederick. Signor Arditi conducted. 

On Tuesday evening, the 25th ult., two works were given 
differing totally in character. The first was ‘* Der Schauspiel- 
direktor.” An occasional piece bearing that title was 
written by Mozart for some Court festivities at Vienna in 
1786; the plot was an amusing one, describing the diffi- 
culties of a theatre manager engaging acompany. After the 
composer’s death both music and libretto were re-arranged, 
and in various ways. The version used at the Olympic 
was the one made by L. Schneider, in which Mozart him- 
self appears on the stage. The piece, from the beginning, 
was merely a clever joke, and perhaps the tampering with 
the composer’s text, though a crime, is not a very serious one. 
Miss Marra and Miss Elena Leila, who represented the rival 
prime donne, were good. Mr. Richard Temple was amusing 
as the manager, and sang his music very effectively. Mr. G. 
Tate was the Wolfgang. The second piece was Mr. Granville 
Bantock’s ‘‘Cadmar,” in one act. The libretto, by the com- 
poser, tells how a lady loves a knight, and how the latter 
slays her husband. The music at every step reminds one of 
Wagner, but it is cleverly written, and one day, when Mr. 
Bantock has escaped from the influence of the Bayreuth 
master, he will probably distinguish himself. The perform- 
ance, under his direction, was rather rough. Madame Duma 
as the wife acted well, Mr. Isidore Marcel was the husband, 
and Mr. C. Harding the knight. 





CRYSTAL PALACE CONCERTS. 


THE thirty-seventh annual series of the Crystal Palace 
Saturday Concerts opened on the 15th ult., with a pro- 
gramme excellently devised to suit all classes of amateurs. 
There are a few new names in the band—Mr. Fransella 
efficiently supplying the gap created by the lamented 
death of Mr. Wells, the principal flautist, and Mr. Busby, 
a most valuable recruit, being agreeably in evidence 
amongst the horns—but its composition is practically the 
same as in former years. The great blot on this admirable 
orchestra is the encouragement given by Mr. Manns to the 
substitution of the cornet for the valve trumpet. The 
latter is now rarely heard at Sydenham, and the 
result is a distinct deterioration in the nobility of the 
instrumental ensemble, while in solo passages the difference 
is naturally even more strongly marked. A slight altera- 
tion had been made in the programme as originally 
announced, Sir Arthur Sullivan’s “In Memoriam ”’ Overture 
being substituted for a work of Bach as being a more 
fitting expression of the national feeling on the death and 
burial of Lord Tennyson. The Overture, which was 
exceedingly well played, was followed by a performance 
of Beethoven’s Pianoforte Concerto (No. 3) inC minor, with 
M. de Pachmann as soloist, this being his first appearance 
at the Crystal Palace since 1886. M. de Pachmann, who 
played from notes, rendered the opening movement in a 
robuster, or, perhaps we should say, a more energetic style 
than we have hitherto been accustomed to from him. But the 
impression conveyed was rather ofa conscious straining after 
enhanced sonority than of the legitimate exercise of the 
player’s energies. The Cadenza introduced at the close of the 
movement was that by Liszt, and was played with extra- 
ordinary fluency. But M.de Pachmann spoilt everything by 
what followed. The opening movement of the Concerto is in 
C minor. The Largo is in E major, and the sequence of keys 
apparently jarred on the nerves of the susceptible virtuoso, 
for he must needs preface the slow movement with a modu- 
latory improvisation of his own, an act of inartistic imper- 
tinence for which he deserved to be hissed. What was 
good enough for Beethoven should be good enough for M. 
de Pachmann. We don’t want the sweetness of violets 
enhanced by libations of Ess. bouquet. For the rest, M. de 
Pachmann played the Largo with an entire lack of sim- 
plicity and an extravagant use of the tempo rubato. The 
crispness and daintiness of his touch were displayed to 
great advantage in the concluding Rondo. But, as a whole, 
the performancewas artificial, affected, andirreverent. Later 
on he played two pieces by Chopin—the Nocturne (Op. 37, 
No. 1) and the Rondo (Op. 16)—with all his wonted delicacy 
of execution and exasperating extravagance of gesture and 
facial expression. Mr. C. A. Lidgey, whose Ballad 
for Orchestra constituted the novelty of the programme, 
has sought his inspiration in Doré’s picture “*A Day 
Dream,” in which a young monk, seated at the organ, 
is haunted by the vision of a beautiful girl whom he has 
loved and lost. He has a ‘“‘ motto”? theme—the Gregorian 
penitential ‘“‘ Tonus Peregrinus ”—a ‘“‘ Love” theme, and a 
‘“‘ Monastery ” theme; and with the aid of the full modern 
orchestra, reinforced by the harp and organ, he has elabor- 
ated a tone-picture marked by a good deal of emotional 
sentiment. In the long run the Monastery theme con- 
quers, and Love retires, routed (as Love could not fail to 
be) by the blare of the cornets. Mr. Lidgey was cordially 
applauded at the close of his work, M. André Wormser’s 
Symphonic Poem ‘ Les Lupercales”’ proved to be a strange 
and orgiastic amalgam of archeology and vulgarity. Where 
it is not bizarre the work is simply banal. The composer 
employs three kettle-drums, bass drum, tambourine, triangle, 
cymbals, and gong, and the result is, in places, a mere out- 
landish din. We may be thankful that he did not add parts 
for a siren. The programme was completed by Beethoven’s 
Eighth Symphony, delightfully played by the band, and 
songs from Mr. Oudin, who was especially successful in 
Grieg’s “‘ Ein Schwan.” 

The 22nd ult. was the eighty-first anniversary of Liszt’s 
birthday, and the second part of the programme was 
accordingly devoted to a representative selection of his 
works. Of these the most important was the second of the 
Symphonic Poems, “‘ Tasso: Lamento e Trionfo,” of which 
a spirited rendering was given by the band. Excellent 
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performances were also given of the ‘“ Angelus,” for string 
orchestra, and the brilliant Hungarian Rhapsody in F 
(No. 1). Earlier in the afternoon Herr Popper introduced 
his short Concerto for violoncello (No. 3, in G), a pleasing 
work brilliantly written for the solo instrument, and 
admirably interpreted by the composer. For his solos 
Herr Popper played three familiar pieces of his own, adding 
a fourth as an encore. Native music was represented by a 
new Concert-Overture in C minor, by Mr. Barclay Jones, a 
young member of the teaching staff at the Guildhall School 
of Music, who was born in 1869. Mr. Jones, in this work 
at least, is a thorough-going classicist, and his well-written 
and scholarly Overture bears tr aces of a faithful study of 
the best exemplars. His themes are not very striking, but 
he handles them with freedom and ingenuity, and his 
scoring is free from the prevalent vice of ‘ thickness.”’ 
The Overture was capitally played, under Mr. Manns, and 
met with a very friendly reception. The programme, 
which opened with Handel’s genial “Semele” Overture, 
included an Aria from “Der Freischiitz’’ and Liszt’s 
‘‘ Lorelei,” both sung in very pure style by Madame Clara 
Samuell. 





THE POPULAR CONCERTS. 


THE thirty-fifth series of these performances opened in 
the usual quiet and unostentatious fashion on Monday, the 
24th ult., and Mr. Arthur Chappell’s faithful patrons 
mustered in fairly large numbers, despite the absence of Mr. 
Paderewski, whose co-operation would have given more than 
ordinary éclat to the commencement of the season. Uader 
the circumstances, a programme of the ordinary type was 
provided, and, so far as could be judged, fully appreciated, 
the applause being lavish after every piece. Mr. Arbos, 
who was called upon to occupy the responsible position of 
leader, is no stranger to London, and as an extremely 
intelligent pupil of Mr. Joachim he was well qualified to 
take the first desk in a performance of Beethoven’s Quartet 
in E flat (Op. 74), one of the master’s most characteristic 
productions. Mr. Arbos was associated with Messrs. Ries, 
Straus, and Whitehouse, and a good ensemble was secured. 
The only other concerted piece in the scheme was 
Schumann’s beautiful Pianoforte Trio in D minor 
(Op. 63), which was also finely interpreted. The pianist 
of the evening was Miss Szumowska, a pupil and com- 
patriot of Mr. Paderewski, and already an established 
favourite with metropolitan amateurs. Her performance 
of Beethoven’s Sonata in D (Op. 28), generally known as 
** Sonata Pastorale,” was marked by extreme neatness and 
refinement, though there was no lack of expression. The 
charming young artist was thrice recalled, and eventually 
gave Chopin’s Waltz in C sharp minor as an encore. Miss 
Liza Lehmann, who was warmly greeted after her pro- 
longed absence, speedily proved that her vocal powers 
have undergone no deterioration. She gave an interesting 
serenade from Grétry’s opera ‘‘L’Amant Jaloux” and 
Thomé’s “ Les Perles d’Or ” in her best manner, the latter 
being vociferously encored. 





MR. SARASATE’S CONCERT. 


THE crowd that besieged St. James’s Hall on Saturday 
afternoon, the 8th ult., afforded practical testimony of the 
weariness of amateurs at the too lengthy musical inter- 
regnum, and perhaps at some date, not too far distant, 
concert-givers will awaken to the advisability of not sus- 
pending their work for so long a period. Meanwhile 
enthusiasts may be thankful for small mercies, for year by 
year autumnal activity has a tendency to set in earlier, 
to the relief of the dull weeks which were so long allowed 
to supervene after the close of the legitimate holiday 
season. There was nothing of an exciting nature in the 
pianoforte and violin performance of Mr. Sarasate and 
Madame Berthe Marx on the above-named date. The 
exquisitely polished if not very powerful rendering of 
Beethoven’s ‘‘ Kreutzer’? Sonata and Schubert’s Rondeau 
Brillant in B minor (Op. 70) by these artists has been so 
frequently described as to render further comment un- 
necessary. Mr. Sarasate’s solos included Raff’s brilliant 
“*Fée d’Amour’”’ and pieces by Wieniawski and Bazzini. 





It is needless to say that he was repeatedly encored, and a 
similar compliment was paid to Madame Marx after her 
refined and, perhaps, somewhat too quiet performance of 
Schubert’s by no means brief Fantasia in C (Op. 15), 
sometimes known as ‘ The Wanderer,” the pianist 
responding with Rubinstein’s Staccato Study. 





MR. SLIVINSKI’S PIANOFORTE RECITAL. 


IF reports may be trusted, Pianoforte Recitals will be 
given in even increased numbers during the season now 
commencing, but at present only one performance of this 
nature has to be chronicled—namely, that given by a 
Polish executant who attracted some attention last season 
owing to his unquestionable abilities, and in some measure 
to his superabundant energies. The latter were happily 
repressed on the occasion now under notice, and if any 
fault could be found with Mr. Slivinski’s playing, it cer- 
tainly could not be said against him that he indulged in 
exaggerations or eccentricities of any kind. He was heard 
to very great advantage in three of Chopin’s smaller pieces, 
playing the Nocturne in D flat instead of that in A flat 
which was set down for him. Some other pieces by 
Hummel, Liszt, and Schubert were also beautifully rendered, 
especially the last-named composer’s Impromptu in C 
minor. In Schumann’s Fantasiestiicke (Op. 12) Mr. 
Slivinski was not quite so happy, though he deserves thanks 
for presenting the audience with the entire series of these 
piquant trifles. A set of cleverly written Variations in A 
minor by his compatriot, Mr. Paderewski, was included in 
the programme. 





LYRIC THEATRE. 


THE production of light comic operas has formed a notable 
feature in the world of amusement this autumn, perhaps 
the most striking, regarded as a spectacle as well as a 
musical entertainment, being “ Incognita” at the above- 
named theatre, on the 6th ult. This is founded on Lecocq’s 
“Le Cceur et la Main,” but inasmuch as the original 
contained matter objectionable to English audiences, the 
adaptor, Mr. F. C. Burnand, has thought it advisable to 
introduce fresh matter, particularly in the third act, which, 
indeed, is practically new. Similarly, while part ot 
Lecocq’s score has been sacrificed, original music has been 
added by Mr. Herbert Bunning and ‘“ Yvolde.”” Whether 
changes of this sort are artistically justifiable is a large 
question which we do not at present propose to discuss. 
Enough that in its English shape the comic opera is very 
bright, musically, while the mounting is perhaps more 
gorgeous than any similar production even in these days 
of sumptuous stage arrangements. A minute analysis of 
the music is of course not desirable, but among the best 
written and most attractive portions are a drinking song 
and a round with chorus in the first act, a duet and bolero 
in the second act, all by the French composer; and Mr. 
Bunning’s contributions to the third, including a very 
picturesque and musicianly Prelude. The most capable 
performers, musically speaking, are Miss Aida Jenoure, 
Mr. Wallace Brownlow, and Mr. John Child; Miss Sedohr 
Rhodes is certainly attractive in appearance, but, vocally, 
she was disappointing on the opening night. 





ROYALTY THEATRE. 


THERE is much bright and graceful music in Mr. Cotsford 
Dick’s three-act comic opera ‘‘ The Baroness,” with which 
the Royalty Theatre re-opened on the 5th ult. The com- 
poser relies chiefly upon tunefulness, and, possibly with a 
view of rendering his work suitable for performance in 
private circles, has adopted the simplest methods of treat- 
ment wherever practicable. That he might, with success, 
have taken a bolder flight, had he been so disposed, is 
sufficiently proved by a couple of duets, a trio, a quintet, 
and the Finale to the first act, the latter displaying ingenuity 
as well as appreciation of musical parody. The book, 
also provided by Mr. Dick, is not remarkable for originality 
of idea, but the humour of Mr. Lionel Brough and other 
comedians is turned to account in the course of the confusing 
incidents springing from the attempt of a lover to delude a 
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couple of uncles respecting his fiancée. Miss Agnes Giglio, 
a young soprano who has obtained very favourable notice on 
the Concert platform, sings the music of the heroine with 
considerable taste and fluency, and further valuable vocal 
assistance is rendered by the Misses Jessie Moore, Olga 
Schuberth, Marian Asquith, and Mr. Charles Conyers. 





BAUER-WALENN CONCERTS. 


Miss ETHEL Bauer, Mr. Harold Bauer, and Mr. 
Herbert Walenn, on the 22nd ult., gave the first of a series 
of three evening Concerts at the Hampstead Conservatoire 
to a large assemblage, and by enlisting the services of 
Miss Winifred Bauer were enabled to commence and to 
conclude their programme with works in which the viola 
had an important share. Being a pianist, Miss Ethel 
Bauer was absent from Beethoven’s Trio in C minor (Op. 9 
for strings, but took her place in Brahms’s Quartet in C 
minor (Op. 60) for pianoforte, violin, viola, and violoncello. 
Both pieces were played with decision, point, and com- 
mendable regard for expression. Between came solos, 
instrumental and vocal, the latter being sustained by Miss 
Daisy Defries and Mr. Paul Mahlendorff. Chopin’s 
Polonaise in F sharp minor, a composition quite within her 
means, was selected by Miss Ethel Bauer, who thoroughly 
deserved the compliments freely bestowed. The executive 
facility of Mr. Harold Bauer was evinced in Ernst’s * Airs 
Hongroises,” and Mr. Herbert Walenn manifested perfect 
command of his instrument, together with richness of tone, 
in Johnson’s ‘‘ Idylle ” and Popper’s “ Papillons.”’ 


= 





DR. PARRY’S “JUDITH” AT BRIGHTON. 


Dr. HuBert Parry’s Oratorio was performed at the 
Dome, by the Brighton Sacred Harmonic Society, on 
Thursday evening, the 13th ult., before a numerous 
audience, who, by their keen attention, testified admiring 
appreciation of the work. The performance was a note- 
worthy success, and soloists, chorus, and orchestra, with 
their Conductor, Mr. Robert Taylor, have reason for much 
congratulation. Miss Emily Davies interpreted the part 
of Fudith in unexceptional style. Miss Mary Reeve proved 
herself a capable exponent of the part of Meshullemeth. 
Mr. Henry Beauchamp was heard to advantage as 
Manasseh, especially in the solo ‘*God breaketh the 
battle,” which was enthusiastically applauded. Mr. 
Peter Musson sang the part of the High Priest at the com- 
mencement of the Oratorio, and later on the words of the 
Messenger from Holofernes; whilst the parts of the 
Children were entrusted to Masters Percy Mock and Percy 
Taylor. All the choruses were well sung, the attack 
being admirable ; indeed, as regards finish and accuracy, 
the performance, as a whole, was superior to any of the 
season. Amongst the most effective numbers were those in 
the third scene, when the sacrifice is about to take place; 
and in the last impassioned appeal to Moloch, the voices 
were again heard to excellent effect. The work of the 
orchestra, led by Mr. W. A. Baker, was throughout very 
creditable. The organ was in the hands of Mr. P. J. Starnes, 
Organist to the Society, and Mr. Robert Taylor, as usual, 
proved himself an excellent Conductor. 





OBITUARY. 


_On September 29, at Sanna, Sweden, after four weeks’ 
illness, there passed away a singularly amiable and gifted 
man, Mr. Jutius Cyriax, for a long time Secretary of the 
London Branch of the Wagner Society, and an intimate 
fiend of the Bayreuth master’s family, Mr. Cyriax was 
only 52, and the news of his death came as a great shock 
to those—they were very many—who knew and loved him. 
Though an excellent musician, Mr. Cyriax practised the 
art only en amateur. 

The death was announced on September 29, at Paris, of 
Hector Crémieux, author of numerous operatic libretti, 
notably of ‘‘ Orphée aux enfers ” and of ‘‘ Le Petit Faust.” 
He had also written several successful dramas. The 
deceased was in his sixty-fourth year. 

We have to record with much regret the death on the 2nd 


ult., at Edgbaston, of Mr. S. V. Cornisu, the Secretary of 
the Birmingham Festival Choral Society. Mr. Cornish had 
been connected with the Society for many years and was 
held in high estimation by its members. 

Mr. E. W. Tuomas, a pupil of Moira and Spagnoletti, 
at one time leader and chorus-master of the Liverpool 
Philharmonic Society, and earlier the associate of Weber, 
Spohr, and Mendelssohn, died on the 4th ult., at Dinas 
Dinlle, North Wales. At one time the deceased stood, 
with the late Messrs. Isaac and Toms, at the head of his 
profession in Liverpool, but of late years his existence had 
become little less than a memory. Mr. Thomas was in his 
seventy-ninth year, and had been ailing for a considerable 
time. 

We have also to record the following deaths, viz. :— 

On September 20, at Weimar, Louis JUNGMANN, one of 
the earliest pupils of Liszt, composer and professor of the 
pianoforte at the Weimar Sophien-Stift, in his sixty-first 
year. 

On September 21, at Zehlendorf, Madame TAuBERT, 
widow of the late Berlin conductor and well-known com- 
poser, and sister of the once famous singer, Nanette 
Schechner, aged seventy-six. 

On September 23, at Varese, FRANCESCO SANGALLI, pro- 
fessor of the pianoforte and composer of merit. 

On the 2oth ult., at Vienna, Frau JosEPHINE RICHTER, 
mother of Dr. Hans Richter, the eminent musical conductor ; 
in her youth a successful teacher of singing ; aged seventy. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Birmingham and Midland Musical Guild opened its 
winter session with a Conversazione at the Grand Hotel on 
the 1st ult. A Concert followed, the programme being 
devoted to the compositions of Dr. Hubert H. Parry. The 
President, Mr. S. S. Stratton, in an introductory address, 
gave a sketch of the life and writings of the composer, and 
Dr. C. S. Heap (pianoforte), Messrs. T. M. and T. R. Abbott 
and J. Owen (strings) afterwards gave fine performances of 
the Trio in E minor and Quartet in A flat, Mr. T. M. 
Abbott also playing the Partita in D minor for violin. 
Madame Oscar Pollack sang, in a tasteful manner, ‘‘ The 
Lord is long suffering,” from ‘ Judith,” and two beautiful 
little songs, ‘* Willow, willow!” and ‘“ The Poet’s Song” ; 
Mr. William Evans was also very successful in two of the 
Anacreontic Odes. Mr. Henry Taylor accompanied, and 
the musical arrangements were admirably carried out by 
Mr. Oscar Pollack. There was a large assembly ot 
members and friends. 

The Handsworth Parish Church Dedication Festival was 
held on the 5th ult., when Mendelssohn’s ‘‘ Lauda Sion” 
was given by an augmented choir, with orchestral accom- 
paniment. Beethoven’s Symphony in C (No. 1) was 
performed, this being probably the first proceeding of the 
kind in any church in Birmingham. The band was led by 
Mr. F. Ward; Mr. W. T. Jenkins, Organist of St. Michael’s, 
Handsworth, presided at the organ; and Mr. George 
Halford conducted. 

The Cardiff National Welsh Choir gave a Concert in the 
Town Hall on the 7th ult., but there was little of the 
national character in the programme, although the ladies 
wore the national costume. 

Miss Marie Fromm and Mr. A. J. Priestley gave a 
Chamber Concert in the Masonic Hall on the 13th ult. 
The programme included the Sonata in E minor (Op 38), 
for pianoforte and violoncello, by Brahms, which was 
heard for the first time in Birmingham. The lady is an 
accomplished pianist, excelling rather in pieces requiring 
energy and fire than in those calling for delicate, 
sympathetic touch. Mr. Priestley is advancing in public 
estimation as a violoncellist. 

The Musical Matinées of the Royal Society of Artists 
commenced on the 15th ult., when Mr. Oscar Pollack pro- 
vided a popular programme. The vocalists were Miss 
F. H. Berry, Mr. S. Fenn, and Mr. Frank A. Wood. Mrs. 
Basnett (pianoforte) and Mrs. S. Fenn (violin) played, 
among other pieces, two movements from Mendelssohn’s 





Sonata in F minor (Op. 4), which possibly had never been 
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given in public here before. The same afternoon Mr. 
Frederic Dawson gave a Pianoforte Recital at the Clef 
Club, and in a series of pieces ranging from Bach to Liszt 
displayed extraordinary powers of execution. 

At the Society’s Matinée, on the 22nd ult., there was a 
complete orchestra—the Edgbaston Philharmonic Society, 
conducted by Mr. S. S. Stratton—and the experiment was 
tried of introducing an entire Symphony in the programme. 
Beethoven’s No. 1 was chosen, and its production was 
altogether successful. Other orchestral pieces were an 
Entr'acte, by J. L. Hatton (‘‘ Faust et Marguerite”), and 
Bishop’s ‘‘ Guy Mannering”’ Overture. The vocalists were 
Mr. Evans and Miss Florence Howle, whose singing was 
highly appreciated. 

The Popular Saturday Evening Concerts in the Town 
Hall are now becoming an important part of our musical 
life. On the 8th ult. the Choral Union, conducted by Mr. T. 
Facer, gave a very good performance of Handel’s“‘ Messiah,” 
with Miss Mabel Grove, Miss F. Bladon, Mr. W. Molineaux, 
and Mr. W. Bennett as principals, Mr. Perkins being 
Organist. On the 15th ult. the Choral and Orchestral 
Association (Conductor, Mr. Geo. Halford) presented 
Haydn’s “Creation,” Parts I. and II., in a creditable 
manner, with full band and chorus; and, with even better 
results, Mendelssohn’s ‘‘ Lauda Sion,” the vocal principals 
being Madame Lizzie Mathews, Miss Nellie Pritchard, Mr. 
Horace Wilson, and Mr. William Bennett, the last a rising 
young bass singer. This Society is what remains of the 
Musical Association started under such brilliant auspices in 
1879, and the Concert was the 192nd given since it was 
called into existence. There is abundant vitality left and 
plenty of scope for usefulness, although it now has more 
than one rival. 

The Midland Musical Society, which occupied the Town 
Hall platform on the 22nd ult., can now command a 
chorus of close upon 400. Many members, however, are 
inexperienced, and the tone produced is by no means 
proportionate to the numbers engaged. Mr. Gaul, on this 
occasion, conducted a generally successful performance of 
his popular Cantata ‘‘ The Holy City,” the solos being 
taken by Miss Rose Long, Miss Florence Bourne, Mr. 
Lloyd James, and Mr. T. Horrex. There was an excellent 
orchestra, and Mr. Perkins presided at the organ. The 
attendance was such as to crowd the hall in every part. 
Mr. H. M. Stevenson, the founder and Conductor of the 
Society, is one of the most zealous amateurs in this city. 





MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 

Onty one Choral Concert has been given in Bristol 
during the month. It was the opening performance of 
the Bristol Musical Association, on the 1st ult. Part-songs 
and glees were crisply sung by the choir and thoroughly 
enjoyed by the audience. Songs by Madame Gomez and 
Mr. Montague Worlock, instrumental sclos, and overtures 
performed by the band made up the programme. 

The Recitals of sacred music in Bristol Cathedral have 
been resumed. The first one took place on the 2oth ult., 
when there was a good congregation. The service paper 
contained the air ‘‘ Jerusalem, thou that killest the Pro- 
phets,” from “St. Paul,” and the following selections from 
“Elijah”: the airs, “It is enough” and ‘“O rest in the 
Lord”’; the recitatives, ‘‘See, now he sleepeth,”’ ‘ Arise, 
Elijah,” and “O Lord, I have laboured in vain”; the 
beautiful trio, ‘ Lift thine eyes’’; and the choruses, ‘‘ He 
watching over Israel” and “ He that shall endure.” Two 
excerpts were taken from Sullivan’s ‘‘ Golden Legend ”— 
viz., the air ‘ Slowly, slowly up the wall,” and the exquisite 
unaccompanied evening hymn “O gladsome light”; 
Gounod’s ‘“ There is a green hill’? was the other vocal 
piece. The soloists were Miss Florence Cromey, Miss 
Clara Aldersley, and Mr. W. Thomas; Master Reed, a 
chorister of the Cathedral, assisted in the trio ; and the choir 
consisted of over 100 members of the Orpheus Glee and 
Bristol Choral Societies. Principals and choir sang 
admirably, every piece being given with much taste and 
impressiveness. The congregation joined in singing 
several hymns. Mr. Riseley contributed an organ solo, 
an Andante of Spohr; and Mr. J. H. Fulford, Assistant- 
Organist, played Handel’s “Samson” Overture as a 





concluding Voluntary. The Recitals will be given at 
intervals during the winter. 

The marriage of Mr. W. Garnett and Miss Harvey, 
members of musical families, at the new Church of St, 
Mary, Leigh Woods, on the roth ult., is worthy of note 
because of the new departure, musically, made at marriage 
ceremonies in Bristol and neighbourhood. The choristers, 
song-men, and organist and deputy-organist of Bristol 
Cathedral, and an orchestral band, conducted by Mr, 
Riseley, were in attendance. Prior to the arrival of the 
bride, the band played Handel’s Largo and the Intermezzo 
from ‘ Cavalleria Rusticana,” and, as the bride entered the 
church, the bridal music from “ Lohengrin.” The service 
was that used at Westminster Abbey, ending with the 
Anthem “‘ The Blessing of the Lord,” in which occurs the 
phrase ‘“‘ We wish you good luck.” As the bride and bride- 
groom left the church, Mendelssohn’s ‘* Wedding March” 
was played. After such an admirable example of what a 
musical wedding may be, it is probable that many similar 
ones will take place hereafter in Clifton. 

We have had a week of opera performances in Bristol by 
the Carl Rosa Company, and, on the whole, admirable 
results have been obtained. The new works, so far as our 
city is concerned, were Bizet’s trivial ‘‘ Djamileh,” the 
charming ‘‘ Rustic Chivalry” of Mascagni, ‘‘ Aida” and 
“The Prophet,” with gorgeous spectacles, and ‘* L’Amico 
Fritz.” 

New musical societies are still on the increase in Bristol 
and neighbourhood. A choral association has been estab- 
lished at Kingswood, and a male voice glee society has 
been formed at Frenchay. 

Visits have been paid us by Madame Nordica, Madame 
Patti, and Sefior Sarasate. Miss Wakefield lectured on 
“Scotch Melodies ” on the 11th ult. 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

Mr. PADEREWSKI’s serious illness was a sore disappoint- 
ment to his many admirers here. He should have opened 
our Concert season on the roth ult., and although Messrs. 
Methven and Simpson, with most commendable spirit, 
secured the services of Mr. Slivinski as a substitute, the 
musical public refused to be comforted, and stayed away in 
large numbers from what proved a most interesting Concert. 
Mr. Slivinski came to us as a stranger, but the applause 
which greeted his rendering of Paderewski’s Variations 
grew more enthusiastic as the evening went on, and a 
well-deserved ovation of approval was bestowed on his very 
poetical reading of Schumann’s “In der Nacht” and his 
brilliant execution in a Tarantella by Liszt. A Rondo by 
Hummel—interpreted, certainly, in a modern sense—was a 
delightful surprise, and ‘Auf dem Wasser zu singen” 
(Schubert-Liszt) won the pianist an encore. Mr. Slivinski 
was not so happy in his selection from Chopin’s works. 
The other numbers were a Fugue by Handel, Schubert’s 
C minor Impromptu (‘“Himmlische Lange!”) and the 
entire set of Schumann’s Fantasiestiicke. 

Professor Niecks opened the first session of his Music 
Classes at the University, on the 2oth ult. There was a 
good attendance of students and others. As already 
intimated, there are three sets of Lectures in the curriculum 
—on History, on Harmony, and on Form—in all, eighty 
Lectures. 

In the St. Andrew’s University centre, Mr. Franklin 
Peterson, University Extension Lecturer, began courses of 
Lectures last month on Musical History and Form, in the 
United College, St. Andrew’s, and at Perth. 

The fifth session of the Edinburgh Society of Musicians 
was inaugurated on the 15th ult., when the President, Mr. 
Walter Hately, delivered a Lecture on ‘ Music in Old 
Edinburgh.” Limelight views and musical illustrations 
added interest to an interesting subject. 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 
THEATRICAL rather than musical matters have absorbed 
attention here during last month. Messrs. Tree, Alexander, 
Hare, and several other well-known actors have fulfilled 
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That song, we know And now to-day 
Sung years ago, 
Was sweetest carol ever heard ; 


And through the year 


It seems to say, 
To each of us, ‘‘ Let discord ceasa, 





Put by your fears, 
We all may hear Your griefs and tears, 
An echo clear While in your ears 
Of every word. I tell of peace!” 


4, 
And on this morn, 
When Christ was born, 
Let all to Him an offering make 

A victory won, 

A good deed done, 

Some work begun, 

For His dear sake. 


(3) 
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HOLY INNOCENTS’ DAY. 
Arranged by G. C. Martin, Mus. Doe. 
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2 For Herod seeks the child to slay, 
And grudgeth e’en a manger, 
Thus early Christ is driven away, 
A King, and yet a stranger ; 
A Babe, and yet in danger. 


3 At Herod’s court the noise is heard 
Of soldiers swiftly arming : 
Have heralds come to bring him word 
Of night-attack alarming ? 
Of foes his country harming ? 


4 He hears that Christ the King is born; 
With craven fear he quaketh : 
His armament God puts to scorn, 
Nor heeds the care he taketh, 
Nor heeds the speed he maketh. 


5 But nought can harm that holy Child, 
For angels watch are keeping ; 
And nought can harm that mother mild, 
Who sadly goes and weeping, 
And folds her infant sleeping. 


6 He slays the babes of Bethlehem, 
Her children, Rachel weepeth ; 
But God great honour gives to them— 
Their souls He safely keepeth, 
Who slumbereth not nor sleepeth. 
Rey. BERNARD REYNOLDs. 





* From ‘ Eight Christmas-tide Carols” (Old Breton Melodies), harmonized by George C. Martin. Price Sixpence. 
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Ro. 4. Shepherds! shake off your drowsy sleep.* 


BESANCON CAROL. 
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2 Hark! even now the bells ring round, 
Listen to their merry sound ; 
Hark! how the birds new songs are making, 
As if winter’s chains were breaking. 
Chorus, Shepherds! the chorus come and swell! 
Sing Noél, oh sing Noél! 


iS) 


See how the flowers all burst anew, 
Thinking snow is summer dew ; 

See how the stars afresh are glowing, 
All their brightest beams bestowing. 
Chorus. Shepherds! the chorus come and swell! 
Sing Noél, oh sing Noél! 


> 


Cometh at length the age of peace, 
Strife and sorrow now shall cease ; 
Prophets foretold the wondrous story 

Of this Heaven-born Prince of Glory. 
Chorus. Shepherds! the chorus come and swell ! 
Sing Noél, oh sing Noél! 


on 


Shepherds! then up and quick away, 
Seek the Babe ere break of day ; 

He is the hope of every nation, 

All in Him shall find salvation. 
Chorus. Shepherds! the chorus come and swell 
Sing Noél! oh sing Noél! 





* From “Twelve Old Carols” (English and Foreign), adapted and arranged by Sir John Stainer. Price, in paper 
cover, One Shilling; words only, One Penny. ‘ 
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engagements at the Theatre Royal and the Royalty, and 
as “Hamlet” was in the répertoire of the Haymarket 
manager considerable interest centred in the music, specially 
written for the play by Mr. George Henschel. An aug- 
mented band, under the skilful direction of Mr. E. T. de 
Banzie, had charge of this, and testimony frank and full to 
the expressive and altogether appropriate character of the 
music was promptly accorded. 

On the evening of the 4th ult. Mr. Paderewski’s 
regrettable illness necessitated, of course, a change in 
the arrangements for the great Polish artist’s Concert, 
announced for the 11th ult. An admirable substitute was 
fortunately at the call of Messrs. Muir Wood and Co., and 
if Mr. Slivinski did not crowd St. Andrew’s Hall—that 
could hardly have been expected under the circumstances 
—he soon won recognition as a pianist of high attainments. 
He will be welcomed back to Glasgow. 

The Glasgow Quartet opened its season on the 18th ult. 


,with a rather inviting programme, which included Beet- 


hoven’s Rasoumoffsky’s Quartet in C (Op. 59, No. 3). 

The guarantee fund in éonnection with the nineteenth 
series of the Glasgow Choral Union Concerts now amounts 
to £5,100, a sum far in excess of any previous record. 
This may be claimed as a harbinger of excellent omen, 
and yet another indication of the interest shown in the 
Jubilee celebration of our premier musical organisation. 
A publication, by the way, will soon be issued dealing with 
its formation, its early struggles for existence, and its 
subsequent history down to the presenttime. The opening 
Concert for the season (‘‘ Elijah”) takes place on the 
6th prox., and three nights later St. Andrew’s Hall will, 
itis expected, present a gathering after a somewhat unique 
fashion—the much talked of fancy dress ball in aid of the 
Benevolent Fund of the Glasgow Society of Musicians. 
If all stories be true the terpsichorean art will be dwarfed 
by historical tableaux, illustrating episodes in the lives of 
the foremost composers. A song album will shortly pass 
through the press as a souvenir of the occasion, and 
amongst the contributions there will be found several 
specimens from the pens of well known local musicians. 
The sister art has also been requisitioned and with success, 
thanks to the helping hand of a few sympathetic knights 
of the brush. 

The Park Parish Church Choir has placed Mr. Lee 
Williams’s Cantata ‘‘ Gethsemane” in rehearsal, and on 
the 16th ult. it gave, under Dr. Hulton Middleton’s 
direction, Professor Bridge’s setting of ‘‘ Crossing the Bar” 
with fine effect. The simple, unpretentious music was 
selected as the Anthem at evening service, and was listened 
to with rapt attention. The Bridgeton Choral Society 
has taken up Smieton’s ‘King Arthur,” and will repeat, 
during the season, Cowen’s ‘‘ Rose Maiden.” The Crosshill 
Musical Association will soon give another performance of 
the last-named composer’s “St. John’s Eve,” a work 
which has also secured the favour of the Bridge of Allan 
Choral Society. Gounod's “Gallia” will be repeated by 
the Kyrle Choir, and at the Atheneum the Ladies’ Choir 
has been provided with Cowen’s “The Fairies’ Spring.” 
The Operatic Class at the Atheneum promises to be a 
success, and no doubt a good account of Ignaz Briill’s 
“The Golden Cross ” will have to be recorded at the proper 
ime. The Vale of Leven Choral Society has accepted 
Gadsby’s “‘ The Lord of the Isles,” and the Gourock Choral 
Union will give a performance of Gaul’s “ Holy City ” 

re long. 





MUSIC IN LIVERPOOL. 
(FRoM OUR OWN CoRRESPONDENT.) 


Tue Sisters Ravogli were the vocalists engaged for the 
pening Concert of the Liverpool Philharmonic Society on 
11th ult., but a fine performance of Dvordk’s Fourth 
Symphony in G lent distinction and special dignity to the 
ening’s work. The other orchestral pieces were also 
sad, and consisted of Saint-Saéns’s Symphonic Poem 
Rouet d’Omphale,” Weber’s “ Euryanthe,” Schu- 
mann’s ‘“*Genoveva,” Auber’s ‘‘Sirene,”? and Sullivan’s 
in Memoriam ” Overtures, the latter being suggested by 
the recent death of Tennyson. The chorus were reduced 


lothe level of accompanying “ Casta Diva,” from Bellini’s 





‘* Norma,” and the “‘ Habanera”’ from Bizet’s ‘‘ Carmen.” 
For the second Concert, on the 25th ult., Miss Wietrowetz 
was announced to play Brahms’s Violin Concerto in D, 
Mr. Edward Lloyd being the vocalist. Two movements 
from Reinecke’s Suite ‘From the cradle to the grave,” 
and the Overtures ‘‘Ali Baba’ (Cherubini), “ Rienzi” 
(Wagner), and “ Otello” (Rossini) were included in the 
scheme. 

An important gathering of professional people took place 
on the 8th ult., when a Conference was held of the members 
of the North-Western section of the newly incorporated 
Society of Musicians. In addition to the latter there was 
a large concourse of amateurs and those interested in the 
cause of education at the morning and evening meetings, 
the whole being held at the Adelphi Hotel, under the 
general direction of Dr. W. H. Hunt. In the morning 
Mr. E. Chadfield, of Derby, took the chair, and an admir- 
able paper on bogus examinations, and the like, was 
tead by Mr. A. T. Akeroyd, of Bradford. A Concert of 
Ancient Music followed, in the afternoon the usual business 
of the annual meeting was held, and in the evening a 
performance of the works of members of the Society took 
place. 

During the day occasion was taken to hold the first 
regular statutory meeting of the Incorporated Society of 
Musicians. It was announced that Mr. W. H. Cummings 
would preside, but indisposition prevented this, and Mr. J. 
Dawber, of Wigan, took the chair. This arrangement was 
necessary according to the articles of association, but the 
only business done was to fix the first annual meeting, 
the date of which is to be January 8, 1893, during the 
London conference, Dr. A. C. Mackenzie being appointed 
chairman. 

The difficulties of the amateur musical society, alluded 
to a month ago, have been happily surmounted by the 
appointment of Mr. F. H. Crossley, of Warrington, to the 
conductorship. The rehearsals are once more in full 
swing, the work first taken in hand being Mendelssohn’s 
“Hymn of Praise.” The once flourishing societies at 
the neighbouring towns of Widnes, Frodsham, and Garston 
seem to be again making no sign this season, more’s the 

ity. 

5 Concerts on the star system have been given during the 
past month and others are in the air, and notably a series of 
four under the direction of Messrs. Harrison, of Birmingham, 
at the Philharmonic Hall. There has been opera of various 
shades of lightness at the theatres, and one or two Recitals 
by local people. Among the latter order of things, 
naturally those by Mr. W. T. Best on the famous organ of 
St. George’s Hall as usual claim first attention. They 
form an uninterrupted chain of all that is worthy in music, 
and prove a strong factor for good amidst a great deal that 
is locally degenerate in the present day. One perform- 
ance of the past month, however, claims special attention— 
namely, a Song Recital by Miss Frederika Taylor and Mr. 
Carl Courvoisier, the novelty and excellence of which 
alike entitled it to notice. 

The first Concert of the Sunday Society was announced 
for the 30th ult., with an orchestra of nearly fifty performers, 
and a programme which, if not ultra-classical, was 
thoroughly worthy. In a somewhat similar direction songs 
and so forth are being made to do duty at a large number 
of what are termed “ pleasant Sunday afternoons” in 
various places of worship. If choral societies could only 
be attached to such establishments it would be a move in 
the right direction. 


—_—_—-~ 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


Some years ago public attention was called to the 
necessity for taking some steps to bring the culture of 
music into line with the increasing taste for art and the 
continually augmenting facilities for higher education 
generally. Unfortunately, just at that time most influential 
appeals were being made to aid in the establishment of a 
new Metropolitan Institution, and it was thought well td 
avoid all appearance of antagonism or interference, and to 
pause awhile before attempting any large provincial scheme. 





But it was felt that, at a fitting time, a comprehensive plan 
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would effectually stir up the enthusiasm of our music lovers 
if it provided for the absolutely independent development 
of our resources and had perfect freedom of action. During 
the intervening years immense progress has here been made 
in almost all other departments of learning. The rapid 
expansion of the Owens College under its genial head, Dr. 
A. W. Ward; the success of the Victoria University in 
meeting and guiding the temperament and aspirations of 
three busy sections of this side of England; the network of 
most efficient Board Schools of all grades which now covers 
this city and suburbs; the establishment by the Corporation 
of technical schools of all kinds, and the taking over by the 
Municipality of the schools of drawing and painting, have 
rendered the long neglect of music a striking anomaly, and 
have excited a general desire to complete the circle of our 
higher curriculum, and to close up the breach which has, 
to the present time, existed by the withholding of due 
recognition of the claims of that art which, more than 
any other, ministers to the enlivening of life and to the 
elevation of its enjoyments. Whether an entirely new 
institution should be founded, either municipal or self- 
supporting, or a new department of practical music 
should be added to the faculty of musical construction now 
firmly established in the Owens College, was a question 
carefully considered; and at last a plan has been pro- 
pounded securing unity of purpose and economy of labour 
and cost by the drawing together of the Corporation, the 
College authorities, and those who are anxious to provide 
for the sustenance and advance of Art among us. In the 
early summer, Sir Charles Hallé was invited to sketch the 
outline of a programme which was submitted to and 
adopted by an influential town meeting held lately, under 
the presidency of the Mayor. At that meeting, the more 
than willingness of the College Council and Senate frankly 
and earnestly to co-operate was declared ; and the speeches 
of the Mayor and others pointed to the probability of the 
warm sympathy of the Council of the city being given to the 
project. The equipment fund of £1,500 has been almost 
wholly secured, and an annual subscription of £1,000 per 
annum for five years has been promised spontaneously, and 
without any canvass of the district or general solicitation. 
How great is the interest felt in a movement designed to 
perpetuate the musical proclivities which have—from the 
earliest times of which record remains—distinguished the 
people of the North of England, is shown by the adherence 
of upwards of thirty of the Mayors of Lancashire and the 
nearer Yorkshire towns. It is not intended to admit to the 
new College of Music any but serious students showing 
previous good training, and desiring to pursue a path leading 
to highest excellence in their selected branch of the art. 
No fear need, therefore, be entertained by the vast body of 
teachers in the district of a diminution of their work. On 
the contrary, the stimulus supplied by bringing among usa 


means of carrying on the cultivation of the art to a loftier | 


point, and in a more complete manner than has heretofore 
been possible, must increase the number of earnest students ; 
and the entrance examinations of the College will soon 
prove an encouragement to good, and a deterrent of bad, 
teachers among those who either prepare—or neglect to 
prepare—their pupils for further progress. 

It is understood that the musical undergraduates of 
the Owens College have proved very successful at the 
University examinations crowning the first year of the 
three years’ course marked out for them, the papers being 
specially trying in history, as well as thoroughly testing 
the student’s knowledge of advanced harmony. Dr. J. 
Frederick Bridge was associated with Dr. Hiles as external 
examiners. The opening of the new session has brought 
a considerably increased number of candidates for the 
degrees, now open to women as well as to men. 

During the last few weeks we have enjoyed a few 
opportunities of listening to renowned singers and players, 
and specially must be mentioned the visit of Madame 
Melba, with her beautiful vcice and highly-trained vocalisa- 
tion; of Mr. Slivinski, so marvellously clear in execution ; 
and of Sefior Albeniz, with his no less refined and delicate 
mastery of the pianoforte keyboard. 

.But our season, with its full wealth of orchestral enjoy- 
ment, really commences, as usual, on the last Thursday in 
October, for which Concert Sir Charles Hallé arranged 
an attractive programme, including Bizet’s “‘ Petite Suite ”’ 


(Op. 22) as the novelty, with Lady Hallé as the soloist, 
and Miss Edith Palliser as the vocalist. 

Early in October the Carl Rosa Company concluded a 
campaign here which must have largely benefited the 
exchequer. Unfortunately, the English version of Verdi's 
“Otello” was not ready till the last evening, when it was 
enthusiastically applauded by a crowded audience. But 
the great attractions have been Mascagni’s ‘“ Cavalleria 
Rusticana”’ and “ L’Amico Fritz ”—the second work, how- 
ever, scarcely sustaining the interest created by the former, 
and giving the idea of the spinning out of its subject. 
matter to the fullest possible extent. Miss Ella Russell 
has proved herself a most valuable acquisition, and the 
recruits, generally, have been acceptable; especially enjoy. 
able being the clear enunciation and singing of Mr. Rhys 
Thomas and the violin playing of Mdlle. Joran. The 
return of Mr. Barton McGuckin relieved the corps from a 
special difficulty. 

A largely attended and interesting Conversazione intro- 
duced once more the claims, social and artistic, of the 
Gentlemen’s Concerts; and over the coming winter a 
varied series of Orchestral and Chamber Concerts and of 
Pianoforte Recitals will be spread. 

The Vocal Society of Dr. Henry Watson showed, on 
the evening of the rgth ult., undiminished smoothness of 
blended tone and the old carefulness as to light and shade. 
The programme included “The Ancient Mariner,” Dr. 
Garrett’s ‘Just Judge of Heaven,” and Dr. Bridge's 
setting of Tennyson’s ‘Crossing the Bar,” in which the 
composer has, with admirable judgment, so clothed the 
words as to leave their simple and exquisite beauty 
undimmed. 


MUSIC IN NORWICH. 
(FRoM OUR OWN CORRESPONDENT.) 


WITH the advent of October music in our old City began 
to show signs of renewed life; most of the societies devoted 
to its culture have commenced their weekly practices— 
notably, the Philharmonic and the Gate House. The 
Festival chorus are also busy preparing for the last of their 
series of interim Concerts, which will take place this 
month, “‘ Acis and Galatea” occupying their attention. 

Music was the principal attraction at a Soirée given by 
the Mayor (G. M. Chamberlin, Esq.) on the 3rd ult, in 


| honour of the visit of the Incorporated Law Society. Miss 


M. Girtin Barnard was the solo vocalist, the Gate House 
Choir sang several part-songs, while classical instrumental 
compositions were rendered by Mr. Kingston Rudd and 
|Mr. J. W. Meers (pianoforte), Mr. W. E. Tuddenham 
i(violin), Mr. E. Burton (violoncello), and Dr. Bunnett 
(organ). 
| On the r2th ult. the large Agricultural Hall was used for 
|the first time as a Concert-room, upon the occasion of 
| Madame Adelina Patti’s premier appearance in Norwich. 
|Madame Patti had a most gratifying reception, each 
|piece being vociferously applauded and re-demanded. 
|The other members of the Concert-party were Malle. 
| Douilly, Madame Alice Gomez, Mr. Charles Chilley, 
and Signor Novara; with Miss Angela Vanbrugh (solo 
'violin) and Miss Fanny Davies (solo pianoforte). Mr. 
| Sieveking ably fulfilled the duties of accompanist. With 
such heavy fees as Madame Patti is known to exact, profit 
was not to be hoped for by the entreprencurs, Messts. 
Howlett and Son, but we believe the balance sheet will not 
be found to show any loss. \ 
The seventh annual Concert, organised by Mr. Hodgson 
A. Craig for the benefit of the Railway Guards’ Universal 
Friendly Society, was given in St. Andrew’s Hall on the 
roth ult. Much interest is always evinced in this adjunct 
to a very valuable institution, and the engagements on this 
occasion brought together a very large audience. The 
vocalists were Madame Fanny Moody and her husband, 
Mr. Charles Manners; Miss Kate Cove, Miss Edith Hands, 
and Mr. J. Gawthrop. Madame Moody’s extraordinary 
voice and charming manner were much appreciated, while 
the quiet artistic style imparted to her songs by Miss Kate 
Cove was warmly applauded. Mr. Bernhard Carrodus wa 
solo violinist, with Mr. Kingston Rudd at the pianofotte 
and Dr. Bunnett at the organ. 
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MUSIC IN NOTTINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


On the ist ult. the Nottingham Nonconformist Choir 
Union celebrated the conclusion of its first year of organisa- 
tion by a Concert in the Mechanics’ Institution. About 
200 members of the Union formed the chorus, and rendered 
a good programme of sacred and secular music very credit- 
ably. This Union should do much to elevate Noncon- 
formist worship music while they can successfully sing such 
things as Stainer’s ‘‘O clap your hands,” Benedict’s ‘‘ The 
Lord be a lamp,” and; Beethoven’s “Hallelujah.” The 
principals were Miss Honeybone, Madame Fannie Lymn, 
Mrs. Bramley, and Mr. Sudworth, to whom praise is due 
for their solos and quartets. Miss Honeybone’s singing of 
Handel’s “ Let the bright seraphim”’ (trumpet obbligato, 
Mr. Scattergood) was enthusiastically applauded. Mr. W. 
Wright presided at the organ, giving as a solo Handel’s 
Tenth Concerto (Guilmant’s arrangement). Mr. G. Middle- 
ton accompanied the songs on the pianoforte and joined 
Mr. Wright in Guilmant's charming “ Pastorale”’ for 
organ and pianoforte. 

The opening of the new organ at Southwell Cathedral, 
on the 13th ult., was an interesting event. The new 
instrument has four manuals and pedal, and contains fifty- 
four sounding stops, besides a goodly provision of couplers, 
combination pistons, and pedals. The work reflects 
great credit on the builders, Messrs Bishop and Son, 
and an examination of the mechanism, from the 
elaborate blowing apparatus worked by a Tangye gas 
engine, stationed some 150 yards from the Cathe- 
dral in an outbuilding, to the organ itself .on the 
screen, revealed great constructive skill on their part. 
The music was under the direction of Mr. R. W. Liddle, 
the Cathedral Organist, and was sung by a fine choir 
composed of the Cathedral singers, assisted by a con- 
tingent of ladies and gentlemen from the local Choral 
Society. At Matins the service was Stainer in E flat; 
the Anthem, Purcell’s ““O give thanks.” At Evensong 
Gadsby in F and Smart’s Anthem ‘Sing to ithe Lord” 
were given. Mr. Liddle gave Recitals after each service, 
the principal pieces being Sonata (No. 2), Mendelssohn ; 
Toccata and Fugue in D minor, J. S. Bach; Concerto 
(No. 2), Handel; and Fantasia in E, Silas. Mr. Liddle’s 
fine playing and the impressive rendering of the services 
were most acceptable to the large congregations which 
assembled from all parts of the diocese. 

The Nottingham musical season promises to be a 
brilliant one, judging from the array of talent advertised by 
the various societies and others, and may be said to have 
commenced with a miscellaneous Concert by the Nordica 
party on the 22nd ult. The programme was unusually 
good for a miscellaneous Concert, and included songs and 
quartets by the Meister Glee Singers, who are now 
established favourites here. 





MUSIC IN SHEFFIELD. 
(FROM OUR OWN CORRESPONDENT.) 


Tue forthcoming season promises to demonstrate in a 
marked degree the improvement which has of late years 
taken place in the musical education of this district. To 
this end the multiplication of choral and instrumental 
societies, encouraging the study and appreciation of the best 
standard and contemporary compositions, is a valuable 
factor. The committees of several of these organisations 
still seem disinclined to tackle new works, but present 
indications lead to the hope that before long they will 
discover that a successful Festival novelty, well performed, 
18 a wise investment. 

With laudable enterprise the managers of the Sheffield 
Musical Union (Mr. Henry Coward, Conductor) have 
adopted a bold policy, and have announced Dr. Parry’s 
“Judith” for the 1oth inst. The composer will conduct 
the performance, which is already an assured financial 
The same Society announces “ The Messiah” 
(December 24), and, for the April Concert next year, 
Hiller’s “Song of Victory” and Schubert's “Song of 
Miriam.” Dr. Parry’s “De Profundis” and Berlioz’s 
“Faust” are also included in the future scheme of this 


The Amateur Musical Society (Mr. Schollhammer, Con- 
ductor) is rehearsing Bach’s ‘ Passion” (St. Matthew) for 
performance in December. Music lovers look to this 
Society to introduce a new work at its spring Concerts, and 
this will probably be done. 

The Choral Union (Mr. Suckley, Conductor) announces a 
Concert performance of Balfe’s ‘‘ Satanella” on the 17th 
inst., and “The Messiah” and a repetition of Bottesini’s 
“‘ Garden of Olivet” later in the season. 

Mr. H. Coward’s “ Story of Bethany,” which has reached 
its eighth local performance, is to be done by the Attercliffe 
Choral Society (Mr. W. W. Chisholm). 

The Heeley Harmonic Society (Mr. W. Chapman) is 
preparing Haydn’s “ Creation,” and the Ranmoor Choral 
Society (Mr. J. C. V. Stacey) Barnett’s ‘‘ Ancient Mariner.” 

The Amateur Instrumental Society (Mr. H. Coward) 
announces for its first Concert (December 14) Mr. E. Prout’s 
new Orchestral Suite, Beethoven’s C minor Symphony, and 
other works. At the two succeeding Concerts novelties 
will be produced. 

Among other interesting fixtures of the season are Mr. 
E. P. Reynolds’s excellent Chamber Concerts, at which 
Madame Pachmann and Mr. David Popper will play; Dr. 
Bridge’s Lecture on “John Jenkins,” Mr. H. Coward’s 
Lecture ‘‘ Humour in Music,” Sir Charles Hallé and 
orchestra, and numerous Ballad Concerts. 

On the 7th ult. a most enjoyable Lecture was delivered 
by Dr. Creser, Organist of the Chapel Royal, St. James’s, 
the subject being “ Art Songs.” The Lecturer paid a high 
tribute to the talent of Sterndale Bennett (a native of 
Sheffield), and dealt with the distinctive characteristics of 
English, Scotch, Irish, and Norse ballads. Mrs. Creser 
sang very artistically illustrations by Schubert, Brahms, 
Bennett, Barnby, and other composers. 





MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


THE echoes of our great Triennial Festival have barely 
died away, yet active preparations are being made in all 
directions for the ordinary season’s work. Far from being 
exhausted by the brilliant efforts of the early part of the 
month, the choristers of Huddersfield, Dewsbury, Halifax, 
and Bradford, together with their conductors and secretaries, 
have returned to their respective centres with seemingly 
renewed energy ; and the various prospectuses to hand bid 
fair to rival those of last season in the matter of enterprise 
and variety. 

The Leeds Philharmonic Society has arranged a 
“ Sullivan” programme for its opening Concert—a pretty 
sure attraction—including “The Golden Legend,” the 
Festival Te Deum, and the “In Memoriam” Overture ; 
‘The Messiah’’ next, as usual; then a third Concert, for 
which Dr. Parry’s “Ode for St. Cecilia’s Day” and 
Mendelssohn’s ‘ Walpurgis Night” are promised. The 
Subscription Concerts will be four in number, two Orches- 
tral (Hallé) and two Chamber. No absolute novelties are 
as yet announced, but the programmes are strong and 
attractive. 

The Carl Rosa Opera Company will give a short season 
at the Grand Theatre, with the inevitable ‘‘ Cavalleria 
Rusticana”’ and several revivals. 

The Symphony Society promises two Concerts, en- 
couraged by the success of last season. Mozart’s E flat 
Symphony, Bach’s Suite in D, and Svendsen’s volcanic 
“ Fest-Polonaise’”? are amongst the good things in the 
prospectus, 

Mr. Edgar Haddock will give his Musical Evenings 
in the Town Hall, instead of in the smaller Concert-room 
in the Albert Hall, a circumstance to be regretted on 
acoustical grounds, the Victoria Hall being much too large 
for the proper performance of chamber music. Amongst 
the artists announced are Madame Albani, Messrs. Edward 
Lloyd and Charles Santley, and Her Imperial Highness 
Princess Eugenie di Cristiforo Palzologe-Nicephore- 
Comnene. 

Variety is again a leading feature in the plan for the 
Huddersfield Subscription Concerts, which will be twelve 
in number, and will include an evening devoted to chamber 





admirable Association. 


music for wind instruments (Mr. Clinton’s Wind Quintet 





678 


THE MUSICAL TIMES.—Novemser 1, 1892. 





Party) and two visits of Sir Charles Hallé and his orchestral 
The Huddersfield Choral Society announces three Concerts: 
Mendelssohn’s “‘ St. Paul,’”? Handel’s “‘ Joshua,” and ‘‘ The 
Messiah.” 

The Halifax Choral Society’s programmes include Men- 
delssohn’s 114th Psalm, Dr. Stanford’s ‘* Revenge,” ‘* The 
Messiah,” and ‘‘ The Golden Legend.” 

The Dewsbury Choral Society will open the season with 
Mendelssohn’s ‘‘ Hymn of Praise,” Dr. C. H. Lloyd’s 
“‘ Song of Balder,” Sullivan’s ‘‘ Tempest” Music, and Mr. 
Edward German’s spirited Overture to ‘‘ Richard the 
Third.” Sir Joseph Barnby’s Psalm ‘* The Lord is King ” 
(conducted by the composer), Mendelssohn’s 114th Psalm, 
and the same composer’s ‘‘ Hear my Prayer’’ are in the 
scheme for the third Concert. 

The Ilkley Vocal Society promises performances of 
MacCunn’s “ Lay of the Last Minstrel,” Schumann’s “‘ New 
Year’s Song,” and Mendelssohn’s Psalm ‘“ Not unto us.’ 

Chamber Concerts are announced in many quarters—a 
healthy sign. The works of the great classical masters are 
mostly drawn upon for the programmes. 





Harvest Thanksgiving Services were held on the 2nd 
ult. at the Willoughby Road Wesleyan School Chapel, 
Hornsey. The special music comprised the Anthems ‘‘O 
give thanks ” (Elvey), ‘‘ Earth below is teeming” (Caldicott), 
‘‘ Blessed be the Name” (Gadsby), and “ Fear not, O Land” 
(Berridge); also the Quartets ‘‘ Fear thou not, be not 
dismayed,” and ‘*O be joyful” (Haydn), all of which were 
well sung. On the following evening a Concert was given 
consisting of Garrett’s Harvest Cantata and _ mis- 
cellaneous selections. The soloists in the Cantata were 
Madame Barter, Miss Gray, Mrs. Cross, Messrs. H. Crook 
and G. Jarrett. Inthe second part solos, &c., were sung 
by Mesdames Barter, Bradford, Cross, and Phillips, and 
Mr. R. Wolfenden; also Anthems by the choir, and the 
chorus ‘“‘ The heavens are telling,” the Trio of which was 
taken by Mrs. Agnew, Mr. S. Scutt, and Mr. G. Andrews. 
Both soloists and choir were well up to their work, and 
gave much satisfaction to the audience by their efforts. 
Mrs. Jarrett and Mr. R. Wolfenden accompanied on the 
pianoforte and American organ respectively, and Mr. J. R. 
Kilner, the Organist and Choirmaster, conducted, as usual. 
The proceeds of the Services have been devoted to the 
building fund of the new church now in course of erection. 


An interesting ceremony took place on the 24th ult. at 
the Guildhall School of Music, when a presentation was 
made, by a number of his pupils, to Mr. Wallace Wells, 
one of the vocal professors of the School. Sir Joseph 
Barnby, the Principal, was in the chair, and after the 
address making the presentation had been read by one of 
the pupils (Mr. J. A. Bauer), the chairman expressed in 
felicitous terms the pleasure he felt in presiding over the 
meeting, and his cordial sympathy with the object thereof. 
He had personally known and esteemed Mr. Wells for a 
number of years, and it was peculiarly gratifying to him to 
find this esteem was so universally shared by the pupils 
of an Institution at which he (Mr. Wells) had now been for 
a period of six years so able and painstaking a professor. 
Mr. Wells briefly responded, thanking the pupils present for 
their valuable gift (a handsome silver epergne), and after a 
short speech by Mr. Smith, the Secretary of the Institution, 
a vote of thanks was passed to the Chairman, and the pro- 
ceedings terminated. 


At the Royal Academy of Music the Competition for 
the Sainton-Dolby Scholarship took place on September 
27. The Examiners were Messrs. W. H. Cummings, Fred. 
Walker, W. Nicholl, F. King, and Ettore Fiori (chairman). 
There were four candidates, and the Scholarship was 
awarded to Winifred Peake. The Competition for the 
Lady Jenkinson’s Thalberg Scholarship took place on 
September 28. The Examiners were Messrs. F. Corder, 
H. R. Eyers, S. Macpherson, T. A. Matthay, and F. 
Westlake (chairman). . There were five candidates, and the 
Scholarship was awarded to Percy Harmon. The final Com- 
petition for the Erard Centenary Scholarship took place on 
the 25th ult. The examiners were Messrs. George Henschel, 
Franklin Taylor, and Dr. A. C. Mackenzie (in the chair). 
There were twenty-two candidates, and the Scholarship 


was awarded to Evelyn M. Bigg. The examiners com- 
mended William Willis, Charlotte A. W, Miller, and 
Clara E. M. Hutchinson. 


Miss CHRISTINA BRUMLEU, a young violinist, must be 
credited with discretion in the selection of pieces for solo 
display at her Concert at Steinway Hall on the 25th ult. 
Neatness and ease, rather than breadth or strength, are the 
chief characteristics of her execution, so that she did well 
to avoid compositions inevitably recalling the virtuosi of 
the period. In Saint-Saéns’s “Introduction et Rondo 
Capriccioso,” the Adagio from Max Bruch’s First Concerto, 
and two of Franz Ries’s morceaux, ‘* Romanze ” and “ Per- 
petuum Mobile,’”’ she evinced considerable taste, and was 
obliged to give an encore piece after the first-named. Miss 
Brumleu was assisted by Mr. A. J. Walenn (viola), Mr, 
Herbert Walenn (violoncello), Mr. Alfred C. Butterworth 
(pianoforte), Mr. Percy Palmer, Madame Osborne Williams, 
and three members of the Ladies’ Vocal Quartet. Mr. 
Fountain Meen was the accompanist. 

Mr. Freperick Hopkins gave a Flute Recital on the 
13th ult. at the Public Hall, New Cross, before a numerous 
and appreciative audience. The flute, once so popular an 
instrument with amateurs in this country, has fallen into 
much unmerited neglect as a solo instrument of late years, 
All the more welcome and appreciated, then, was the skiil 
displayed by the Concert-giver on this occasion, his full 
and mellow tone and perfect mastery of all technical diffi- 
culties being exhibited to the best advantage in pieces by 
Doppler, Kummer, Andersen, and others ; and, in conjunt- 
tion with Mr. Walter Taylor and Mr. Spencer Dickinson, 
in a Duo Concertante by Archer and a Sonata by Kuhlau, 
for pianoforte and flute respectively. Miss Annie Swinfen 
and Mr. Ormond Yearsly contributed vocal numbers. Mr. 
Spencer Dickinson was a very efficient accompanist. 


THE first of a series of three Chamber Concerts was given 
at the North-East London Institute and School of Music 
on Saturday evening, the 22nd ult. The hall was filled 
with an appreciative audience, and the programme was 
well chosen and not too long. The excellent quartet party 
consisted of Messrs R. Ortmans, Mistowski, Batty, and 
Van der Straeten. Mr. Algernon Ashton was the pianist. 
The second Concert will be under the direction of Mr. 
Ebenezer Prout, and the third under that of Mr. Emil 
Kreuz. Any attempt to introduce high-class music in the 
suburbs deserves warm support; musical culture is always 
extending, and the number of Institutions for the per- 
formance of classical music must naturally increase in 
proportion. 


At the Harvest Thanksgiving Festival celebrated at St. 
Michael’s, Star Street, Paddington, on the 12th ult., 
Mendelssohn’s ‘‘ Lauda Sion” was sung by the choir, who 
worthily maintained their well-deserved reputation. The 
solos were shared by Masters Barrett and Grugeon, 
Messrs. Smith, Ellyatt, Pollard, McBeath, Russell, and 
Kebble. The Festival was continued on Sunday, the 16th 
ult., and the music sung included Smart’s Te Deum and 
Communion Service in F, Calkin’s Magnificat and Nunc 
dimittis in B flat, and Spohr’s Cantata ‘‘God, Thou art 
great.” The Services were under the direction of Mr. 
Edmund Rogers, Organist and Choirmaster of the Church. 


Harvest Festivals were held at St. Paul’s, Marylebone, 
on the 6th ult., and at St. George’s, Brentford, on the 13th 
ult. On both occasions the Service was sung by the united 
choirs of the churches named, and the choir of St. Jude's, 
Chelsea, also assisted. The Canticles were sung to Arnold 
in A, and the Anthem selected was ‘ Sing praises to God” 
(Wareing). Mr. Thomas Curry (Choirmaster of the three 
Churches) conducted, and Mr. W. Ashton Alder (Organist 
of St. Paul’s) and Mr. Percy H. Mull (Organist of St. 
George’s) officiated at the organ respectively. At St. 
George’s, Sydenham’s stirring Processional ‘ King 
Edward ” was sung at the conclusion of the Service. 

Tue Harvest Festival Services were held at St. Mark’s, 
Notting Hill, on Wednesday, the 12th ult., and the follow- 
ing Sunday. On each evening the Canticles were sung to 
the setting of Gadsby in C. Mendelssohn’s ‘*‘ Hymn of 
Praise” was performed by the choir. The solos were 
rendered by Masters Millett and Perry and Mr. T. W. 
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Robinson, of St. Stephen’s, Gloucester Road, at the organ. 
Mr. Warren Tear, Organist and Choirmaster of St. Mark’s, 
conducted. Owing to the unfortunate illness of Mr. 
Jemmett, the tenor solos on the Sunday evening were sung 
by Mr. Albon Nash. 


Tue Harvest Festival at St. Agnes’, Kennington Park, 
was held on the 23rd ult. The Communion Service used 
in the morning was Hummel in B flat. At the evening 
service the Canticles were sung to a setting of Mr. W. W. 
Hedgcock, the Organist and Choirmaster. The Anthem 
was Sullivan’s ‘“‘ Sing, O heavens,’”’ and the service was 
brought to a close by Spohr’s Cantata ‘ God, Thou art 

eat.” The solos in the Cantata and also at the morning 
service were taken by Mrs. Henry Tate and Messrs. Toms, 
J.Wint, and Bayley. The chorus parts were excellently 
sung by the choir of St. Agnes’. 


Harvest Festival Services were held at St. Mary’s, 
Battersea, on the 8th and gth ult. Anthems: ‘O praise 
God” (Trimnell), “‘ Stand up and bless the Lord” (Goss), 
and “ Gloria” from Mozart’s Twelfth Mass; Te Deum, 
Smart in F; Evening Service, Maunder in C. The choir 
sang admirably. On the 16th ult. an Organ Recital by 
Mr. H. Leslie Smith was well attended and much appre- 
ciated. The programme included works by Hesse, Salomé, 
Batiste, Chopin, and Stainer. Solos were sung by Mr. A. 
Vernon Smith and Master Fred. Janes. 


Mr. W. M. Wait’s Sacred Cantata “‘ The Good Samari- 
tan’ was effectively rendered at the Church of St. Andrew, 
Fulham, on the 5th ult., by the choir of the church, the 
ladies’ choir, and other friends. There was a large 
congregation, who joined in the several beautiful hymns 
interspersed throughout the work. The offertory was in 
aid of the organ improvement fund. The same composer’s 
“St. Andrew”? will be given at the Dedication Festival on 
St. Andrew’s Day. 


Art the Choral Festival held at St. Mary’s Church, Stoke 
Newington, on the 12th ult., Mr. John E. West’s charming 
Cantata ‘‘ Seed-time and Harvest”’ was performed by the 
choir of the Church, under the conductorship of Mr. James 
Matthews, the Choirmaster. The solos were taken by 
Master Rutt and Messrs. Fred. Gordon and George 
Conning. Dr. H. T. Pringuer accompanied in masterly 
style, and a crowded congregation listened to a very effe¢tive 
tendering of Mr. West’s work. 


THE present season of the Highbury Philharmonic 
Society opened on the 17th ult. with a Conversazione and 
Ball at the Highbury Atheneum. A selection of music 
was rendered by Miss Maggie Jones, Miss Lizzie Jones, 
Miss Grace Wood, Mr. Arthur Strugnell, Mr. Alexander 
Tucker, and several pupils of the Highbury New Park 
School of Music. Recitations were also contributed by 
Mr. Charles Fry, his humorous rendering of the Charity 
Dinner especially creating much amusement. 


THE inaugural address of the session was delivered at 
Trinity College, London, on the 4th ult., by Professor 
E. H. Turpin, Warden of the College, the subject being 
“Talent and Temperament: their power and influence in 
Music.” The winners of scholarships and exhibitions 
were officially received by the Warden, and various prizes 
were distributed to successful students, headed by Miss 
Marian Reynolds, the Tallis Gold Medalist. 


At St. Stephen’s, South Kensington, Harvest Festival, 
on the 2oth and 23rd ult., Weber’s Harvest Cantata and 
Gadsby’s Magnificat and Nunc dimittis in C were sung 
with orchestra. A Postlude in D (Tempo di Minuetto) for 
orchestra and organ, by Hamilton Robinson, was played 
afterwards, Mr. Warren Tear presided at the organ, the 
Conductor being Mr. Hamilton Robinson, Organist and 
Choirmaster of St. Stephen’s. 


THE chief musical interest in the Harvest Festival 
Services at Holy Trinity Church, Barnes, centred in the 
performance of Hugh Blair’s Cantata ‘‘ Harvest-tide,” on 
the 19th ult. The work was carefully rendered before an 
attentive and interested congregation, and created a most 
favourable impression. On the previous Sunday afternoon 
Dr. Garrett’s Harvest Cantata attracted an overflowing 
Congregation. 


BarnBy’s “ Rebekah” was sung at Holy Trinity, Upper 
Tooting, on Sunday afternoon, the gth ult., with orchestral 
accompaniment and with the assistance of the choir of St. 
Paul’s, Clapham. Messrs Bryant, Musgrove Tufnail, and 
Master Barnes sustained the solo portions, Mr. Hamilton 
Robinson presiding at the organ. The Cantata was 
conducted by Mr. Alfred Physick. 


THE Harvest Festival at Christ Church, Woburn Square, 
took place on the 2oth ult., when an Oratorio composed by 
the Organist and Choirmaster, Mr. Frank T. Lowden, was 
performed, Dr. Bridge’s Canticles were sung, as wasalso the 
Hallelujah Chorus. The choir was augmented, and con- 
ducted by Mr. W. A. B. Russell. The solos were taken 
by Messrs. J. Reynolds, W. Sowell, and Sidney Galey. 


THE first Liszt Scholar, Miss Grace Mary Henshaw, 
after having completed a course of three years’ study at 
the Royal Academy of Music and two and a half years at 
Berlin, under Professor Klindworth, has just returned to 
London, where she will doubtless soon be accorded an 
opportunity of being heard in public. 


THE organ at St. Peter’s Church, Vere Street, was 
re-opened on Sunday, the 16th ult., at the Harvest Festival 
Services. The instrument has been enlarged and thoroughly 
repaired by Messrs. W. Hill and Son. 


Miss Kate Cuaptin, who has hitherto studied in London 
with Mr. Pollitzer, has gone to Brussels to continue her 
studies with M. Ysaye. 


REVIEWS. 


Music in its relation to the Intellect and the Emotions. 
By Professor Sir John Stainer. [Novello, Ewer and Co.] 


Tue substance of this essay was delivered as a profes- 
sorial lecture on June 8 last. By its publication 
in this form the Oxford Professor has conferred a benefit 
upon music and musicians which we trust the latter will 
not be slow to appreciate. Ina brochure of sixty pages or 
so Sir John has dealt with most of the vital truths of musical 
zsthetics, and this, too, in a fashion possible only to a 
master of the subjects treated—one for whom their difficulties 
have long ago ceased to exist. To be at once profound 
and simple is not given to every one, but it is impossible 
to rise from a perusal of these interesting pages without 
feeling that the gift has been vouchsafed in ample measure 
to their author. We want more works of this kind ; for in 
spite of the great improvement in mental training 
shown of late in every section of the community, loose- 
ness and inaccuracy of thought are still conspicuous in the 
written and spoken utterances of those who concern them- 
selves with the higher mysteries of musical art ; and though 
no doubt it is easy to account for and even to excuse this, 
the fact is none the less deplorable or impedimental to the 
progress and spread of healthy taste. With regard, more- 
over, to the main question raised by Sir John, musicians 
are far too prone to “‘take sides.” Instead of seeing that all 
good music depends for its production and its appreciation 
at once on the sensuous, the intellectual, and the emotional 
faculties, they divide themselves into parties—shall we say 
‘¢cliques”” ?—each of which, asserting the art’s appeal to one 
or other of these faculties, ignores the claims of the other 
two, and sometimes even goes so far as to dispute them. 
This timely little essay should do much to reconcile opposing 
hosts and prevent further waste of energies that should 
be devoted to more useful ends. If it were possible to find a 
musical critic of whom it might be said that he had yet 
anything to learn, we should unhesitatingly recommend a 
perusal of Sir John’s remarks as likely to be genuinely 
helpful; as it is, we dare no more than express our hope 
that his views on criticism, its scope and limits, will be 
approved by the potent, grave, and reverend signiors who 
sit in judgment, and make or mar. 











Original Compositions for the Organ. Nos. 159-164. 
[Novello, Ewer and Co.] 

Ar the first blush the direction Tempo di Minuetto might 

seem out of keeping with organ music, but it must be 

remembered that the “king of instruments” is used for 





secular as well as religious purposes; and, furthermore, 
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there is nothing in Mr. W, A. C. Cruickshank’s piece in 
G, which forms the first of the above series, to render it 
unsuitable as a service voluntary. On the contrary, it is a 
stately and dignified composition in the form of a sym- 
phonic minuet, and only suggestive of the old-world dance 
in its courtly grace. The next four numbers are from the 
pen of Mr. Otto Dienel, who has previously contributed, 
with much acceptance, to this series of pieces. No. 160, 
Adagio in A, is written throughout for the soft stops, but is 
very expressive, not to say passionate, in character, the 
principal phrase reminding the listener of Wagner’s 
“Tristan und Isolde,” though it is, of course, none the 
“worse on that account. No. 161, Scherzando in A 
minor, is a light and playful movement remarkable for 
tunefulness and certain to win favour in recital pro- 
grammes. It needs acrisp touch, but the pedal part is 
very easy. The next number is another Adagio in D, 
differing from the previous slow movement in being genial 
and flowing in character, with lively semiquaver passages, 
chiefly for the right hand. We now approach work of a 
more serious character, No. 163 being a Concert Fugue in 
E minor, with an introduction of a chromatic though 
majestic character. The fugue subject, however, is bold 
and diatonic, and is worked out with considerable freedom 
and variety of resource, the conclusion in the tonic major 
being bright and modern in phraseology. The last of the 
present instalment of compositions consists of two Preludes 
by Mr. Percy W. Pilcher. These are placid and melodious 
movements, both in 3-4 measure, the first having some 
lively triplet figures by way of variety, while the second 
has an alternative section of a somewhat agitated character 
in a minor key. They are both suitable as opening or 
middle voluntaries. 


History of the first Cardiff Festival, 1892. By. W. H. 
Sonley Johnstone. Revised by W. A. Morgan (Honorary 
Secretary). [Cardiff: Daniel Owen and Co., Limited.] 


Tue title of this little volume sufficiently indicates the 
nature of its contents. Their value will of course become 
greater as the years roll on, and when the Cardiff Festival 
has grown, as no doubt it will grow, into a musical event 
of national importance. Mr. Johnstone may be con- 
gratulated on the brightness imparted to his pages by a 
certain vigour of style and the admission of plenty of 
matter testifying to the combative instincts of our Welsh 
friends—no wonder the Romans had trouble with them! 
Portraits of Sir Arthur Sullivan, Sir Joseph Barnby, Dr. 
A. C. Mackenzie, Dr. Joseph Parry, and Mr. W. A. 
Morgan, and fac-similes of letters, &c., from the four first- 
named adorn the volume. Mr. Johnstone handles certain 
members of the London press rather cavalierly in one or 
two instances, neither THE MusicaL TIMEs nor—if we 
may so venture to distinguish our much venerated con- 
temporary—the non-musical TrmEs being allowed to escape. 
Representatives of the London press will take more care at 
the next Cardiff Festival, no doubt; meanwhile, they can 
scarcely be expected to feel very penitent for sins which 
have procured them the novel and deliciously refreshing 
sensation of a ‘“wigging” (in print, too!) from South 
Wales. Such experiences are precious. 


While the Shepherds were abiding. Christmas Anthem. 
By Sydney T. Spalding. [Novello, Ewer and Co.] 


THE most noteworthy feature in this Anthem is its 
extreme unconventionality. The composer would seem to 
have purposely avoided, as far as possible, what may be 
termed the ordinary phraseology of English service music, 
and he has for the most part succeeded. There is a touch 
of Oriental character in the opening passages for organ 
and voices separately and together, after which, in the 
treble solo, ‘‘ Fear not, for behold,” the accompaniment is 
rather orchestral in feeling. This last remark also applies 
to the treatment of the organ in the principal movement, 
an extended chorus, ‘Glory to God in the highest.” It 
must not be inferred that the music is difficult either for the 
voices or organ; on the contrary, the part-writing is 
extremely simple, and the harmonies are, for the most part, 
diatonic. The whole shows that the composer has dared 
to think for himself, and his style, if not original in the 
fullest sense of the term, is at any rate uncommon. 





Popular Christmas Carols. Arranged for Two-part 
Singing, by W. G. McNaught. [Novello, Ewer and Co.] 


TuaT full four-part harmony is best when it can be 
obtained will be generally admitted, but it is not always 
obtainable ; carols, moreover, depend rather upon melody 
than harmony for their interest, and in recognition of this 
fact thanks are due to Mr. McNaught for the present 
compilation. The carols are twelve in number, and 
include such old favourites as ‘‘Good King Wenceslas,” 
‘‘God rest you merry, gentlemen,” ‘‘ The first Nowell,” 
and others. A simple ad lib. accompaniment is provided, 
and two editions are before us, one with the music and 
words and the other in the Tonic Sol-fa notation. The 
freshness, tunefulness, and naiveté of these old carols fit 
them specially for use in schools. 








FOREIGN NOTES. 


THE stipend annually granted by the Mendelssohn Fund 


in Berlin to young musical artists, has been awarded this 
year to Frl. Helene Jordan, a former pupil at the Berlin 
Hochschule, for pianoforte playing. There has been no 
award this year for composition. 

Bizet’s early opera, ‘‘ Djamileh,”’ was brought out, for 
the first time in Germany, on the rst ult., at the Berlin 
Royal Opera, and was received with high favour by a 
numerous audience, who listened to the graceful and 
characteristic music by the composer of ‘‘ Carmen” with 
all the more pleasure since the performance had been 
preceded by a one-act opera, entitled ‘‘ Wem die Krone,” 
the music by Alexander Ritter, which found little favour 
with either the public or the critical voices in the press, 
‘‘ Djamileh ” is now in process of being mounted at several 
of the leading lyrical stages of Germany. 

On the 4th ult.a Concert Hall was opened in Berlin 
called Bechstein Hall, at 42, Lingstrasse. The inau- 
guration of this hall was celebrated by three days’ musical 
performances, the first being a Pianoforte Recital by Herr 
von Biilow. On the second day Dr. Johannes Brahms gavea 
Chamber Music Concert, assisted by Herr Joachim and his 
quartet. The programme consisted exclusively of works by 
Brahms. The third day was given by Anton Rubinstein, 
and this time the programme consisted exclusively of works 
by Rubinstein. The hall has 520 fauteuils and is intended 
to be devoted chiefly to Chamber Music and Recitals. 

The Berlin Philharmonic Society resumed its annual 
Concerts on the 17th ult., the occasion being rendered 
special by the fact of Dr. Hans Richter being the Con- 
ductor, for the first time at this or any other Concert 
institution of the German capital. The programme 
included Wagner's “ Siegfried Idyll,’ Berlioz’s Overture 
‘Benvenuto Cellini,” and Beethoven’s Symphony in A. 
The vast audience gave the eminent Viennese Conductor a 
most enthusiastic welcome. 

The Leipzig Royal Conservatorium, which occupies a 
foremost place amongst similar institutions in Germany, 
is preparing to celebrate, on April 2 next, the fiftieth 
anniversary of its foundation. 

Herr Edmund Kretschmer’s grand opera “‘ Die Folkunger,” 
first brought out in 1874, is being mounted just now at the 
theatres of Briinn and of Barmen, the work having already 
been produced on no less than sixty-eight of the operatic 
stages of the Fatherland. It seems strange that, with 
the growing reputation for Herr Kretschmer’s work, 
‘“‘ Die Folkunger”’ should not have been taken in hand, 
as yet, by any impresario outside the composer’s native 
country. 

Mozart’s youthful operatic productions, ‘‘ Bastien und 
Bastienne’’ and ‘La finta Giardiniera,” which were 
revived not long since at the Vienna Hof-Theater, were 
also performed, with much success, last month at the 
Bremen Stadt-Theater, under the able direction of Capell- 
meister Ruthard. 

Ignaz Brill’s new opera “Gringoire” met with a fairly 
good reception on its first performance at the Vienna Hol- 
Theater. The new work is also being mounted at Cassel, 
Darmstadt, Hanover, and Wiesbaden. 

Frau Amalie Joachim will, during the present season, 
repeat the highly interesting series of four Concerts, given 
by her last year in various parts of Germany, illustrative of 
the historical development of the German Lied. 
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Frau Therese Vogl, the well-known interpretress of 
Wagnerian heroines, took leave of the Munich public on 
the oth ult., in the character of Isolde, in Wagner’s 
“Tristan und Isolde.” The gifted lady had been an active 
member of the Munich Hof-Theater for a period of twenty- 
six years. 

Offenbach’s operetta ‘‘La Jolie Parfumeuse”’ was suc- 
cessfully revived last month at the Berlin Friedrich-Wilhelm- 
stadt Theater, under the title of ‘‘Schén Réschen,” and 
with a somewhat modernised libretto. Several others of 
the ‘lyrical frivolities” of the Second Empire composer 
are being re-mounted at the theatre referred to. 

The Municipal Theatre of Bremen celebrated the cen- 
tenary of its foundation on the 16th ult., with a special 
performance of ‘‘ Lohengrin,” preceded, on the eve of the 
centenary, by a revival of Dittersdort’s evergreen last- 
century operetta ‘“‘ Doctor und Apotheker.” 

Madame Etelka Gerster commenced a series of perform- 
ances at the Kroll’sche Theater of Berlin last month in the 
titular part of Donizetti’s opera ‘‘ Linda di Chamounix,” 
and as Rosina in ‘Il Barbiere,” in both of which parts she 
met with a highly favourable reception. 

At the Berlin Royal Opera Herr Felix Weingartner’s new 
operatic work ‘‘ Genesius’’ was announced to be performed 
for the first time on the 1st inst. The next novelty here is 
to be the opera “‘ Pagliacci,” by the young Maéstro Leon- 
cavallo, who will probably conduct his work in person. 
Berlioz’s ‘‘ Les Troyens” will be brought out for the first 
time at the Berlin Opera later in the season, and a complete 
cycle of Meyerbeer’s operas is likewise in contemplation. 

Berlioz’s “‘ Les Troyens,” hitherto produced in Germany 
only at Carlsruhe, under the zealous direction of Felix 
Mottl, is in rehearsal at the Munich Hof-Theater, with the 
new German version of the libretto by Emma Klingenfeld, 
the able translator of Ibsen’s dramas. Capellmeister Levi 
will conduct the premiére of the colossal work. 

A permanent operatic establishment has just been in- 
augurated, for the first time, at Heidelberg, with Nicolai's 
“The Merry Wives of Windsor.’”? The well-known Bach- 
Verein, at the Academical town in question, will give the 
usual series of six Concerts during the present season, under 
the direction of Dr. Wolfrum, amongst the works to be 
produced being Liszt’s ‘“‘Graner Fest-Messe”’ and Beet- 
hoven’s Ninth Symphony. 

Herr C. L. Werner, the well-known German organ 
virtuoso, a pupil of M. Alexandre Guilmant, of Paris, has 
cos appointed Organist at the Stadt-Kirche of Baden- 

aden. 

The third edition of Herr August Reissmann’s able 
biography of Mendelssohn has just been published by 
Messrs. List and Francke, of Leipzig. Amongst the 
interesting additions to the present edition may be 
mentioned a careful analysis of the earliest unpublished 
compositions of the prematurely developed master. 

The projected performance, at the Paris Grand Opéra, of 
Wagner’s ‘Die Meistersinger” is said to have been 
abandoned for the present, and the same master’s ‘‘ Die 
Walkiire ” is to be mounted in its stead. 

The new German Opera recently inaugurated at the 
Berlin Belle-Alliance Theatre has already collapsed, owing 
to the totally inadequate management. 

Dr. Muck, the newly-appointed Capellmeister at the 
Berlin Royal Opera, commenced his functions last month 
og excellent performance of Wagner’s “‘ Tristan und 
solde.”” 

The successful opera ‘‘The Witch,” by the Danish 
composer, M. Enna, has been accepted for performance 
at the Berlin Opera, as well as at the Dresden Hof-Theater. 

The Berlin Royal Opera recorded, on the 16th ult., the 
three hundredth performance of “ Lohengrin” ; the Bayreuth 
master’s now so universally popular work having been first 
performed there, with but very qualified success, on January 
23, 1859. 

The one hundredth anniversary has just been celebrated 
of the first performance, at Prague, of Mozart’s ‘‘ Zauber- 
ote,” by a festival performance of the immortal work at 
the German Theatre in that capital. 

At the Bohemian Theatre of Prague, Tschaikowski’s 
Opera ‘* Pique-Dame ” met with a most enthusiastic recep- 
tion, resulting in an altogether inordinate number of recalls 


A new opera, entitled ‘‘ Vardhamana,”’ by Herr Oelsner, 
has been accepted for performance at the Court Theatres of 
Darmstadt and of Cassel. 

The Weimar Hof-Theater, which still occupies a pro- 
minent position amongst German theatres on account of 
its splendid traditional association with the artistic activity 
of both Goethe and Schiller, celebrated the century of its 
foundation last month. The proceedings included a series 
of tableaux vivants, illustrative of the history of the littie 
Saxon capital, for which music had been specially written 
by Capellmeisters Lassen and Richard Strauss. There was 
also a performance, on the roth ult., of Gluck’s ‘* Alceste,” 
which had been newly mounted for the occasion. 

t a Concert given on the roth ult. at Dresden, under 
the direction of Herr Clemens Braun, the programme 
consisted entirely of compositions by our countryman, Mr. 
J. Moir Clark, including a Pianoforte Quintet, a Polonaise 
for violin and pianoforte, and a number of songs, which 
met with much appreciation on the part of a select audience. 
Miss Dora Bright, who was the pianist, was also accorded 
a most flattering reception. The Dresd’ner Fournal speaks 
in terms of the highest eulogium of Mr. Clark’s merits as a 
composer and of the general excellence of the performance. 

On the gth ult. fifty years had elapsed since Anton 
Rubinstein made his début as a pianist at one of the 
Concerts of the Leipzig Gewandhaus. 

The fiftieth anniversary of the first performance, at 
Moscow, of Glinka’s ‘‘ The Life for the Czar” has just 
been celebrated in that town by a gala performance of the 
popular Russian opera. 

The statue erected to Méhul, the composer of ‘* Joseph ” 
and of the “‘ Chant du Départ,”’ in his native town of Givet, 
was unveiled, amidst appropriate ceremonies, on the 2nd 
ult. M. Ambroise Thomas, the veteran director of the 
Paris Conservatoire, M. Massenet, and M. Victorin 
Jonciéres were amongst the speakers who rendered homage 
to the genius of their distinguished countryman on the 
occasion. 

M. Camille Saint-Saéns has just completed a new opera, 
entitled ‘* Proserpina,”’ which will probably be first pro- 
duced by M. Carvalho, of the Paris Opéra Comique. 

‘‘ Christoforo Colombo,”’ by the Baron Alberto Franchetti, 
was brought out at Genoa on the 6th ult., and achieved a 
very great success, under the direction of Signor Man- 
cinelli. The work is spoken of as one of considerable merit, 
more especially as regards its numerous choruses and its 
orchestration ; most important items, indeed, considering 
the subject of the opera. 

‘*Mala Vita,” the new opera by the Maéstro Giovano, 
which met with a highly favourable reception at its first 
performance, on September 27, by the Sonzogno Company 
at the Vienna Exhibition Theatre, has been accepted for 
performance at several German lyrical establishments. 

M. van Dyck, the excellent Viennese tenor, has written 
a drama entitled ‘‘ Matteo Falcone,” founded upon Prosper 
Merrimée’s novel of the same title, which is about to be 
produced at the Vienna Volks- Theater. 

Edward Grieg has accepted an invitation to conduct a 
series of four Concerts of his own compositions at the 
Chicago Exhibition. 

M. Alfred Bruneau, the composer of “ Le Réve,” has 
succeeded the late M. Victor Wilder as musical critic of 
the Paris Gil Blas. 

The annual series of Concerts, conducted by M. Colonne 
at the Paris Chatelet, recommenced on the 16th ult., with 
an excellent performance of Berlioz’s ‘‘La Damnation de 
Faust.” 

At the Cirque d’Eté M. Lamoureux resumed his 
Orchestral Concerts on the 23rd ult., with the first per- 
formance there of Brahms’s Second Symphony in D major ; 
the programme also included Beethoven’s Pianoforte 
Concerto in G, with Mdlle. Clotilde Kleeberg as the pianist. 
Wagner’s ‘ Tristan und Isolde,” with the late M. 
Wilder’s version of the book, is in course of preparation at 
the Brussels Théatre de la Monnaie, with Mdlle. Chrétien 
and M. Muratet, both very capable artists, in the titular 
parts. This will be the first performance in the French 
language of Wagner’s great love-tragedy. 

A new opera, entitled ‘‘ Karel van Gelderland,” the music 
by M. Peter Benoit, was produced for the first time on 





of the composer, who was present on the occasion. 


September 29 at the Flemish Theatre, Antwerp, and was 
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enthusiastically received. On the same occasion a bust of 
the distinguished Flemish composer was unveiled in the 
foyer of the theatre in question. 

A Concert-Overture, entitled ‘‘ Boris Godunoff,” by the 
veteran Russian composer, Jury d’Arnold, was recently per- 
formed at Moscow, under the composer’s direction, and 
received with marked enthusiasm. M. d’Arnold is in his 
eighty-third year. 

The Belgian composer, M. Matthieu, has completed a new 
opera, entitled “‘ L’Enfance de Roland,” the libretto founded 
upon one of Uhland’s ballads, which has been accepted 
for performance at the Brussels Théatre de la Monnaie. 

Wagner’s ‘‘Die Meistersinger,” produced some time 
since with conspicuous success at the La Scala of Milan, 
is just now in course of being mounted, in the Italian 
language, at Turin. 

Signor Roberto Stagno, the well-known Italian tenor, 
pupil of Professor Lamperti, of Dresden, has invented a 
new inhalation apparatus for strengthening the voice, 
which has been pronounced the most efficient and ingenious 
of its kind by high medical authorities in Italy. The 
apparatus is also to be submitted shortly to the medical 
faculty of the University of Vienna. 

Two new comic operas are in course of being mounted 
at the Pezzona Theatre of Milan—viz., ‘‘ Don Abbondio,”’ 
by Signor Prampolini, and ‘ Chiarina,” by the Maéstro 
Luigi Dall’ Argine. At the Bellini Theatre, Naples, a new 
opera, ‘‘ Almanzor,” by the Maéstro Mario Vitali, is likewise 
in course of preparation. 

Signor Mascagni, in a recent conversation with Dr. 
Hanslick, informed the eminent Viennese critic that he is 
just now actively engaged upon the score of an opera, 
“William Ratcliff,” the book of which is not merely an 
adaptation, but simply an Italian version of Heinrich Heine’s 
drama of that name, with the only alteration that the four 
tableaux of which the latter consists have been converted, 
for lyrical purposes, into so many acts. 

It is definitely announced in the Gazetta Musicale di 
Milano that Verdi’s lyrical comedy in three acts, “ Falstaff,” 
the libretto by Signor Arrigo Boito, will be brought 
out at the Theatre della Scala during the coming carnival 
season. 

A committee has been formed at Bergamo, under the 
presidency of the Count Suardi Gianforte, a member of 
the Italian Parliament, for the purpose of erecting a monu- 
ment in that town to Donizetti, to be unveiled on the 
occasion of the birth-centenary of the composer of ‘‘ Lucia 
di Lammermoor” and “ La Favorita.”” Gaetano Donizetti 
was born at Bergamo on November 29, 1797. 

A new operetta, entitled ‘‘Cappador,” the music by the 
Maéstro Gaetano Scognamiglio, was brought out last 
month at the Politeama Theatre of Naples, under the 
composer’s direction, and was accorded a highly favourable 
reception. 

Mr. Cowen’s opera “ Signa,” originally intended for Mr. 
D’Oyly Carte’s English Opera House, is to be brought 
out in January next, with an Italian version of the book, 
at the Carlo Felice Theatre of Genoa. 

The operatic season of the Royal Opera of Madrid 
commenced on the 12th ult., with gala performances in 
connection with the Columbus festivities. Among the 
works to be first performed here during the season are 
Wagner’s “Die Meistersinger,” Signor Leoncavallo’s 
“ Pagliacci,” and two operas by Spanish composers—viz., 
“Garin,” by Senor Thomas Breton, and ‘I Pirenei,” by 
Sefior Felipe Pedrell. 

The Brazilian composer, Senhor Carlos Gomes, who has 
been appointed the official representative of the Brazilian 
Government at the Chicago Exhibition, intends, at the 
same time, to bring out two operatic works from his pen at 
the Exhibition Theatre—viz., ‘‘Condor,” already performed 
at the La Scala of Milan, and ‘‘ Colombo,” a new work, 
written for the occasion. 

It is intended to give a series of operatic performances 
during the coming winter, in various European capitals, 
by the Czech Company, who recently performed with so 
much success at the Vienna Exhibition. The contemplated 
tour is to commence in the French capital. 

A new opera by M. Tschaikowski, entitled ‘* Yolande,” 
is in progress of being mounted at the Royal Opera of St. 
Petersburg. 





CORRESPONDENCE, 


THE “BACH TRUMPETS.” 


TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


Sir,—Now that the Leeds Festival has once more 
brought Bach’s Mass in B minor to a hearing, may I be 
allowed to protest against the trumpets employed in that 
performance being described as ‘‘ reproductions of the old 
German model” ?—for this mistaken idea threatens to gain 
general currency. The evidence of existing instruments of 
the last century, of writers like Praetorius and Altenburg, 
and of the structure of Bach’s parts, which are limited to 
the notes represented more or less perfectly by the natural 
harmonics, shows that trumpets were used of a length to 
give the harmonics of the key indicated in the score—that 
is, trumpets standing in D were written for and intended 
to be used in the Mass. These trumpets possessed no 
mechanical means for rapidly altering the length of the 
tube, except in the case of the slide trumpets (¢vombe da 
tirarsi) occasionally used by Bach, though not in the 
Mass; and as transposition was not resorted to, the per- 
formers were required to reach the eighteenth or even’ 
the twentieth harmonic. The present so-called ‘‘ Bach 
trumpets” are made, with certain alterations, after the model 
employed by Herr Kosleck at the performance of the Mass 
in the Albert Hall in 1885. They stand not in D, but 
in A, so that, the pitch being a fifth higher, the player 
must transpose the part a fifth down; as this does not 
permit of the continued employment of the natural har- 
monics, they are furnished with two pistons of the usual 
type, a device utterly unknown in Bach’s day, and they 
are made straight like a coach horn. The abolition of all 
bends except those in the piston tubing makes the emission 
of the high notes somewhat easier, and is not inconvenient 
with a tube under five feet in length, but would be most 
awkward if applied to the trumpet in D, half as long again. 
There is no evidence that Bach’s musicians used straight 
trumpets between seven and eight feet long. On the 
modern “ Bach trumpet ’’ the performer is not required to 
ascend above the twelfth harmonic in order to reach the 
highest note written in the Mass :— 





and it may surprise some purists to learn that its 
employment is in every way analogous to the substitution 
of the cornet for the more noble instrument. For it 
only differs from a cornet in A in its shape and in the 
replacement of the conical by a cylindrical bore. Its 
tone in the upper register is equal to that of the old trumpet, 
while the highest notes are far easier of attack and less 
fatiguing; but the lower register is hardly better than that 
of the cornet, whose faults it shares with respect to the use 
of the valves, and is not to be compared with that of the D 
trumpet. 

In what then do these instruments resemble the “old 
German model”? Neither in shape, length, mechanism, 
nor in the demands made on the performer’s skill. The 
similarity in bore is common to all trumpets, for it admits 
of no variation except in calibre and in the shape of the 
bell—points in which the English-made instruments differ 
from the one used by Herr Kosleck. With these differences 
the last shred of resemblance to the old instruments he is 
supposed to have reproduced is gone. 

In protesting against an inaccuracy so general that even 
an authority like Mr. Hipkins, in the Appendix to Grove’s 
Dictionary of Music, speaks of Mr. Morrow being able to 
reach the twentieth proper tone on the ‘“ Bach trumpet,” 
when he means a note equivalent in pitch to the twentieth 
proper tone of the trumpet in D,I do not wish to undervalue 
its utility. At the present day no man, unless he were to 
devote himself exclusively to clavino playing, could play 
Bach’s parts on the proper instrument, as it is only very 
few artists, like Mr. Morrow and Herr Kosleck, can do so. 
The fatigue is immense, and there are good grounds for 
believing that in Bach’s time, when every little Capelle 
had a large staff of trumpeters, these high parts were 
played by at least two men taking alternate sections, 
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whereas the modern player has to do it all by himself. 
The more honour to him! 

But the point is not entirely academical. In the late 
performance, ‘for the first time all three trumpet parts 
were played on instruments made after the old German 
model” (The Times, 8th ult.). The attempt to carefully 
reproduce Bach’s intentions has led to an artistic error. 
When three trumpet parts were written by Bach or Handel 
(as in the Dettingen Te Deum), the two first were clarino 
parts—that is, they were high, florid, and often moved 
together in two-part harmony. The third trumpet played 
principale ; its part lay in the middle and lower registers, 
was less florid, and played with a bolder tone. 

For the principale the new trumpet is nothing but a bad 
substitute, with an inferior tone in the lower notes, inability 
to give the natural harmonics, and its freedom limited by 
the constant use of the valves. The most conservative and 
representative arrangement of Bach’s parts that can now 
be adopted is to employ the “ Bach trumpet” for the first 
and second clarino parts, and for the third part or prin- 
cipale to have recourse to the slide trumpet, which can 
well perform it, is far better in the lower register, and is the 
legitimate and lineal descendant of the trumpets of the 
“old German model.”—I am, Sir, yours faithfully, 

W. F. H. BLANDForRD. 

October 8, 1892. 


THE MUSIC OF WATER. 
TO THE EDITOR OF ** THE MUSICAL TIMES.” 


Sir,—In reply 10 “F.C.’s” letter, I may say in the 
words of Shakespeare, ‘‘Too much of water hast thou, 
poor Ophelia,” or rather “poor ‘F.C.,’”’ and therefore I 
refrain from loading thee with any new aqueous information. 
“ F. C.” has evidently had more water than is good for him. 

He declares that there are numerous propositions in the 
article which do not claim his assent. I daresay there are; 
yet I, for my part, do not imagine that his assent is of very 
much importance, considering the gross mistakes which he 
himself makes in the few lines which have been placed at 
his disposal. In his very next sentence he tries to make 
out that sticks and stones ave one of the four elements of 
nature! I have always understood that Earth, Air, Fire, 
and Water constituted the quartet. ‘“F. C.,’’ however, 
believes that the proper four are Fire, Water, Sticks, and 
Stones. 

So much for his assertions. Next for his arguments. 
I stated in my article that “ the gurgling of a brook is the 
most musically satisfying sound in nature, because it 
embodies the trill.” F. C.’s” argument is pithy but not 
profound. He says simply, ‘Jt isn’t and it dvesn’t.” To 
such logic as this I may reply, ‘It is and it does.” 

A little lower down he falls foul not only of me, but of 
Professor Tyndall, whose words concerning De la 
Rive’s experiment I quoted in my article. Professor 
Tyndall’s careful words about the experiment are, according 
to “ F. C.,” “pure nonsense ”’; all my article is likewise 
pure nonsense; in fact, the only person who knows any- 
thing about the subject is F.C.” himself, whose views 
on the matter have hitherto not been vouchsafed to an 
expectant world. 

To this anonymous antagonist, who loads both Professor 
Tyndall and myself with his abuse, I have neither the 
patience nor the inclination to reply. I am not accustomed 
to argue as he argues—‘ it isn’t and it doesn’t without 
giving reasons in support of my assertions ; nor am I wont 
to abuse an antagonist because his opinions differ from 
mine. If he seeks for complete and careful evidence for 
every fact he is ignorant of, | may recommend him to turn 
to my ‘History of Music,” where he will find full and 
ample information, not only about the Greek games, but 
also about De la Rive’s experiment, about the Brazilian 
instruments, the water-clocks, the hydraulic organ, &c. 
When he has made himself fully acquainted with the 
whole literature of the subject, I expect him readily to 
confess that he is astounded at his own statements—not at 
mine.—I remain, Sir, yours, &c., 

. F. RowBoTHam, 
Author of ‘‘ The Music of Water.” 


[Several communications are held over owing to want 
of space in the present issue.] 





TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 

Correspondents ave informed that theiy names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all subscribers whose payment (in advance) is exhausted. 
The paper will be discontinued where the Subscription is not re- 
newed. We again remind those who are disappointed in obtaining 
back numbers that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed to supply the 
current sale. 








BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in this 
summary, as all the notices ave either collated from the local papers or 
supplied to us by correspondents. 


BEcKENHAM.—Mr. Edward Coombs, the Organist and Musical 
Director of Beckenham Independent Church, was presented, on the 
occasion of his recent marriage, with a handsome marble chiming 
clock by the Choir of the Church, and a massive walnut overmantel 
and Oriental vases by the Minister and Officers, as a mark of esteem 
and appreciation. 


Bricut« n.—Mr. Frederick Corder gave a capital Lecture on “ Piano- 
forte Technique” at the School of Music, on the 11th ult., to a large 
audience. He dealt with the development of the pianoforte from the 
harpsichord down to the present perfect instruments, and went 
minutely into the mechanism of the hand, showed how to develop its 
powers, and insisted on the necessity of intelligence other than musical 
in the would-be pianoforte player. In illustration of various styles of 
pianoforte playing several pieces were performed by Miss West, Miss 
Balean, Miss Moate, and the Lecturer himself.——On Saturday, the 
22nd ult.,a very interesting Lecture on the history of “‘ English Music” 
was given by Mr. Henry Davey, a well-known local Professor and 
author of a recently published “ History of Music” and other works. 
Commencing with the twelfth century, the Lecturer traced the develop- 
ment of the art, in all its principal branches, down to the present day. 
The illustrations were rendered by students of the School of Music, 
under the direction of Mr. Robert Taylor, and consisted of examples of 
the various periods alluded to by the Lecturer :—Six-part song, 
“ Sumer is icumen in,” John of Fornsete (1226); “ The King’s Hunting 
Jigg,” John Bull; old ballad, ‘ The Three Ravens” ; Toccata (piano- 
forte), and song, ‘‘ Nymphs and Shepherds,” Purcell; songs, ‘* Where 
the bee sucks,” Arne, and “ Lo, here the gentle lark,” Bishop; Barca- 
rolle from Fourth Concerto, Sterndale Bennett; song, ‘‘ Guinevere,” 
and trio “ Three little maids” (Mikado), Sullivan. The Lecturer was 
introduced by Dr. A. King, one of the directors of the School. 


Bury St. Epmunps.—The Harvest Festival Services held in St. 
Mary’s Church on the 2nd ult. were of a particularly bright and hearty 
nature. In the evening the large and beautiful church was crowded by 
an enormous congregation. Shinn’s Evening Service in F was used, 
the Anthem being “ Great is the Lord,” by Adiam, for solo treble and 
chorus. After the sermon, ‘‘O lovely peace ” (Fudas) and “ Achieved is 
the glorious work’ (Creation) were finely sung by the choir, numbering 
about sixty-five voices. Mr. T. B. Richardson ably presided at the 
fine organ by Walker and Sons. 


Dersy.—On September 29 Mr. J. Harold Henry, a talented young 
violinist who is rapidly making a name for himself, gave a Violin 
Recital in the Temperance Hall, Derby, in which town he has estab- 
lished himself after a course of study at the Royal Academy and under 
Herr Hans Sitt at Leipzig. In conjunction with an exceilent orchestra 
Mr. Henry played Concertos by Godard and De Beriot and a number 
of smaller pieces. Throughout the young violinist displayed qualities 
of the highest order; his execution is brilliant and dashing in bravura 
passages, while his cantabile is delightfully tender. The orchestra 
played several selections, Mr. Sydney Sadler played two movements 
of Sterndale Bennett’s F minor Concerto, and Miss Marie Hooton 
(contralto) sang a number of songs very artistically. 


FARNHAM.—The first of the second series of Popular Concerts, given 
in the Corn Exchange on the roth ult., attracted a large audience. 
The vocalists were Miss Aubrey and Messrs. Lambert and Winslade. 
Miss Edith Woods was the pianist and Mr. John Hullah Brown the 
violinist. The Farnham Excelsior Band also played several selections, 
under the leadership of Miss Hayell. 


Lere.—The Harvest Festival Services at St. Mildred’s Church were 
brought to a close on Wednesday, the 19th ult., by a very fine per- 
formance of Haydn’s Creation, with full orchestra and a choir of 115 
voices. The usual harvest hymns, in which the congregation were 
invited to join, had been arranged for the orchestra by Mr. F. L. Kett, 
the Choirmaster, whose beautiful tune to “ Holy is the seed-time ” was 
sung, and who conducted with his well-known ability. The solos in 
the Oratorio were efficiently rendered by Mrs. Dilley and Messrs. 
Walker, Robinson, and Dilley. Mr. Terry was leader of the band and 
Mr. S. Mayor presided at the organ. There was a very large congrega- 
tion. The offertory was in aid of the Choir Fund. 


LianpupDNo.—On the roth ult.,at Holy Trinity Church, the second 
Festival of the Arllechwedd Deanery Church Choral Union was held, 
combined with the Harvest Fes:ival. The choirs of Conway, Llan- 
fairfechan, and Penmaenmawr, in all about 100 voices joined in the after- 
noon andevening services. The organ was supported bya brass quartet— 
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Messrs. Grey (cornet), Marshall and Sterz (horns), and Hughes (trom- 
bone). The Anthem was “Fear not, O Land” (Goss). Dykes’s Te 
Deum in. F was sung at the close of Evensong. Organist, Mr. J. E. 
Adkins (Preston Parish Church); Conductor, Mr. R. H. Whall, 
Organist of the Church and director of the Festival. 

Marpstone.—A selection of sacred music was given on the gth ult., 
at St. Faith’s Church, after the evening service, to an overflowing 
congregation, the choir being augmented for the occasion to sixty 
voices. The duet ‘ The Lord is a Man of war” (Israel in Egypt) was 
given with remarkable precision. The solos were sung by Miss Kate 
Trendall, and Messrs. Saunders, Syckelmore, and Crow. Miss 
Trendall was heard to great advantage in Mendelssohn's “ Hear my 
Prayer,” Mr. Saunders sang “ If with all your hearts,” and Mr. Syckel- 
more ‘It is enough,” with great taste. Mr. F. W. Dutnall presided 
at the organ with his usual ability. 

SouTHPporT.—On Wednesday, the 12th ult., a capital Concert was 
given at Howick House, the residence of Mrs. Williamson, fer the 
benefit of the Children’s Sanatorium, the result being that £21 was 
handed over to that establishment. A brilliant audience assembled in 
the Hall, which is almost baronial in architecture and appearance. 
The artists comprised Mrs. Herbert Gregg, Miss Gordon Nun, Dr. 
Graham, and Mr. S. Blumberg, all of whom won well merited 
applause. 

TEwKESBURY.—The annual Dedication Festival was held at Tewkes- 
bury Abbey on September 28, when the combined choirs of Gloucester 
Cathedral and Tewkesbury Abbey gave Stainer in A (Evening) and 
Wesley’s “ Wilderness.” The solo parts of the Anthem were taken by 
Master Brandon, and Messrs. Cook, Greenwood, and Thomas, of 
Gloucester. As various gifts had been presented to the Abbey in 
memory of friends of the donors, Sir H. Oakeley’s Anthem ‘Comes at 
times a stillness as of even’’ was sung before the sermon, which was 
preached by the Lord Bishop of the Diocese. Mr. S. Bath, Organist 
of the Abbey, presided at the organ, and gave a Recital in the evening. 

Wuatey Bripce.—On Sunday, the 16th ult., the choir of Holy 
Trinity Church gave, before a large and attentive congregaticn, the 
Sacred Cantata Fesus of Nazareth. The principal soloists were Miss 
M. H. Bennett, Miss S. Boothby, Miss M. Hallam, Miss Clara 
Hallam, Miss Patti Hallam, Mr. William Southern, Mr. W. Turner, 
and Mr. H. Bennett. The choir were well up to their work, and 
under their able Conductor, the Rev. J. B. Gawn, everything went 
ree pm pl Miss Eva Gawn, the Organist, skilfully discharged the 
duties of accompanist. 


OrGAN APPOINTMENTS.—Mr. George Dodds, jun., Organist and 
Choirmaster to St. Andrew’s Church, Corbridge-on-Tyne.—Mr. W. 
Granger, Organist and Choirmaster to the Parish Church, Omagh, 
Ireland, and Conductor of the Omagh Choral Society.—Mr. Edmund 
Harrison Saulez, Organist and Musicmaster to the Clergy Orphan 
School, Canterbury.—Miss McKnight, Organist and Music Teacher to 
King William's College, Castletown, Isle of Man. 
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“A charmingly sympathetic contralto voice.”—Hastings Observer, 


October 1, 1892. 
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ROBERT COCKS & COV’S 
New and Standard Publications, 


NEW SERIES OF MODERN METHODS, 


O. 1.—WALTER MACFARREN’S PIANO. 
FORTE METHOD. 
Paper cover, 3s. net; cloth, 4s. 6d. net; post-free. 
N O. 2.—OTTO PEINIGER’S VIOLIN METHOD, 


Paper cover, 3s. 6d. net; cloth, 5s. net; post-free. 


DR. H. KEETON'’S 
N°: 5.—CHURCH AND CATHEDRAL 
CHORISTERS’ SINGING METHOD. 
Paper cover, 2s. net; cloth, 3s. net, post-free. Just issued. 











Other Methods in preparation. 


ROBERT COCKS & CO.’S PART-SONGS, 
WITH PIANOFORTE ACCOMPANIMENT. 


VOCAL DUETS AND TRIOS 
FOR LADIES’ VOICES. 
SCHOOL SONGS, WitH Piano AccoMPANIMENT 


FOR GIRLS’ OR BOYS’ VOICES IN UNISON 
By ALFRED REDHEAD. 


SONGS FOR CLASSES 
Epitep sy ALFRED J. CALDICOTT. 








Detailed Lists on application. 


ROBERT COCKS & CO.’S 
NEW EDITION OF 
STANDARD CLASSICAL PIECES, 
Thoroughly Revised, Re-fingered, and Newly Engraved, specially for 
the Associated Board and Trinity College Examinations. 
“ This series is one of the best musical publications of the day, highly 
to be recommended to Professors and Teachers.”—The Graphic. 
151 Numbers ready. List on application. 


Atso “CLASSICAL MUSIC” (new seErizs) 
SELECTED, FINGERED, AND EDITED BY 
ADOLPHE SCHLOESSER, 

Professor at the Royal Academy of Music. 

72 Numbers ready. List on application. 


ORGAN MUSIC. 


BEST’S HANDEL CHORUSES. 
BEST’S COLLECTION OF ORGAN 
COMPOSITIONS. 


New Editions. Detailed Lists on application. 











THE HISTORY AND CONSTRUCTION OF 
THE ORGAN 
By DR. E. J. HOPKINS anv DR. E. F. RIMBAULT. 
This famous Work, complete, 1 Vol., 636 pp., reduced to 21s, net. 
Also, in five parts, 5s. each. 


VIOLIN MUSIC. 
NEW COMPOSITIONS sy EMILE SAURET, JOHANNES 
WOLFF, OTTO PEINIGER, anp TIVADAR NACHEZ. 
List on application. 


SPOHR’S GREAT VIOLIN SCHOOL. 
Translated by JoHN BisHop. The only version approved by Sponr. 
Handsomely bound, cloth, gilt, 15s. net. Patronised and adopted by 

the Royal Academy of Music. 
Note.—In ordering, specify R. C. & Co.’s Edition. 


NEW SONGS. 


CROSSING THE BAR 
By LAWRENCE KELLIE. 
The latest and most popular setting of the late Lord Tennyson's Poem. 
“ Appropriately solemn and impressive.”—Whitehall Review. 
‘A simple and attractive composition.” —Academy. 
“ Will linger on the memory wherever it is heard.” —Daily News. 


AVE MARIA 
By ANGELO MASCHERONI. 
Specially composed for and dedicated to 
Madame ADELINA PatTI-NICOLINI. 


INFINITE LOVE 


By MAUDE VALERIE WHITE. 
Words by Dante G. RossetT1. 

















Each Song in two or more Keys. 


6, NEW BURLINGTON ST., LONDON, W. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
ILBURN, N.—“*The Lord is my Shepherd” 


(Psalm xxiii.). For Chorus and Orchestra (or Organ). Paper 
cover, IS. 
oan eny, P.—Twenty-four Songs, with 
Pianoforte Accompaniment. Selected and translated into 
English by Lady Macrarren. Paper cover, 2s. 6d. For Contents, 
see Advertisement, page 687. 
ETCALFE, WILLIAM. — Twelve Original 


Voluntaries for Organ or Harmonium. Paper cover, 1s. 
RIDGE, J. F.—“ The Lord’s Prayer.” 1st 
Violin, 6d.; 2nd Violin, 6d.; Viola, 6d.; Violoncello and Bass, 6d. 
HE SCHOOL MUSIC REVIEW, No.5. “Dawn, 


Gentle Flower.” Song. By W.STERNDALE BENNETT. “John 
Gilpin.” Trio, for s.s.A. (or s.c.B.), with ad libitum accompaniment. 
By G. A. MACFARREN, Tune and Time Tests for Schools and Pupil 
Teachers. 14d. 

LAIR, HUGH.—* Harvest-Tide.” A Cantata 

for Harvest. Book of Words, 5s. per 100. 

LLIOTT, J. W.— The Apostles’ Creed, with 


accompanying harmonies. (No. 111. Novello’s Parish Choir 


Book.) 14d. 
PARWOOD, BASIL—(in A flat). The Office for 


the Holy Communion (including Benedictus qui venit and 
Agnus Dei). Op.6. Paper cover, Is. 


AWTON, LIONEL—(in F). 


Nunc dimittis. 3d. 


p UTEIN, P. C.—(inC). Te Deum laudamus. 4d. 
SP SLING, J.—Vesper Hymn. Oncard. 1d. 


Magnificat and 


UTTON, E. A.—Introits, Graduals, and Alleluias. 
At the Celebration of the Holy Communion: 18 and 19, Introit 
and Gradual for All Saints’ Day. 3d. ‘ 
PL DGE, J. FREDERICK.—“ Crossing the Bar.” 
Set to music for Four Voices. The poem written by ALFRED, 
LorD TENNYSON. Is. 6d. Tonic Sol-fa, 2d. Arrangement for Solo 
Voice, with Pianoforte Accompaniment, 2s. 
RUICKSHANK, W. A. C.—‘‘ There was war in 
heaven.” Anthem. For Tenor Solo and Chorus. Suitable for 
St. Michael’s Day. (No. 414. Novello’s Octavo Anthems.) 3d. 
ICARS, GEORGE RAYLEIGH.— Lighten our 
darkness.” Anthem. For Four Voices. (No. 408. Novello’s 
Octavo Anthems.) 2d. 
INCENT, CHARLES.—“‘ Wise men from the 
East.” Christmas or Epiphany Anthem. (Church Music, No.6.) 3d. 
— “Break forth into joy.” Christmas Anthem. 
(Church Music, No. 7.) 3d. 
OUGLAS, HUGH A.—“O Sacred Banquet.” 


Antiphone, for use during the Ablutions. For Treble or Tenor 
Solo and Chorus. 3d. 


ENNYSON, LADY.— The Silent Voices.” The 
latest poem written by ALFRED, Lorp Tennyson. Arranged 
for Four Voices by J. FREDERICK BRIDGE. 3d. 


ATSON, A. WELLESLEY.—* Three Children 
Sliding.” A Four-part Song. The words written by GAMMER 
Gurton. (No. 640. Novello’s Part-Song Book.) 2d. 
— “The Light of Love.” A Four-part Song. The 
words Anonymous. (No. 641. Novello’s Part-Song Book.) 2d. 
— “The Despairing Lover.” A Four-part Song. 
The words written by Witt1AM WaAtsH. (No. 633. Novello’s Part- 
Song Book.) 2d. 
~— “Cephalus and Procris.” A Four-part Song. 
yer written by T. Moore. (No. 635. Novello’s Part-Song 
.) 3d. 


EAUMONT, HENRY.—“ Empress of the Night.” 
’ Glee (Unaccompanied). For A.t.7.8. Words by MarTIN. 3d. 
AVIS, J. D.—“ From White’s and Will’s.” A 


Four-part Song. The words written by AMBROSE PHILLIPS 
(671-1749). (No. 642. Novello’s Part-Song Book.) 2d. 
For 


LGAR, EDWARD.—Spanish Serenade. 
: Chorus (s.A.T.B.) and Orchestra. The words from LoNGFELLow’S 
Spanish Student.” (No. 644. Novello’s Part-Song Book.) 3d. 
LIFFE, F.—‘‘Go, happy rose.” A Four-part 

Song. The words written by R. Herrick. (No. 645. Novello’s 
'tt-Song Book.) 3d. 
JENKINS, D.— Nawr y ffyrnig genllif gwyd” 
fe (" Now th’ impetuous torrents rise”). Chorus, from “ David and 
ul.” (No. 763*. Novello’s Octavo Choruses.) 4d. 


ING, OLIVER.—“ Echoes.” A Four-part Song. 


The words written by THomAs Moore. (No. 638. Novello’s 


DURING THE LAST MONTH—continued. 
LOYD, C. FRANCIS.—* Phyllis tarries.” Part- 


Song. Fors.A.7.B. 3d. 


EARSON, W. W.—“ Blow, Western Wind!” Part- 


Song. Fors.a.1.B. The words by Epwarp OxenForD. 3d. 


EAD, J. F. H.—Two Part-Songs, for Male 
Voices (A.T.B.B.). No. 1. “The Armada.” The words by ANGIOLO 
R. Setous; No. 2. “ Sleep, dear.” The words by the Eart or Lytton. 
6d. Or, separately, No. 1, 4d.; No. 2, 3d. 
TANFORD, C. V.—‘ ‘Soft, soft wind.” A Four- 
part Song. The words written by CHARLES KinGstey, (No. 646. 
Novello’s Part-Song Book.) 2d. 
“Sing heigh-ho!” A Four-part Song. The 
words written by CHARLES KinGsLey. (No. 647. Novello’s Part-Song 
Book.) 2d. 
“ Airly Beacon.” A Four-part Song. The 
words written by CHARLES KinGsLey. (No. 648. Novello’s Part-Song 
Book.) 2d. 
‘The Knight’s Tomb.” 
The words written by SamMuEL TAYLoR COLERIDGE. 
Novello’s Part-Song Book.) 2d. 
B » BERNOULLI.—“ Strew on her roses, 
roses” (“‘ Requiescat”’). Song. The words written by MATTHEW 
ARNOLD. No.1, in F, 2s.; No. 2, in D, 2s. 


OULTON, M.—“ Up! and be doing.” Song for 
Unionists. The words written by the late Mrs. E. Grace 
THOMSON. 2s. 











A Four- part Song. 
(No. 649. 





AYLOR, COLSON.—* Colleen.” Song. The 
words written by Hust NEwcoMBE, 2s. 
OUNOD, C.—*“ Marche Solennelle.” Arranged 


for Two Harps, or Harp and Pianoforte, by Joun THomas. 

First Harp, 2s.; Second Harp, 2s. ; Harp and Pianoforte, 4s. 
ORIGINAL COMPOSITIONS for the ORGAN :— 
es & 
No. 162. Adagio,inD .. ée .» Otto Dienet 1 o 
» 163. Concert Fugue,in E minor .. Ortro Dienet 1 6 
URCELL.—Chaconne, in F major. Arranged by 
A. W. MarcuHant. (No. 10. Organ Arrangements, edited by 

Georce C, Martin.) Is. 


OVELLO’S SCHOOL SONGS :— 


Book rz. Six Kindergarten Songs .. ALFRED Morrat 6d. 
OVELLO’S SCHOOL SONGS. Separate 

numbers :— 

No. 59. Rowin + . ALFRED MorraT 1d. 
» 60. The Old Clock ALFRED MorraT 1d. 
» 61. Churning .. xe en .- ALFRED MorraTt 1d. 
» 62. Feeding Hens and Chickens .. ALFRED MorraT td. 
» 63. The merry harvesters .. . ALFRED Morrat 1d. 

€4. Little soldiers ALFRED Morrat 1d 


OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Translated by W. G. McNaucurt. 
No. 767. Hail to the Chief ae aa .. E. Prout 14d. 
» 768. Say, where is He born .. MENDELSSOHN 14d. 
» 773. Crossing the Bar J. F. Brince 2d. 


A. C. MACKENZIE.—* The Cotter’s Saturday 
Night.” 1s. 

MYLES B. FOSTER.— The Bonnie Fishwives.” 
od. 


C. WARWICK JORDAN.—“ Come unto Me, ye 
weary.” 2d. 








TO CHORAL SOCIETIES AND CONCERT-GIVERS. 


MR. JOHN BARTLETT 
(TENOR) . 
(PRINCIPAL, PRO-CATHEDRAL, KENSINGTON) 


AND 

COVENT GARDEN PROMENADE, 

STAL PALACE ORCHESTRAL CONCERTS, 
FANNY MOODY AND MR. CHAS. MANNERS’S 
CONCERT TOUR, &c. 

Is now Booking Engag ts for Oratorio Concerts, &c. Special 
Terms for first appearances. Répertoire includes ‘‘ Messiah,” “ St. 
Paul,” “Hymn of Praise,” “ Elijah,” “Crucifixion,” “ Daughter of 
Jairus,” ‘Messe Solennelle,” “May Queen,” “Ancient Mariner,” 
“* Rose Maiden,” &c. « 
Evening News says: ‘“‘ Mr. John Bartlett possesses a voice and style 
that should qualify him for high position.” 

Western perth News.— Fine voice, considerable range, which 
manages well in both operatic and ballad music.” $ 
Hampshire Post.—‘ ‘ Messtau.’ .. . sang well throughout, rendering 
of recitatives and ‘ Thou shalt break them’ being very fine.” 

Hastings A dvertiser.—“ With respect to the artists, Mr. John Bartlett 
sang splendidly. . . . has a fine voice.” 





CRY 
MADAME 





For press opinions, terms, &c., address, Mr. John Bartlett, Balmuir, 





'at-Song Book.) 2d. 





Upper Richmond Road, Putney, London, S.W. Or Agents. 
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ST. PETER’S INSTITUTE, 


BUCKINGHAM PALACE ROAD. 


MUSIC CLASSES 


UNDER THE DIRECTION OF 


MR. W. pve M. SERGISON 


(Precentor and Organist of St. Peter's, Eaton Square). 








Three Terms of 12 Weeks each in the year, commencing in October 
and ending in July. 


1.—SINGING AND VOICE PRODUCTION. 
Conducted by Mr. SERGISON. 
THURSDAYS at 8 p.m. N.B.—The first Lecture will be given on 
Thursday, October 27. 

Freres.—Members, 6s. per Term, or 15s. for Three Terms; Non-Members, 
10s. per Term, or £1 for Three Terms. 
2.—PIANOFORTE CLASSES (Senior and Junior). 
Instructors—Mr. Seraison, Mr. Epwarp DE LIsLe, and Mr. GILBERT 

Tozer. 
3.—SOLO SINGING. 
Instructor—Mr. SERGISON. 


FeEes.—Members, £2 10s. per Term, or £6 for Three Terms; Non- 
Members, £3 per Term, or £7 for Three Terms. 


Lessons 20 minutes each in Classes of three. Each pupil can remain 
for one hour. 


4.—VIOLIN CLASSES. 

Instructor—Mr. STADEN. 
5.—MANDOLINE, GUITAR, BANJO. 
Instructor—Mr. ARTHUR STANLEY. 
6.—INSTRUCTION IN OTHER ORCHESTRAL 
INSTRUMENTS ann HARMONY CLASSES. 








N.B.—LADIEs ARE ADMITTED to all the above Classes, which are open 
to Non-Members as well as to Members of St. Peter’s Institute. 





Further particulars from the Secretary. 
October, 1892. 


CHURCH CHOIR GUILD 
(Guild of Church Musicians), 
35, WELLINGTON STREET, STRAND, LONDON, W.C. 


November 2.—Choral Festival, Church of St. Anne, Birkenhead. 
Conductor: F. A. Brassey Salt, F.C.C.G. 

November 3.—Annual Banquet, at which the Very Rev. the Presi- 
dent will preside. 

November 15, at 3 p.m.—Organ ee at St. Michael's, North 
Kensington, by C. H. Duffield, F.C.C.G., O. 

November 24, at 5.30. —Lecture in the ‘Council Room, by Sydney 
S. R. Coles, Mus.B., F.C.O. 
- November 24, at 6.30 p.m.—Organ Recital, by F. J. Karn, Mus.D., 

November 24, at 8 p.m.—Annual Service, Church of St. Thomas, 
Regent Street, W. 

nr 11 and 12.—F.C.C.G. and A.C.C.G. Diploma Examination. 

or further particulars see The Church Musician; or, apply to Dr. 
Lewis, “ Silvermead,” Twickenham, S.W. 
C. F. PASSMORE, Mus. Bac., Hon. Sec. 


ARLYON COLLEGE, Kerin and Lynam, 

57, Chancery Lane, W.C.—Classes for the Inter. Mus., London, 

Durham, and Royal Universities begin February, 1893. Full details 
on application. 


MR. ALFRED J. TURTON (Baritone) 


For Oratorios, Concerts, &c., address, St. Catherine's, Lincoln. 


R. E. DUNKERTON (Tenor), Lincoln Cathedral, 
is booking Engagements for Oratorios, Ballad Concerts, &c. 
Address, Cathedral, Lincoln. 


WO SOLO BOYS, with knowledge of Music, 

WANTED, for St. Thomas's, Regent Street. Payment, £10 to 

~ per year. Also TENORS. Travelling expenses paid. Write 
A. H. Crowest, 57, Canonbury Park, North London. 


HOIRMASTER.— ALTO, with unexceptional 

voice, twelve years’ experience, desires ENGAGEMENT. Has 

also held appointments in Lincoln's Inn Chapel, Ely and Winchester 
Cathedrals. Address, A. C., Messrs. Novello, Ewer and Co. 


RGANISTS, CHOIRMASTERS, MUSIC- 

MASTERS, and SOLOISTS desiring APPOINTMENTS should 
apply to the Secretary, Diapason Musical Agency, 55, Chancery 
ane, 























UNER.—WANTED, an efficient PIANOFORTRE 
TUNER, of good character. Apply to James Smith and Sop 

76, Lord Street, Liverpool. . 
UNER. — WANTED, first-rate TUNER and 
REGULATOR, by a large provincial house. Apply, with 
references and stating ‘salary required, to B. B., Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 
XPERIENCED TUNER seeks ENGAGE. 
MENT. Abstainer. Address, Alpha, Messrs. Novello, Ewer 

and Co., 1, Berners Street, W 


WANTED, Young Lady ASSISTANT in MUSIC 
WAREHOUSE. Must be a good Pianist and Sight Reader, 
Letters to Music, Novello, Ewer and Co., 1, Berners Street, W. 


DVERTISER, well educated, and has good 
address (seventeen years’ experience in the Piano and Sheet 
Trade), wishes to hear of a good firm of Piano Makers or Musicsellers 
who require a TRAVELLER. Excellent testimonials. Address, 














F. C., Messrs. Novello, Ewer and Co., 1, Berners Street, W. | 





PROFESSOR wishes to DISPOSE of his CON: 
NECTION. Lease and large Concert-Room in the High 
Street of a large suburban town. Address, Beta, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


OR SALE.—MUSIC BUSINESS, established 


nearly thirty years in rising Watering-place. Price for lease, 
goodwill, fixtures, stock, including about 25 pianos, 9 or 10 organs and 
harmoniums, large stock of small goods and sheet music, only £500, 
Apply, B. T. B., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


CC ORGAN for SALE, at a very low price, on 


easy terms of payment. Three manuals, 31 stops, and 
2 stops on pedals, 3 reeds, &c. Can be seen and tried at Stanley 
Hall, Junction Road, Holloway, N. 


\RGAN for SALE. Three manuals, nearly nev, 

20 stops, spotted metal, 8-ft. front, pedal organ complete, 
Bourdon, oak case with stool, concave pedals, 4 composition ditto. By 
Hunter and Son, London. Gas engine and fittings if required. 
Appy or write, Organ, 1, Princes Road, Kennington Cross, London, S.E. 


(ee (Pipe), 8ft. 9 in. high. Excellent Gothic 
appearance. Decorated front pipes (blue and gold), 6 stops, pedals, 
Really good instrument; perfect order; lead about 400 persons; suit 
Village Church admirably. Price £35. Photo, six stamps. Stoneham, 
52, Hazlewood Crescent, Westbourne Park, London, W. Appoiat. 
ments, please, evenings preferred. 


NEW MUSIC FOR ADVENT & CHRISTMAS, 


THE 


BIRTH OF CHRISTI 


NEW SACRED CANTATA 


FOR 


ADVENT AND CHRISTMAS 


BY 


CLEMENT LOCKNANE 


FOR S.T.B. SOLI, WITH CHORUS AND ORCHESTRA. 
Price 1s. 6d. net ; Words only, 2d. 


2s OLD AND NEW CHRISTMAS CAROLS 


EDITED AND ARRANGED BY 
DAVIS L. MARTYN. 


Price, complete, 1s. net; separate Nos., 1d. each. 




















TWO NEW ANTHEMS. 
UNTO US A CHILD IS BORN. Price 34. 


By Frank ADLAM, 


THERE WERE SHEPHERDS. Price 3¢ 


By CLement LOCKNANE, 


Now Ready. F 
Eight New Books of Favourite Melodie 


ARRANGED FOR THE ORGAN BY Dr. SPARK. 
Price 2s. each net. 





MATHIAS & STRICKLAND, Music PuBLIsHERSs, 
2, GREAT TITCHFIELD STREET, LoNpDON, 





A N ORGANIST and CHOIRMASTER (27 years 
in present appointment) will be at liberty at Christmas to accept 

a similar ENGAGEMENT. Sussex preferred. Reference from 

present Vicar. Address, Edward A. Basley, 60, Gipsy Hill, S.E. 





Y WILL IS GONE TO SLEEP, DEAR 
Love Song. The words written by WALTER HERRIES Powiocs 
The music composed by MARGUERITE MARIGOLD. Price 2s, net. 
London and New York: Nove.Lo, Ewer and Co. 
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SONGS BY ROBERT FRANZ. 


ALBUM OF THIRTY SONGS 
TRANSLATED INTO ENGLISH BY FRANCIS HUEFFER. 


Price One Shilling and Sixpence. 


FOURTEEN SONGS 


SET TO POEMS OF 


ROBERT BURNS. 


Price Two Shillings and Sixpence. 








London and New York: Nove to, Ewer and Co. 





TWENTY 


SACRED SONGS 


COMPOSED BY 


JOHANN SEBASTIAN BACH. 


SELECTED FROM THE SCHEMELL COLLECTION, AND 
ARRANGED FOR VOICE AND PIANOFORTE 
ACCOMPANIMENT 
BY 


ROBERT FRANZ. 
The English Version by the Rev. Dr. TRouTBECK. 





PRICE ONE SHILLING AND SIXPENCE. 
London and New York: NovELto, Ewer and Co. 


To Choral Societies. 
HANDEL SELECTION. 


MESSRS. NOVELLO, EWER & CO. having some copies 
temaining of the Selection of Music performed at the Leeds Triennial 
Musical Festival, are prepared to supply copies at 


NINEPENCE EACH. 
An opportunity is thus afforded to Choral Societies of acquiring an 
excellent selection of favourite Choruses, Solos, &c., from Handel’s 
Works at a merely nominal price. 














London and New York: Novetto, Ewer and Co, 


TWENTY-FOUR SONGS 


WITH PIANOFORTE ACCOMPANIMENT 
COMPOSED BY 


P. TCHAIKOWSKY, 


elected, and translated into English by Lapy Macrarren. 








CONTENTS. 


None but a lonely heart. 

What torment, what rapture! 

A heavy tear. 

Why so pale are the roses ? 

This only once. 

The song that you sang long ago. 
What matters ? 

The sleep of sorrow. 

Know'st thou the land ? 

Canary bird. 

» The Czar’s drinking house. 

. Invocation to sleep. 

. O never leave me, sweet friend. 

. Mother dear, oh, was I born? 

- No, whom I love I will not name. 


Oey SUEY DH 


No, I have never loved. 

. No tidings came from thee. 

Sweet maid, give answer. 

. Spanish Serenade. 

» 21. The dawn of spring. 

», 22. The tapers were flashing. 

», 23. Oh, would you but for one short hour 
» 24. If thou wilt hold my heart secure. 


Price Two Shillings and Sixpence. 


JUST PUBLISHED. 


PROGRESSIVE STUDIES 


FOR THE VOICE 
WITH PIANOFORTE ACCOMPANIMENT 


G. HENSCHEL. 


IN TWO PARTS. 


Part I—STUDIES IN SUSTAINED SINGING (Low Voice). 
Part II—STUDIES IN FLORID SINGING (Low Votce). 
Will be Published November 21. 





Part I—STUDIES IN SUSTAINED SINGING (Hicx Voice), 
Part II—STUDIES IN FLORID SINGING (Hicu Voice), 
Part I.—STUDIES IN SUSTAINED SINGING (MeEprvum Voice). 
Part II.—STUDIES IN FLORID SINGING (MeEprum Voice). 





Price Four SHILLINGS EACH PART. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


ENEDICITE, OMNIA OPERA. 
The Star of Bethlehem (Carol). 2d. net. 
Adeste Fideles, with var. for the Organ, pedal obbligato. 2s. net. 
Glory to God onhigh. Hymn (with five others). i 
To be had of Dr. BELCHER, Stratford Road, Birmingham ; or of Messrs. 
NoveELtLo, Ewer and Co. 


SONGS by LORD TENNYSON. Set to Music by 
Sir HerBert Oaxerey. Of those published, the following 
may be had from Messrs. METHVEN and Simpson, Edinburgh; or, 
from the Composer, Dover: From “ The Princess,” Bugle Song, 
‘“‘ Tears, idle tears,” Swallow Song, ‘‘ Home they brought,” and “ Ask 
me no more”; also, ‘‘ Flow down, cold rivulet,” “‘ Break, break,” and 
“Edward Gray.” These settings have the addition of German 


translation. 
IMPORTANT. 


TO VOCALISTS, PUBLIC SPEAKERS, AND 
OTHERS. 





2d. net. 











JONES’ 


VOICE AND THROAT 
LOZENGES 


AcT LIKE A CHARM ON THE VocaL OrGANS & THROAT 


REMOVING ALL 


HUSKINESS ano ROUGHNESS OF VOICE. 


They are a specific for RELAXED and ULCERATED THROATS. 


Numerous Testimonials have been received from 
Vocalists of repute. 


In Boxes, 73d., 1s. 14d., and 2s. 9d. Post-free, for gd., 1s. 34d., and 3s. 


W. HARRIS JONES, 


PHARMACEUTICAL CHEMIST, 


4, MACLISE ROAD, LONDON, W. 
Wuo .esaLe: Messrs. SANGER & SONS, Oxford Street, 














London and New York: NoveELLo, Ewer and Co. 


Ask your Chemist to procure you a Box. 
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AMADEL, Jr Ripe ag a For the Pianoforte .. ae oe ie te) Son 

BIRD, A.—Op. 31 :— 

No. 1. Menuet. For the Pianoforte oe ye 8 ie OF THE POEMS OF V 
» 2 Mazurka. Forthe Pianoforte .. a ee o 38 Mus 
sorbiEe i the ow. aie : as one B80 Alf d I d T Co, 
— “ Escarpolette antaisie eanaesniaht & “ 

For Violoncello and Pianoforte .. Plage I e ’ JOT ennyson. 

BRAUER, MAX.—Rondino. For Violin and Pianoforte. Op. 12 36 

BRUYANT, A.—'‘ Ave Maria.” For Mezzo-Soprano, Violin pref 
Obbligato, and Organ or Pianoforte ‘ 46 | 

ie —o oo heey o<°* 7 z. Picrrot- Pierrette, ‘ T 

‘ 0.2. Scéned’Amour. No.3. Noces Valse. Op.2 complete 8 o | 

CANTIE, A.—Berceuse. For Flute and Pianoforte Op. 5 6 0 N OVE LLO S E DITIO NS. m4, 1 

CASELLA, C.—*O Belle Nuit.” Sérénade aupteees For —— 
Violoncello and Pianoforte.. i SO V 

— Chanson Napolitaine. For Pianoforte Solo . 5 0 

—- — Repentir.” Offertoire. For Violin and ‘Organ Ewer 
or Pianoforte .. 4 © Price — 

“—~ ee 8 G.—" Daily Studies for the Violin.” First CANTATAS. 8. 4 i P’ 

osition. Op. 8 -» 4 ©] Carmen Secul bil oe AE F 

GARIMOND, H— Inspiration.” "Melody. For Oboe or eS oe oe Alph 
Violin or Violoncello and Pianoforte . 4 0 Eehibitton 1862 oe } W.Sterndale Bennett 1 0 ae 

GODARD, B.—Aubade. For Violin and Violoncello. “Op. 133 5° 0 refed % Le i T' 

HETZEL, M.—Berceuse. Fer Violin and Pianoforte.. 2 o | Ode for the Colonial and Indian Exhibition, 1886 A.S.Sullivan 1 0 

HASSELMANNS, A.—Three Transcriptions for the Harp, on The Day-Dream ae a ae oe . C.T. Speer 2 0 D.S. 
works by Rusnernin :— is The Lady of Shalott. (Female Voices.) .. W.E. Bendall 2 6 DI 

oi gx a <3 an ag Tonic Sol-fa r 6 P 
Unel ns i oa ey: ie ” ” 
ae 5 a Bamenalle ae ae ee : : The Lord of Burleigh . ‘ .. Frances A. Gill 2 6 Stree 
HOFMANN R.— Blitter und Bliithen.” Easy Transcrip- The Lotos-Eaters. (Chorie $ Song) . ee C.H.H. Parry 2 0 es 
—_~, for ‘the Violin ~ chon ah "1 F The Revenge... ae a Be C. V. Stanford 1 6 L: 
. Rg ei * Polendion. gr 40 No. “ap ape : Tonic Sol-fa a? i Og 
ee Nocturne. Op. 9, No.2 > o | whe Stening Beauty. (Female voices) .. .. 4H. "Lahee 2 6 Send 
3. ee ScHuBert.—Ave Maria 2 0 ‘i (Tonic So!-fa) oe é 0 6 A‘ 
» 10. ” Am Meer tees 2 0} The V oyage ofMaeldune .. pee C. V. Stanford 2 6 
- - ScHuMANN.—Evening Song se aS 20 Enclc 
he Traumerei .. oe os 2 0 ec Nove’ 
me 16. WeseEr.—Invitation a la Valse 4.0 
ee Instructive Pieces. For Violin ~~ Violoncello. SONGS 
p.83— W 
No. 1, Allegro moderato; No. 2, Andante religioso ; ip ie 
No. Po Miewits tindats te nbs wenee: BO. 4, A Farewell my as ee ite E.R. W.G. Andrews 2 0 eine 
Scherzo; No.5, Allegro... ‘i ee oe »s 16-40 ” . -.J.H. Walker 1 0 uated 
wae 5 ga R.—National Dances. “Arranged as Piano- Break, break, break aS . E. Edwards 1 6 (@ 
orte Duet oe se s+ 4 Ol Crossingthebar.. .. «.. « «  «» J. F. Brid Y 

LACOMBE, L.—Entr'acte (“L'Amour”). For Violoncello Secaenaiiaal a oo 
and Phinokete.. o <—e me a ea ses Py Par W.S.Hannam 1 6 57, Ba 

— Reverie. Melody. For Violoncello and Pianoharte .. 6 o | Home they brought her warrior dead .. T.H. McDermott 1 3 O 

a “ar .—Album-leaf. For Violoncello and Piano- Late, late, so late ee fe E. Edwards 1 6 
‘ort . 3 °/ Oringlet .. ve es ae Ke .. A.Zimmermann 1 3 WAR 

MARTUCCI,G.—tvo Romanzas. For V ioloncello and "Piano- St. Agnes .. ie it be a .. §.D. Collet 1-0 Pccemmate 

No.1. Andantino con moto .. a eS >a -» 3 0|Sweetandlow .. ae ‘6 re Flovenee A. Marshall 2 0 W 
2. Moderato ss oe we ae se we 30 | Sweet is true love os ee, we we OR ne Apply, 

MILLET, A.—Three Pieces. For Flute, or Clarinet, or Oboe, or A.C. Mackensie 2 6 pee i tr 

Violin, with Pianoforte Accompaniment :— a i rs seas O 
No. 1. Badinage (Scherzo) a ‘ en SecoH The Reign of the Roses see + oa N.C. 1 6 

se 4 Evening Song (Andante molt 0) ai 6 o m { The City Child i} 
» Fae a aissae (enemies -* Two Child-Songs | Minnie and Winnie | os! oe een miter, 

OEHME, ' ee ee rer Soprano, with Pianoforte Vine, vine and eglantine : e . F.C.Woods 2 0 A® 

ccompaniment :—No. 1, “‘ The Song of Wulfhilde” ; No. 2, > ‘ 
Song’ of Waldtraut ”? No. 3, “On the parting flow’ : What does little birdie say? Nos. I &2 (Octavo) A. C. Mackenzie 2 6 experic 
of Summer”; No. 4, “Thou askest, thou, my darling” » No, 2. (Folio) ” 20 
(German and English words) 6 o! Where i is anecher sweet “s ie on aces Ge Woods 20 S! 
REINECKE, C.—Album of Transcriptions. Books I and 11. ; Your ringlets .. Aa ze .. A. Zimmermann 1 3 : } 
eachnet 2 0 3 
(Rob. Franz, Mendelssohn, Rubinstein, Reinecke, Schumann.) —- = ty 

— Octet. ~ Flute, Oboe, 2 Clarinets, 2 Horns, and 2 OR 

Bassoons core .. ° ee ns -- met 8 o Pp 
Parts... 15 0 PART-SONGS. Organ | 

REINHOLD, H.—Symphony. for Orchestra, C major, Op. 22. Break, break, break. (Tonic Sol-fa, 14d.) G. A. Macfarren 0 3 
Arranged as Pianoforte Duet 15 0 2 ¥ i : aera pai : 6 Ri 

RENAUD, E.— Tantum ergo.” Sain for Baritone or ” Mezzo- Crossing the bar. x onic Sol-fa, 2d.) Folio .. J. F. Bridge 1 ( 
Soprano. With Organ Accompaniment 4 0 | Flow down, cold rivulet. (Tonic Sol-fa, 1d.) .. B.L. Selby o 3 Coldha: 
ae ee Solo “< Mezzo-Soprano or Baritone, with Home they brought her warrior dead ats .. J. Barnby o 1} Re 

rgan Accompanimen 3 0 : : 

SABON, E.—“Noél.” Ie of Bethichem. ) * Offer. 3 Peace ; come away (In memoriam) (Ji the Press) C. V. Stanford 0 2 ep 
toire Pastorale. For Oboe or Violin or Violoncello, with Ring out, wild bells .. a -» R.Jackson 0 3 pedals, ; 
Organ or Harmonium or Pianoforte Accompaniment .. 5 o| Sweet andlow. (Tonic Sol- fa, 1d. ). . .. J. Barnby o 1 

SARTORIO, A. ap co “gee neg For the a bina ee a0 ae ‘ ; ne .. H. Piggott o 2 R( 

enuet Caprice. p.15. Forthe Pianoforte 3 o > 
Primula Verio. Op.18. For the Pianoforte 2 0 Th 2 Joe e ay ve i ne 3 Heed pais free, ‘ 
Polonaise. Op.24. Forthe Pianoforte .. 3 0 e Beggar Maid. (Folio) .. .. -. ~—-. E.G. Monk 1 0 

SCHUTT, E.—“ Preludien.” For the Pianoforte Op.35 .. 6 o| The Brook : coe «6A ER Calley 08 E 

TOBY, H. P.—“ Souvenir du Pays.” For Harmonium. Op.1og 5 0 | The Charge of the Light Brigade. (Patio .. G.F.Cobb 1 0 I 

a a  : By GaprieL Marie. For Har- : E. Hecht 0 4 hour. / 
monium = - - © ’ “g ag . e y — 

TOMBELLE, DE LA.“ Clair de Lune.” Andante. For . ” ” ” ‘+ ++ «+ R.M.Garth 1 0 RC 
Pianoforte and Violin .. 4 0|Thedeathoftheoldyear .. +e i .. R. Jackson 0 3 

TSCHAIKOWSKY, TH. —"Eugeny Onegin. ” Opera - The Goose , ve a sib .. J. F. Bridge o 6 Build b] 

Pianoforte Score. 4to . net 10 O| The Miller's daughter. Patio E.G. Monk 1 6 —— 
Vocal Score (German words). - ss = yi 28 3 Th i " both TU 
Selection for the Pianoforte .. 60 e Owl “ i W. Sidebotham 0 3 f 

—— “Sextet.” For Strings. Parts (2 Violins, 2 V iolas and ‘“. % (Tonic c ‘Sol- fa, rd.) : ds ee E. Silas o for th OF 
2 Violoncellos) Op.7o . - 40 ©O| The silent voices. (Arr. aia F. . Bridge) -» Lady Tennyson o 3 fence 

—— Elegie. For Harmonium and Pianoforte 5 ©| The splendour falls G. A. Macfarren 0 3 RG 

WACHS, PAUL,—Pastersle. For the Organ 5 © | Where Claribel low lieth - Ww Borrow 0 3 

Sold at half-price, if not marked net. eo Pl ee ee ae ‘ Great & 
ee 
a eee R 
LONDON & NEW YORK: NOVELLO, EWER AND CO, LONDON & NEW YORK: NOVELLO, EWER AND CO. 3 
Street, A 
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gs errata gd TUNER, possessing first-class 


credentials, for permanency. Full particulars to Moon and 
Sons, Plymouth and Torquay. 


ANTED, IMPROVER to the TUNING. 


Young Man just out of his time either from good Provincial 
Music Warehouse or Factory. Apply, M., Messrs. Novello, Ewer and 
Co.,1, Berners Street, 


§ Boa: and REGULATOR requires SITUATION. 
Out of apprenticeship oy Good references. London 
preferred. Address, H. M., 200, Old Street, E.C. 
UNER WANTS SITUATION. Used to 
American Organs and Harmoniums; country preferred. B.C., 
24, Lincoln Road East, Peterborough. 
ANTED, SITUATION as Out-door TUNER. 


Permanency. Good references, Tuner, Messrs.} Novello, 
Ewer and Co., 1, Berners Street, W. 














EW IMPERIAL PIPE ORGANS (Two 

manuals). Suitable for Mission Churches, Colleges, practice, &c. 
From 40 guineas. Made in portable sections. ORGA S (new and 
second-hand), Two manuals, with 6, 9, 12, iz: and 26 stops W. E. 
Richardson, Central Organ Works, Hulme, Manchester. 


MERICAN ORGAN.—Oak, 15 stops, Octave 
4% couplers, Knee and Grand Organ Swells. Perfect condition. 
Price £20. Mr. Smith, 3, Talbot Court, Gracechurch Street, London. 


ORGAN for SALE (two manuals and pedals), now 

in use at Parish Church, Carshalton. Must be sold as Church 
is coming down, and larger instrument is required for new Church, 
For particulars, apply, J. H. W. Oclee, Rozel, St. John’s Rd., Croydon. 


ORGAN for SALE, three-manual, by Hitt and 
Son, 1876. Enlarged and action renewed, 1887. Great, 10 
stops; Swell, 9; Choir, 5 (and one prepared for); Pedal, 2; Couplers, 5; 
pneumatic piston, great to pedal; Concave pedals. For further 
particulars, apply, J. Booth, 20, Coolhurst Road, Crouch End. 














IANOFORTE TUNER wishes immediate EN- 
‘if GAGEMENT. Country experience. Highest testimonials. 
Alpha, 30, Castle Street, Shrewsbury. 


TUNER requires ENGAGEMENT. Can tune or 


repair Harmoniums, American Organs, and Pianos. Apply, 
D. S., Novello, Ewer and Co., 1, Berners Street, W. 


PIANOFORTE TUNER requires SITUATION. 
4 a Address, Presto, Novello, Ewer and Co., 1, Berners 
reet, W. 


ADY ASSISTANT WANTED, for Music and 
Small Goods. State age, experience, and salary expected. 
Send photo. R. Willshaw, 65, High Street, Bedford. 


ASSISTANT WANTED, experienced in Sale de- 


partment of Music and Instruments. Lady or Gentleman, 
Enclose C.D.V., with stamped addressed envelope, to Provincial, 
Novello, Ewer and Co., 1, Berners Street, W. 


WANTED, immediately, efficient SIDE-DRUM, 
Bassoon, Trombone, Cello, Bass. Amateur Orchestra. Sub- 

scription, ros, 6d. season. Practices, Wednesday evenings. 

Miss Vickers, 51, Lexham Gardens, 


OUNG LADY desires an ENGAGEMENT ina 
MUSIC WAREHOUSE. Good reader. Certificated. H.M., 
57, Battersea Rise, Clapham Common, S.W. 
YOUNG MAN, aged 22 (Organist, Pianist, know- 
ledge of Violin, Viola, &c.), desires SITUATION in a MUSIC 
WAREHOUSE. Address, Gamba, Messrs. Novello, Ewer and Co. 
ANTED, to PLACE a Well-Educated Musical 
Youth where his ability can be utilised. Premium given. 
Apply, Organist, St. Mary’s, Hayes, Middlesex. 
O ORGAN STUDENTS.—Advertiser wishes to 


recommend a BLOWER. Disengaged any time. Apply, by 
letter, Mr. Wainwright, 33, Ridgmount Gardens, Gower Street. 


ASSISTANT (24), Married, requires SITUATION. 
_ Thorough knowledge of the trade. Sight reader. Eight years’ 
experience. References. O. E., Novello, EwerandCo., 1, BernersSt.,W. 


ASSISTANT-REPAIRER seeks RE-ENGAGE. 
MENT. Pianofortes, Harmoniums, American Organs. Address, 
B., 54, St. Stephen’s Road, Norwich. 


RGAN PRACTICE.—Three manuals and pedals. 
Blown by engine. 1s. per hour; 24, one guinea. Entwistle’s 
Organ Studio, 2, Charles Street, Camberwell New Road. 


RGAN PRACTICE.—Three manuals and pedals. 
One Shilling per hour. The South London Organ Studio, 343, 
Coldharbour Lane, close to Brixton Station. 


()RGAN PRACTICE (near City), i. 
Sani 


per hour, 
upon a complete instrument— three manua ind dent C.O. 

















Apply, 





























WO-MANUAL and PEDAL AMERICAN 
ORGANS, at special low prices, for cash, by Mason and Hamlin, 
Bell, Karn, &c. A £60 Mason and Hamlin for £22; a £105 ditto for 
40 guineas; a 65-guinea Karn for 25 guineas, as new; a 180-guinea 
ditto, 85 guineas; a 200 Bell for 95 guineas; a very fine two-manual 
and pedal, by Dominion Co., almost new, for 55 guineas. Also several 
large Harmoniums, by Alexandre, Christophe, Bauer, &c., fully war- 
ranted. Packing or carriage free. Inspection invited. Stagg andCo., 
56, Red Lion Street, Holborn, London, W.C. Established 1867. 


ARGE AMERICAN ORGAN. Two manuals, 


25 stops, 30 pedal notes. Perfect order, £30. Morley, Harp 
Maker, 6, Sussex Place, South Kensington Station. 


(CHAMBER ORGAN for SALE. Two complete 

manuals, eight stops, full compass of pedals, hand and foot- 

blowers. In a handsome ebonised Grecian case, with bright tin front 

ipes. Particulars of Henry Jones and Sons, Organ Builders, 70, Park 
alk, Fulham Road, S.W. 


RGAN.—Wanted, to HIRE (with the option of 

purchase), a Two or Three-Manual ORGAN. Full particulars 

nm dimensions) to be sent to the Secretary of the Music School 
Liverpool. 


GUFESIOR GOTHIC HARP (by Erarp) for 
SALE. This Instrument is thoroughly sound and good. In- 

soeetion one trial invited. 1, Devonshire Villas, High Road, Brondes- 
ury, N.W. 


INCENZO PANORMO DOUBLE-BASS for 

SALE. A magnificent instrument, formerly the property of 

ie rincipal bass player. Price £50. F. F., 534, Halston Street, 
ulme, Manchester. 


“TUNING HAMMERS, KITS (guaranteed), all 
other Tools, Reeds, Fittings, and Materials. Write for List. 
K. Wagenhaus, 2, City Road, Hulme, Manchester. 


ANTED, Set of PEDALS for PIANO. State 


make and lowest price to Harry Browne, 37, Oxford Road, 
Finsbury Park. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action sur- 
asses all mechanical actions for prompt and Organ-like Touch. It is 
ess expensive, easier to attach, and does not injure the most delicate 
Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 


VroLln STRINGS. Finest imported. Twenty 


years’ reputation. Sixpence each ; sample packet of three, rs. 1d. 
post-free. Alphonse Cary, 87, Oxford Street, London, W. 


“TOWER” ORGAN WORKS. — Specifications, 
Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials. 
T.R. Willis (from Minories), 45, Leman Street, London, E. 



































pedals, &c., blown byengine. Willis (from Minories), 45, Leman St.,E. 
RGAN PRACTICE.—Three manuals; indepen- 


dent pedals. Terms, One Shilling per hour. Specification post- 
free. Blennerhasset’s Studio, 1a, Vernon Street, King’s Cross, W.C. 


NEW ORGAN STUDIO, with Three-manual 


PIPE ORGAN, blown by water. Terms for Practice, rs. per 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, SE. 








Hf YPRAULIC ENGINES for Organ Blowing. 
Blennerhasset’s Patent ‘‘ Perfect” Prize Medal Engines are 
the best. 1B, Vernon Street, King’s Cross Road, London, W.C. 


HARPS. 


HARPS repaired cheaply and well (for the Trade) by J.G. MORLEY, 
Harp Maker (formerly with Erard, in London and Paris). 
R 








QO)RGAN.— Modern 2 manuals, 24 stops, at Dun- 
ane Cathedral. Price £170. Apply, Eustace Ingram, O 
Builder, Eden Grove, Holloway, Lead h vial 
STUDIO ORGAN, with three Manuals and Pedals, 
ior SALE, nearly new. Price or five gui art 
for three years. W. White, An Be, » ee ee 
RGAN.—Two manuals and pedals, 18 stops, 16-ft. 
al, open diapason. Handsome case, decorated front pipes. 
Great bargain. Ingram, Raneleigh Street, Hereford. 
ORGAN for SALE (second-hand), 1 manual, 5 


‘ape, in handsome carved walnut case. R. Cope, 21, Jardin 











fe permitted to Messrs. Forsyth, Manchester; Gough and 
Davy, Hull; Duck and Co., Bath. : : ‘ 

Write for testimonials of all the great Harpists (including Oberthur, 
Thomas, Wright, and Aptommas) to J. GEO. MORLEY, 6, Sussex 
Place, South Kensington Station, London, S.W. 


O COMPOSERS.—MARRIOTT & WILLIAMS, 

Music Publishers, undertake the Revising, Engraving, and 
Publishing of Authors’ Musical Works in the te, oe oe at 
the lowest charge. The finest paper used, and the best workmanship 





in the trade. Estimates free on receipt of MSS. Composers’ Works 
included in List without extra charge. Private rooms for practice and 
teaching. Lessons by competent Professors given in every branch ot 
Music, vocal and instrumental. Orders for music received by post 
(every publishers’) despatched same day. Academy House, 295, xford 





Street, Albany Road, Camberwell, S.E. 





Street, London, W. 
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MPORTANT TO MUSICSELLERS. — Having 

the largest and most varied stock in Europe, orders received in 

the morning are executed the same day. Terms and Catalogues on 

application. 

UTHORS’ WORKS CORRECTED, REVISED, 

and PRINTED without delay, on exceptionally low terms. 
Estimates given on receipt of MSS. . 

London: B. WiL.1ams, 19, Paternoster Row, E.C. 


OMPOSERS’ COMPETITION. — SONG and 

PIANO.—To unearth hidden genius, we are offering £7 10s. in 

prizes. Open toall. Full particulars, one stamp. Lyric Music Pub- 
lishing Co., 25, Kenninghall Road, Clapton, N.E.; and at Leipzig. 


OICE.—JAMES’S “SINGER’S FRIEND” 
LOZENGES. Their effect is simply marvellous on the vocal 
organs. Testimonials: ‘‘ Invaluable aids to the voice.”—Rev. Idrisyn 
yan “ Most effectual for voice and throat.’’"—Mr. Reginald Groome. 
oxes, Is, 14d. and 2s. 3d. post-free, of W. JAmEs, Chemist, Highgate 
Road, London, N.W., and of Chemists. 


USICAL PROFESSION.—Two excellent 
ROOMS to LET, for teaching purposes, at T. Waite’s Central 
Music Warehouse, 5 and 7, Duke Street, Reading. 


For SALE, at Half-Price, in good condition, 25 
Copies Bennett's Cantata ‘The May Queen.” Also 20 Copies 

Andrew's Cantata “A Daughter of Moab,” 

Choral Society, New Ross, Ireland. 


USIC neatly and accurately COPIED and 
i TRANSPOSED at 6d. per page. J. S., 8, Buckingham Road, 
Harlesden, N.W. 


USIC COPIED and DRAWN from the Full 

Score, with proper cues for the Engraver; also Songs or 
other Pieces transposed, by J. Peck, 36, Southampton Street, 
Strand, W.C 














Apply to Hon. Secretary, 











Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights. 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


USIC DEALERS.—Orders received in morning 

for SHEET MUSIC executed same day. Monthly accounts, 

Price lists free. Composers’ works published. Estimates on receipt 
of MS. The Orpheus Music Publishing Company, 26, Moorfields, E.C. 


THE OLD FIRM. 


P, CONACHER & CO. 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 
TWO GOLD MEDALS. 
NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841). 
Specifications and Estimates sent free. 


VIOLINS AND CELLOS. 
COLLIN-MEZIN (or Paris), 


VIOLIN, VIOLONCELLO, AND BOW MAKER. 














Gold and Silver Medals at the Exhibitions of Parts, 1878; Paris, 1879; 
Paris, 1889—Academical Palms (Fine Arts). 


THE MOST PERFECT IN THE WORLD, 
USED BY THE GREATEST ARTISTS, 


AND 
CONSIDERED BY MASTERS 
THE MODERN STRADIVARIUS. 


METZLER AND CO., 43, Marlborough Street, London, W., 
Sole Agents (Wholesale and Retail) for the United Kingdom and 
Colonies. 





ELLY and CO., PIANOFORTE, AMERICAN 
ORGAN, and HARMONIUM MAKERS (to Her Majesty) 
14 and 16, Mortimer Street, London, W. . 

Kelly and Co.’s Instruments are the only ones of English manufac. 
ture that gained any award at the DUBLIN and PARIS EXHIB]. 
TIONS; also PRIZE MEDAL, INVENTIONS EXHIBITION, 
1885; GOLD MEDAL and DIPLOMA of HONOUR, YORK 
EXHIBITION, 1889. 

A LIBERAL DISCOUNT for SCHOOLS, CHARITABLE 
INSTITUTIONS, and the PROFESSION. 

500 SECOND-HAND PIANOFORTES by the leading Makers, at 
all times, very cheap. NEW PIANOS (warranted) in elegant Walnut 
or Rosewood cases, from 19 Guineas. 

The Trade, Merchants, and Shippers supplied. 

Sole Importers of the celebrated HERMANN PIANOS, 
CHEAPEST and BEST IN THE TRADE, as recommended by 
po oe Tito Mattei, the late Sir Julius Benedict, the Abbé Liszt, and 
others. 


WINKELMANN 
PIANOFORTES, 


“YOUR TONE AND TOUCH ARE SUPERB.”—Rubinstein, 


OVERSTRUNG VERTICAL GRANDS 


From 65 GUINEAS. 


OVERSTRUNG HORIZONTAL GRANDS 


From 110 GUINEAS. 


Descriptive Price Lists, &c., Post-free on application. 








SoLtE Importers: ROBERT COCKS & CO,, 


6, New BurIncTon STREET, REGENT STREET, Lonpon. 
D’ALMAINE’S 
PIANOS AND ORGANS 


For quality of tone and workmanship are not to be surpassed. 
Write for Professional Price List. 


T. D’Avmarne and Co., 91, Finsbury Pavement, London, E.C, 
Established 106 years. 


‘TT’ R. WILLIS (from Minories, est. 1827), Maker 


e and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 45, Leman Street, E. 


~ A SUCCESSFUL INVENTION. 


RUMMENS' 
ORGAN 


PEDAL ATTACHMENT 


PIANOFORTES. 


NO ORGAN STUDENT SHOULD BE WITHOUT , 
THEM. 


EQUAL TO ORGAN PRACTICE. 
ADOPTED BY THE COLLEGE OF ORGANISTS. 
AWARDED MEDAL OF HONOUR 


AT THE 
INVENTIONS EXHIBITION. 


NUMEROUS TESTIMONIALS. 


WRITE FOR PARTICULARS TO 


H. J. RUMMENS, 


47, CHURCH ROAD, BRIXTON, S.W. 
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ESTABLISHED 1843. 


GEO. ROGERS & SONS’ 
PIANOFORTES. 


(Makers to the Emperor of Russia.) 


NOBLE IN TONE. 
HANDSOME IN APPEARANCE. 
UNRIVALLED FOR DURABILITY. 


THE FINEST PIANOS IN THE WORLD. 


is 


PIANOS 
FOR INDIA AND THE COLONIES. 


ALSO YACHT PIANOS. 


GEO. ROGERS & SONS, 
, BERNERS ST., OXFORD ST., LONDON, W. 





THE 


ART OF TRAINING 
CHOIR BOYS 


G. C. MARTIN 


Organist and Master of the Choristers of St. Paul’s Cathedral. 


Price Three Shillings; in paper boards, 3s. 6d. 


{No. 39. NOVELLO, EWER AND CO.’S MUSIC PRIMERS, 
Edited by Sir Jon STAINER.) 








The Exercises for the use of Boys also published separately. 
Price One Shilling; in paper boards, 1s. 6d. 





London and New York: Novetio, Ewer and Co. 


CHURCH MUSIC 
J. H. MAUNDER. 


, Goon,” “Easy,” “Errective,” “Dicnirrep,” “ DEevoTIoNAt,” 
SINGABLE,” “ Popurar,” “Musicianty,” &c. See Guardian, 
Musical Times, Musical Standard, Musical News, &c. 


TE DEUM, No. x (Chant CHRISTMAS CAROL— 


Form) .. -. 3d.| “Oncein Bethlehem” .. 2d. 
TE DEUM, No.2 (in B flat) 3d. | @YENING SERVICE, No.r 
COMMUNION SERVICE : 

(in G) .. om oe a, le VENING SERVICE, No.2 
BENEDICITE, No. 1 (in A) 14d. | Gnd)...» 


. oe aa. 
BENEDICITE, No.2(inG) 2d. | (Sung at Canterbury Cathedral) 
London and New York: Nove._Lo, Ewer and Co. 








| (Sung at several Choral Festivals.) 


Specimen copies free from the Composer, Lyndale, Perry Rise, 
London, S.E. 





Second Edition. Third and Fourth Thousand. 


PRODUCED AT THE CRYSTAL PALACE, JULY 9, 1892. 


ISRAEL IN THE 
WILDERNESS 


A SACRED CANTATA 
FOR THREE SOLO VOICES, CHORUS, AND ORCHESTRA 


Verse By JETTY VOGEL 


MUSIC BY 


ALFRED R. GAUL. 


a 
THE TONIC SOL-FA FESTIVAL. 


“Mr. Gaul’s latest work is another proof of his practical wisdom as 
well as of his ability as a composer. Mr. Gaul evidently does not feel 
disposed, though we think he is well able to write a magnum opus 
| which may have to wait a generation to be understood; he appeals 
| successfully to the tens of thousands of people who take an interest in 
| sacred stories set to singable music which can be at once appreciated. 
| We do not say that Mr. Gaul’s cantatas will not receive the approba- 
| tion of posterity; we think they will, but it is certain that they do meet 
with deserved recognition as fast as they appear. We welcome ‘Israel 
| in the Wilderness’ as one of those works which foster the love and 
induce the practice of music amongst the people.”—Musical Standard. 

“The chief point of interest was the production of Mr. A. R. Gaul’'s 
Cantata ‘Israel in the Wilderness.’ .. . The work was given under 
Mr. Gaul’s own direction by some 3,000 singers, accompanied by the 
Palace orchestra, with Mr. A. J. Eyre as organist. . . . The various 
solo and choral movements display Mr. Gaul’s facility for the compo- 
sition of genuine, effective music; clear in purpose, melodious, 
vigorous, and expressive by turns, and constructed by an experienced 
thinker and worker. Such music will indeed ever be welcome, and Mr. 
Gaul has presented in no previous work better characteristics or more 
successful efforts than are to be found in ‘Israel in the Wilderness.’ 
The popular composer was enthusiastically cheered at the close of the 
performance,”—Musical News. 

“ Altogether worthy of the composer of that amazingly popular work, 
‘The Holy City.’ The performance was excellent, and the composer, 
who conducted, had ample reason to feel satisfied with the reception of 
his latest effort.”—The Referee. 

“The best portion is a number entitled ‘The Plagues of Egypt,’ 
written in a sort of free chant form, in which Mr. Gaul has introduced 
some very clever orchestral effects. The Cantata contains all the 
elements of popularity, and it was excellently performed under the 
composer’s direction, and very warmly received.” —Standard, 

“Mr. Gaul’s music is exactly what is required for large choral 
gatherings, for it is effective without presenting any overwhelming 
difficulties. The part-writing is excellent. . . . Melodious throughout. 
There is sufficient variety to prevent any feeling of monotony. ... At 
its close the composer was heartily cheered.” —Daily News. 

“Without being unduly difficult, it is indisputably effective.”— 
London Figaro. 

“ The afternoon was particularly interesting owing to the first per- 
formance of Mr. Alfred R. Gaul’s Cantata ‘Israel in the Wilderness,’ 
which had been composed expressly for the event... . Like the 
majority of Mr. Gaul's productions, it is bright and engaging... . The 
most pleasing of the twenty-three numbers are No. 3, ‘So He brought 
forth His people with joy,’ a telling chorus; No.9, the chorus, ‘ De- 
clare His honour unto the heathen’; No. 15, the pretty duet between 
the soprano and tenor voices, ‘ As the manna falling from the morning 
skies’ (encored on Saturday); and the concluding march, ‘Onward 
moves the guiding pillar,’ a chorus full of spirit. Mr. Gaul has in the 
section devoted to the Plagues contrived to instrumentally illustrate 
the jumping of the frogs, the buzzing of the flies, the falling hailstones, 
the fire mingled with the hail, the gusty East wind, and the feeling of 
darkness. Several of these are clever examples of the imitative in 
orchestration. At the close of the work, portions of which were loud! 
applauded, though only the above-mentioned encore was permitted, 
Mr. Gaul, who conducted, was warmly complimented on a Cantata 
which is likely to become quite as great a favourite with choral 
societies as ‘ The Holy City’ and other of his compositions.”—Daily 
Chronicle. 

“ Characterised by the same refinement as that of Mr. Gaul’s 
extremely successful work ‘ The Holy City.’ —The Athenaum., 

“We may say at once that the music is characterised by Mr. Gaul’s 
usual felicity of treatment. It is evident that the composer, while 
earnestly seeking a natural expression, has steadily kept in view the 
resources of the choral societies on whose behalf the work was written. 
Most of the music is easy, straightforward, and flowing—picturesque 
rather than dramatic—and it is all cast in a mould that enables the 
most ordinary listener to apprehend its form and purpose. In ventur- 
ing to set a description of the Plagues of Egypt Mr. Gaul invites 
dangerous comparisons. He was bound at all hazards to avoid imita- 
tion of Handel, and to endeavour to strike out a new path. In our 
opinion the music to this section is the most original and expressive in 
the whole Cantata. Mr. Gaul had every reason to be gratified with the 
performance and reception of his Cantata, and he may expect to 
hear of many more performances.”—Musical Times. : at 

“Musicianly and excellent, and not, too difficult to imperil its 
popularity.”—Musical Opinion. ¥ 

“One of the most musicianly, melodious, and well conceived works 
ofits popular composer.” —School Music Review. 

Price 2s. 6d. ; paper boards, 3s.; cloth, gilt, 4s. 
Tonic Sol-fa Edition, 1s.; Words only, 5s. per 100. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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WILLIAM J. YOUNG’S Sixth Thousand. TE 


POPULAR FOUR-PART SONGS forS.A.T.B. THE MONTHS 


pg ey > cee peel a * * = as a - TWELVE VOCAL DUETS FOR SCHOOL USE 














A Happy New Year _.. én ais < vant ee 3d. 
England’s Glory, and Forest Echoes -- 8th a each 3d. Words by EDWARD OXENFORD. 
O Anglia! land of the brave .. aie os S- % wo 3d. MUSIC BY HIR. 
em e —v breezes, blow bine rte Sy oe 30 oe 
airy Revels - se ob eee “gs oo BGs 
Ilove the Merry Springtime... .. .. 26th ,, yA 3d, ALFRED R. GAUL. 
Gaily thro’the Greenwood .. oe e. 54th ‘“ wa es 
Sunny Rays, and The Streamlet .. .. 5th ,, each 3d.| “There are in this series of duets the sweetest things of the kind 
London and New York: Novetto, EwER and Co.: we have ever met with. Things to be treasured in households where 
Manchester: Hime and ADDISON. : — or friends delight in joining voices.”—Birmingham Daily 
‘asctte, 
; 0. 
HE CLANSMEN. By T. W. Buaxey. “This|  psvet ana ee es 
is a stirring part-song (s.A.T.B.) dedicated to Dr. A. C. Mackenzie. peta sing pepremgese | Fa a et wes 7 * 6 
The music is bright and cheerful, without being commonplace.”— Poon gpa st ad i oe ee ee Ms 
Monthly Fournal (N.S.P.M.). Price 4d. Tonic Sol-fa, 2d, mana - « « =z en wg 
London and New York: Noveto, Ewer and Co. Or,in Twelve Numbers) <7. 2. 2.0. each 0a ~ flo 33 
H UMOROUS PART-SONGS by Atraep ALLEN Tonic Sol-fa (complete), 9d.; or, singly, rd. each. » 15. 
’ . 
Dickory, dickory, dock .. oe as oe 44. 
Tom, Tom, the Piper’s son se a5” ae VOCAL TRIOS FOR SCHOOL USE. 
London and New York: Novetto, Ewer and Co. No. 17. 





Just Published. Threepence each. TH E BI R D S » 1, 
Comn 


NEW PART-SONGS ror S.A.T.B. Words by Epwanp Oxznrorp epi 
BLOW, WESTERN WIND! MUSIC BY 
AND 


STARS OF THE NIGHT. ALFRED R. GAUL. a 

















1, The Robin. 4. The Skylark. 
Words by Epwarp OxenrorD. 2, The Nightingale. | 5. The Owl, A 
MUSIC BY 3. The Dove. 6. The Swallows. I 
W. W. PEARSON. ——_ 
London and New York: NovELLo, Ewer and Co. ae ed ae per of these ae our ieee a a. at Gaul, has Lice 
f made a valuable addition to the many beautiful and useful composi- 
ED RIDING HOOD: a Play for Children. | tions he has formerly given to the public. Mr. Gaul’s music is un- 
Words by Every L. Tuomas. Music by Joun Farmer, author | failingly charming . . . and both in the home circle and in the school 
of “ Christ and His Soldiers,” &c. class is sure to be heartily welcomed.” —Birmingham Daily Gazette. 
JoserH Wittiams and Co., Berners Street. 8d. 
> Complete, paper cover «ef ee) ee” Pe ee) ee 
Just Published. y scarietcloth .. 6 «6 ce cf ce 2 6 
——— Or, in Six Numbers .. a Se ee a e. each 0 2 
KI R M E S S London and New York: Novetto, Ewer and Co. The Anc 
(Rustic Pictures) PRACTICAL HINTS ON BOY CHOIR theLe 
FOR PIANOFORTE DUET _ TRAINING. By G. Epwarp Stusss, M.A., Organist and 
COMPOSED BY Choirmaster of St. Agnes Chapel, Trinity Parish, New York. My Da 
‘ a ir 
HEINRICH HOFMANN 4 Sixth Edition. . : 
(Op. 102) A useful treatise on the vocal training of Chorister Boys, embodying 
el the — | vc or ate ae - yw —. ae ee AN Thy | 
al Although strictly scientific the book deals wit e subject ina plain Thou vi 
No. 1. Arrival of = Ee hg na * vig Fn Son and genatiesl way, and will be found of value to all who are entrusted oth: 
“2, Landler : | e In th ron vai with the training of boys’ voices. It is highly endorsed by leading  § There we 
ds ; Boox II. eS sat ol Clergymen and Choirmasters both in England and America. Price § thirteen 
F “agar . 6d. net. Six Kyri 
No. 5. The Travelling Show:— - : i Ma 
(a) Indian Dance. London and New York: Novetto, Ewer and Co Te Deun 
a ered 4s Just Published. 
c) Chinese Jugglers. one Fifteen I 
ae NEW ACADEMICAL EDITION Five Con 


No. 6. Good Night! 


Price Three Shillings net each. SELECTED PIANOFORTE WORKS j—— 


London and New York: Novetto, Ewer and Co. By W. A. Mozart, : 
Critically revised, arranged in progressive order, fingered, and with ( 


T H R E E DA N ES explanatory notes for the use of Students, by 


FROM THE MUSIC TO “HENRY VIII,” HEINRICH GERMER. 


COMPOSED BY ConTENTS.—17 Sonatas, 6 Sets of Variations, 3 Fantasias, 3 Rondos, 
1 Allegro, and 1 Adagio. 


























EDWARD GERMAN. ag = ' Be 
Arranged for the Pianoforte by the Composer. Price: Vol. I., 2s. 6d. net; Vols. II. an +, each 3s. net. 
Eres London and New York: NovELLo, Ewer and Co. 7 
Morris Dance wee ee herds’ D Now Ready 
. epherds’ Dance. . 
tanta” A CATECHISM of the RUDIMENTS of MUSIC 
incipally adapted for the use of learners of the Pianolorte, 
Price Two Shillings. pe spy on hy aaa Rasnenions, By Newton RoBINsON. an 
. Part 1st, price One Shilling; Parts 2nd and 3rd, in the Press. ELTON ” 
Orchestral Parts in the Press. and Co., 17, Berners Street, London, W., and of all Musicsellers ; also 
ar ane 3 of the AuTHoR, 7, Margaret Street, Pentre, Pontypridd, S. Wales ‘ 
London and New York: NovELLo, Ewer and Co. (post-free for 1s. 1d.) 
ME. BULL AND HIS RITUALISTS. A Song |"7>-HE TRAINING OF MEN’S VOICES, and the 
(humorous). By Joun Butmer, B.D., Mus. Bac. 1s. net. From Secret of Voice-Production. By E. Davipson PALMBR, : 
the Aurmon, Boldon, Newcastle-on-Tyne. Mus. Bac., Oxon. Third Edition. Price 6d. Post-free poe = Price 
A , 2, Highwood Road, Upper Holloway, N.; or, from 
i ie racing OF BRASS INSTRUMENTS.— Publisher, Joszrx WILLIAMS, 24, Berners Street, W. : To 
ee November Musical Opinion and Music Trade Review. Al Eth T 
200 columns of Musical Literature and Advertisements. Price mf SIMPLE METHOD OF SIGHT-SINGING. For 
To be ordered everywhere; at Smith and Son’s Railway Stalls; or (by By J. C. Wacker. Price 8d. NTHEN 
post, 34d.) at 150, Holborn Bars, London, E.C. ondon and New York: NoveLLo, Ewer and Co. Gmpany, 
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THE BRISTOL TUNE BOOK 
EDITION 1891. 


Containing 905 Tunes and Chants. 





NOW READY. 


THIRD SERIES, including Supplement 1881, containing 190 Tunes 
and 118 varieties of metre. 


A COMPANION TO ALL HYMN BOOKS. 





EDITION 1881, 
s. d. 


4 s. d. 
Nog. Limp Cloth.. .. 4 o|No.11. Small Edition .. 3 0 
»10, Cloth Boards, red » 12. Tonic Sol-fa ee § © 
edges .. “< - e 
THIRD SERIES. 
s. d. ® d. 
Yo 13. Limp Cloth +» 2 0|No.16. Tonic Sol-fa, limp 
» 15. Small Edition, lim cloth .. . © 6 
cloth - ee 
Compete EpiTIon, 1891. 
s. d. s. d. 
No.17. Limp Cloth -» 5 O|No.19. Small Edition .. 3 6 
» 18, Cloth Boards, red » 20 Tonic Sol-fa ws $6 
edges oe 6 0 





Communications and enquiries as to copyright, and also as to 
npplying at reduced prices, may be addressed to the Bristol 
ers. 
London and New York: Novetto, Ewer and Co, 
Bristol: W. AnD F. Moraan, Clare Street. 
And all Booksellers and Musicsellers. 
Third Thousand. : 
\fAGNIFICAT and NUNC DIMITTIS in E flat, 
by Wivu1aM S. Vinninc, Mus. Bac., Cantab. Price 3d. 
London and New York: NovE.to, Ewer and Co. 


COMPOSITIONS 











BY 
T. MEE PATTISON. 

CANTATAS. a ie 

The Ancient Mariner .. xe as oe eo 26 o 6 
Do. do. (Chorusesonly) .. » 2 6 
The Lay of the Last Minstrel ..  .. cs wf @ 
Do. do. (Choruses only) .. Io 

May Day oe ee ee ee « Io o 6 

The Miracles of Christ (Sacred) Io o6 

ANTHEMS, &c. 

All Thy works praise Thee (Harvest) - O38 O 
Thou visitest the earth (Harvest) .. aa - 02 
Inow that my Redeemer liveth (Easter) es 
ere were shepherds (Christmas)... ee ee oe Oo 8 
Thirteen Offertory Sentences ..  .. «2 ee 0 4 
yries oe xe ter", ee “hee Gie 
Te Deum laudamus (in F) on ae “a ae @ § 

ORIGINAL ORGAN COMPOSITIONS, 
Fifteen Introductory and Concluding Voluntaries .. .. 38. 6d. 
Five Concluding Voluntaries aa eo Is. 6& 


London and New York : NoveLLo, Ewer and Co. 


TE DEUMiwaA 
CHANT FORM, VARIED ACCOMPANIMENT 
COMPOSED BY 
ARTHUR CARNALL. 
Price Fourpence, 
London and New York: Novetto, Ewer and Co. 








Now Ready. 


A SONG OF LIFE 


(ODE TO MUSIC) 


No.1, Lullaby. No.3. Serenade. No. 5. 
» 2 King Cricket. ,, 4. The Charge. ,, 6. 
No.7. Song of the Redeemed. 


SET TO MUSIC FOR FOUR-PART CHORUS 


ALFRED R. GAUL. 


Price One Shilling; Words only, Five Shillings per hundred. 
London and New York: NovetLo, Ewer and Co. 





Ave Maria, 
Requiem. 





0 CHORAL SOCIETIES, CHOIRS, &c.— 

For One Shilling we send (free) sample parcel of effective 

NTHEMS, GLEES, all seasons. The Orpheus Music Publishing 
pany, 26, Moorfields, London, E.C. Write for lists. 





Price 3s. 6d., cloth, red edges. ie 
HE TUNE BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New York: Novetto, Ewer and Co, 


OR MALE VOICE CHOIR.—THE NATIONAL 
ANTHEM, price 4d. ; JUBILEE ODE, price 6d. net. By 
GeorcE RIsELEY. 
London and New York: NoveE.to, Ewer and Co. 


Twenty-third Edition, 
JOULE'S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-note. 


‘THE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Joure. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed ooks, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. 














Tenth Edition. 





OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price ts. ; in cloth, 1s. 6d. 
Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 


CANUM. 4to, in cloth, elegant, price 7s. 6d. 
Seventh Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for 


Parochial use. By B. St. J.B. Jourz. Price 3d. 
ndon and New York: NovEtto, Ewer and Co. 


ILL’S EASY VOLUNTARIES.—“ Messiah,” 
1 a Elijah,” “Creation,” “St. Paul.” 1s. each set of 
twenty Voluntaries, 
London and New York: Novetto, Ewer and Co. 


HE SOULS OF THE RIGHTEOUS. Short 


Anthem or Introit, for the Festivals of All Saints and All Souls. 











By Mary E. Nicuotson. Price 6d. Messrs. NovELLO, Ewer & Co. 





JUST PUBLISHED. 





THE 


PARISH CHURCH 
CHANT BOOK 


A SELECTION OF SINGLE & DOUBLE CHANTS 
ARRANGED FOR THE DAILY PSALMS 


TOGETHER WITH 


SINGLE CHANTS For THE CANTICLES 


Rev. HENRY]. BIDDER, B.D. 


FELLow oF St. JoHN’s COLLEGE AND VICAR OF St. GILEs’, OXFORD, 


AND 


J. VARLEY ROBERTS, 
MUS. DOC., OXON., 
ORGANIST OF MAGDALEN COLLEGE AND Sv. GILES’ CHURCH, OXFORD, 





Price, IN PAPER Cover, ONE SHILLING, 
CiotH, ONE SHILLING AND SIXPENCE. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
PRIEST'S WIFE has 200 SURPLICES, 3s. to 


30s. ; Tailor Cassocks, gs. to £1; Stoles, 5s. 6d. to 60s. Surplice, 
care of The Church Agency, Lombard House, E.C. 
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MUSIC FOR ADVENT. 
ANTHEMS. 
*It ishigh time s . Barnby 14d. 
*The grace of God that bringeth salvation . Barnby 14d. 
When shades of night. Hymn . .Barnby 2d. 
*O that I knew where I aight find Him (St. Thomas's Day) 
W. Sterndale Bennett 3d. 
Dies ire, dies ille .. Best 3d. 
*The night i is far spent (two- ‘part Anthem) M.B. Foster 34d. 
*Rejoice greatly 3 ..-H. Gadsby 3d. 
*Prepare ye the way of the Lord | 2 “Dr. Garrett 3d. 
*Thou wilt keep him in perfect peace . HL J. Gauntlett 3d. 
*The wilderness and the solitary or a ate .Goss 6d, 
*Blessed is He who cometh ae a ‘Ch. Gounod 14d. 
*And the angel said unto her : King Hall 14d. 
To Thee do I lift up my soul King Hall 14d. 
How beautiful are the feet 7 ie Handel 34d. 
The Lord will comfort Zion ae ee ne H. Hiles 6d. 
When the SonofMan .. 5 Kent 4d. 
Who is this that cometh? . ; Kent 6d. 
Arise, O Jerusalem .. - ‘Oliver King 14d. 
*Hosanna to the Son of David . G.A. Macfarren 3d. 
The great day of the Lord is near a George C. Martin 14d. 
Day of anger, day of mourning (‘‘ Dies ire,” from the Requiem) 
Mozart 6d. 
Rejoice in the Lord.. S. Reay 14d 


Rejoice in the Lord.. 


The night is far spent bie de - Montem Smith 14d 
*Hosanna in the highest . J. Stainer 14d. 
Lord, what love have I Steggall 6d. 


*Hearken unto Me, My people... HA 
Beloved, now are we the sons of God .. 
*Thou Judge of quick van dead 


*Rejoice greatly oe . " "H. H. Woodward 14d. 
Far from their home : we H.H. Woodward 3d. 
*.* Anthems marked thes: (*) may y be had in Tonic Sol-fa, 1d., 14d., 

or ad. each. 





NINE HYMNS WITH TUNES 


SELECTED FROM “ THE HYMNARY.” 
Price One Penny. 
London and New York: NovEtLo, Ewer and Co. 


John Redford 3d. 


A. Sullivan 14d. 
E.H. Thorne 14d. 
S.S. Wesley 3d’ 





THE BENEDICITE 


SET TO MUSIC BY THE FOLLOWING 


MODERN COMPOSERS. 


GEORGE J. BENNETT (in E flat) . 14d. 
GEORGE J. BENNETT (in G) ne 14d. 
GEORGE qe BENNETT (in D) 3d. 
W. T. BEST 3d. 
.F. ok Janes TURLE, and Dr. Haves ee eS 
. W. ELL ad. 
ALFRED EYRE (with | a Quadruple Chant for the Te Deum) ad. 
ALFRED ee (No. - in 14d. 
PERCY H. FROS ‘ 2d. 
HENRY GADSBY ‘ ae << a .. Idd, 
F. E. GLADSTONE (Chant Form) : ‘e * ia oo 3G. 
F. E. GLADSTONE (Unison).. as ‘es ra v6 os tad 
FREDERICK ILIFFE (No. 1) 14d, 
GEORGE C. MARTIN (No.1, in F; No. a; in 'E flat; No. 3, in G) P 
eac s 
C.E. MILLER . : ry 
Cc. E. MILLER (second setting) 2d, 
C.-E. MILLER (third setting) 


BOYTON SMITH (in A flat).. ee 
} STAINER, R. DE Lacey, A. Gisps, ‘and F. Cuautrneys am ae 


STAINE R, W. WInNn, and F, WALKER = ‘ 7 as 
S. S. WESLEY —_ setting) « - oe oe os co 
. BARNB : ae ree me és 
OHN FOSTER * is 
MONTEM SMITH (two settings) « .. pad. 
J. TURLE (two settings) ae 
c. A. be ae ha settings) | es 
W. G. WOOD (in D) 13d 


London and New York: Novetto, “EwerandCo. ” 
Just Published. 


EUCHARISTIC HYMNS 


FOR THE 
CHURCH’S SEASONS 
BY 


MILDRED BERESFORD HOPE. 


Price Threepence. 








Permission to set these words to Music must be obtained of the 
Author through Novello, Ewer and Co. 


London and New York: NovELtLo, Ewer and Co. 


MORNING and EVENING SERVICE in A. By 
Feix W. Mortey, M.A., Mus. Bac., Cantab. Te Deum, 4d. ; 
Benedictus, 3d.; Magnificat and Nunc dimittis, 3d, (The solo portions 
may all be taken by Trebles.) Also, MAGNIFICAT and NUNC 

DIMITTIS in.F (just published), 4d. 
London and New York: Nove.tLo, Ewer and Co, 











FOR ADVENT AND AND CHRISTMAS. 


SUITABLE | FOR USE 
THE CHURCH SERVICE. 
THE TWO ADVENTS 


A CHURCH CANTATA 
WORDS SELECTED AND WRITTEN BY THE 
Rev. E. W. BOWLING, M.A., 


Rector of Houghton Conquest, Beds. 
COMPOSED BY 


GEORGE GARRETT, M.A, , 


Mus.D., F.C.O. 
(Op. 23.) 
Price One Shilling and Sixpence. 


ADVENT HYMN 


“IN LOWLY GUISE THY KING APPEARETH” 
By SCHUMANN 
TRANSLATED FROM THE GERMAN OF FRIEDRICH RUCKERT 
By THE Rev. J. TROUTBECK, D.D. 


For Soprano Solo and Chorus, with Orchestral Accompaniment, 
Price One Shilling. 


THE FIRST CHRISTMAS MORN 


A BIBLICAL PASTORAL 
THE WorDs WRITTEN BY THE Rev. S. J. STONE 
THE MUSIC COMPOSED BY 


HENRY LESLIE. 


Vocal Score, 8v % as. 6d. Bia ocal Parts, 


CHRISTMAS EVE 


A SHORT CANTATA 
FOR ALTO SOLO, CHORUS, AND ORCHESTRA 
COMPOSED BY 
NIELS W. GADE. 
(Op. 40.) 
Price One Shilling. Tonic Sol-fa Notation, Fourpence. 
London and New York: Novetio, Ewer and Co. 


THE SECOND ADVENT 


SACRED CANTATA 
SOLOS FOR TENOR AND BASS, EASY CHORUSES, 
AND 





Gd. each. 





FOUR WELL-KNOWN HYMNS ror THE CONGREGATION. 
Part I.—TuHeE Cry OF THE CHURCH. 
Part II.—TuHE SIGNs. Part III.—Tue ApveEntT. 
Part IV.—TuHE TRIUMPH OF THE CHURCH. 


These four parts may a preferred) be sung separately as Anthems on 
the four Sundays in Advent. 
The Words selected from Holy Scripture by the Rev. C. T. Mayo. 


THE MUSIC (EXCEPT THE HYMN TUNES) COMPOSED BY 
ARTHUR H. D. PRENDERGAST. 
Vocal Score, with Organ Accompaniment, ts. 6d. 
Words only (with the Hymn Tunes), 14d. 
London and New York: NovELLo, Ewer and Co. 


ANTHEM FOR ADVENT. 


OUR GOD SHALL COME 


By EDWARD A. SUTTON. 
Price 6d. 
“ May be safely recommended.” —Monthily Musical Record. 
London and New York: Novetio, Ewer and Co. 


A DVENT. —NEW HYMN: “ Say, watchman, 

what of the night?” By Joun Evterton. Specially suitable 

for Advent, and written expressly for the setting, by R. Brown- 

BorTHWICK, of an older Hymn in the same metre and commencing 

with the same first line. Price Threepence net; per dozen, Half 

crown. Copies of the words only, for congregational use, price One 
Shilling per 100. London: HENRY Frowpe, Amen Corner, E.C. 
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~ POPULAR ANTHEMS 


London and New York: NovE.LLo, Ewer and Co. 


ADVENT & CHRISTMAS. 


BARNBY, J. 
41T IS HIGH TIME TO WAKE OUT OF SLEEP. rid. 
*THE GRACE OF GOD THAT BRINGETH SALVATION 14d 
‘BEHOLD, I BRING YOU GOOD } SIDINGS ; 3d. 
‘LIKE SILVER LAMPS .. 14d 
SING AND REJOICE.. 14d 
DROP DOWN, YE HEAVENS : 14d 
ELVEY, G. 
*ARISE, SHINE, FOR THY LIGHT IS COME 14d 
h GARRETT, a M. 

‘PREPARE YE THE WAY 3d. 
If SHALL COME TO PASS _ 6d. 
GOSS. 

‘THE WILDERNESS . jo, ee ae 
‘BEHOLD, I BRING YOU GOOD TIDINGS.. :. . x44. 

GOUNOD, C. 
40 SING TO GOD (Not) 134d. 
Ditto (Female Voices) a od. 
HOPKINS, E. . 
‘LET US NOW GO EVEN UNTO BETHLEHEM.. 14d 
STAINER, J. 
*AWAKE, AWAKE, PUT ON THY pFRRNOTE, o. ZION 6d 
‘WAKE, THOU THAT SLEEPEST ye 6d 
0ZION, THAT BRINGEST __..._— ww we we wes STA 
‘HOSANNA IN THE HIGHEST . ed) tek. des tae 
‘THE HALLOWED DAY HATH SHINED °. 2 14d. 
‘THE MORNING STARS SANG TOGETHER... 6d. 
‘THUS SPEAKETH THE LORD OF HOSTS oe aera 
SULLIVAN, A. 
‘HEARKEN UNTO ME, MY PEOPLE.. .. .. .. tad 
TOURS, B. 
40D HATH APPOINTED ADAY .... .. 14d 
SING, O HEAVENS ap Regal we ee 14d 
‘THERE WERE SHEPHERDS ~ 14d 


Anthems marked thus * are to be had in Tonic Sol-fa, 1d. to 3d. each, 





Will be Published immediately. 


THE STAR THAT NOW IS SHINING 
A CAROL-ANTHEM 


The Words by ADELAIDE ProcTor and F, W. Faber, 
THE MUSIC BY 


OLIVER KING. 
BREAK FORTH INTO JOY 


CHRISTMAS ANTHEM FOR TENOR SOLO 
AND CHORUS 
COMPOSED BY 
S. COLERIDGE-TAYLOR. 


Price Threepence. 
London and New York: Novetto, Ewer and Co. 








‘CAROLS FOR CHRISTMASTIDE 


SET TO ANCIENT MELODIES 
BY THE 


REV. THOMAS HELMORE, M.A. 


Words principally in imitation of the original, 
BY THE 


REV. J. M. NEALE, D.D. 


London and New York: Seeman tone i Co. 








. da 

imo, Melody only... an” we Ma TS Soares . 6 
» » _ in packets of 50 es “4 Ye Pe +. 20 0 
Compressed Score i 328 
fio, wi wee Pianoforte Accompaniment oe 4 6 
>» if packets of 50 : 5 ° 


oe 


ANTHEMS FOR CHRISTMAS. 


*In the beginning <a -- G.B. Allen 
Christians, be joyful .. é. oes -- _ Bach 
*Like silver lamps ee . Barnby 
Drop down, ye heavens . Barnby 
*The grace of God, that bringeth sal vation . Barnby 
*Sing and rejoice . Barnby 


oe . Barnby 

es . T. Best 

.. A. H. Brown 
Arthur Carnall 

. S, Coleridge-Taylor 
..J. M. Crament 


*Behold, I bring you good tidings ne 

*While Shepherds watched .. 

*Give the king Thy judgments, O Lord 
Hail! thou that art highly favoured 
Break forth intojoy .. «e 
Behold, I bring you good tidings F 


Behold, I bring you glad tidings iovanni Croce 
*Arise, shine, for thy light is come . Geo. Elvey 
*Let us now go even unto Bethlehem J. T. Field 

Behold, a star appeareth .. ° “Niels W. Gade 

Sing, O daughter of Zion oe aa H. Gadsby 
*Behold, I bring you good tidings .. . Goss 

O sing to God (Noél). (Female Voices) .. $e Ch. ounod 
*O sing to God (Noél). sn seme for S.A.7.B.) -» Ch. Gounod 
*Brightest and best ee or ee E. V. Hall 

Behold, I bring .. ze V. Hall 
*Hark! the herald angels sing” E. V. Hall 


How beautiful are the feet (Appendix to“ The Messiah’ ’) Handel 


*Let us now go even unto Bethlehem E. J. Hopkins 
Sing, O heavens os - Kent 
*While all things were in quiet silence Oliver King 
Hallelujah! the light hath shined . Oliver King 


.. Oliver King 
G. A. Macfarren 
G. A. Macfarren 
a J. H. Mee 
The Earl of Mar 
- Mendelssohn 
- Mendelssohn 
. W.H. Monk 
ae Vincent Novello 
. Horatio W. Parker 


The star that now is shining 

For unto us was born . 

While all things were in quiet silence 

God, who at sundry times .. 

Blessed be the Lord God of israel 

Rejoice, O ye people .. 

Let our song of praise ee 
*Hallelujah! for unto usa Child is born ae 
*Sing unto the Lor : e 

I will set his pendaten in the: sea .. 


Glory to God in the highest Pergolesi 
. | *Break forth into joy .. ae ‘Ridley Prentice 
*Behold, I bring you glad tidings . W. Smith 
The light hath shined re E. Silas 
*The morning stars sang together re . Stainer 
*O Zion, that bringest good tidings . Stainer 
*The hallowed day hath shined upon us . Stainer 
*Thus speaketh the Lord of Hosts .. . Stainer 
*The angel Gabriel was sent from God H. Smart 
In the beginning was the — ! EH. Thorne 
*Sing, O heavens B. Tours 
*There were shepherds. . B. Tours 
J. Turle 


*This is the day which the Lord hath made 
The light hath shined * P 
*There were shepherds 
Behold, I bring you glad tidings 
Blessed be the Lord God of Israel . 
*Glory be toGodonhigh .. 
Blessed be the Lord 


C. G. Verrinder 
Charles Vincent 
wa Vittoria 
. §.S. Wesley 
-. S.S. Wesley 
C. L. Williams 


Anthems marked thus * to be had in Tonic Sol- fa, 1d., 14d., and 2d. each. 


14d. 
3d. 
14d. 
14d. 
14d. 
14d. 
3d. 
14d. 


‘a 


4d. 


Most of the above may be had in Folio, Vocal Score, and Vocal Parts. 


London and New York: NovELLo, Ewer and Co. 





HYMNS AND CAROLS. 


Adeste Fideles i, come, all ye faithful”) Arr. 5 AL Novello 


Christians, awake! salute the happy morn . H. Monk 
Hark! the herald angels sing. ° éor Baptiste Calkin 
” ” ” oo r. Ions 

: pr ra 

Now join we all with holy mirth } Stainer 
O come, all ye faithfyl . . Barnby 
Of the Father's love begotten. B. Dykes 
See, the morning star .. ‘ G. Monk 
Shades of silent night .. Samuel Gee 
There were whisperings J. T. Cooper 
O come, all ye faithful . Old Melody 
Approach, all ye faithful Barnby 
. Barnby 


Holy night ‘ 

Christians, awake! a 

Hark! the hosts of heaven are singing 

O come, new anthems let ussing .. ad 
Hark! the heavens’ sweet melody .. 


‘ .. J. Goss 
‘ ” Henry Smart 
H. J. Gauntlett 

oss 


O come, loud anthems let us sing : S.S. Vesley 
Christ is born, tell forth His fame .. .» Ch, Gounod 
Come, ye nations, faithful own re G. Elvey 
Hark! the herald’ angels sing.. . Mendelssohn 
When Christ was born . 
What child is this ? } J. T. Field 
leep! Holy Babe . 
Carol for Christmas Day} J. T. Field 


Softly the night is sleeping ) 

In Excelsis gloria Ss 

O Babe! in manger lying ). 
The Virgin is hushing her Baby to rest 
What Child is this? 

Darkness fell on the weary earth 


TEN HYMNS WITH TUNES 


SELECTED FROM “THE HYMNARY.” 


Price One Penny. 


J. Maude Crament 


J. Barnby 





London and New York: NoveLLo, Ewer and Co. 
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Just Published CHRISTMASTIDE CAROLS | = 


HARMONISED BY 


FOUR GEORGE C. MARTIN. wi 


C H RI STMAS A S CA RO LS FIRST SERIES.—Old Breton Melodies. ae 


SECOND SERIES.—Old French Melodies. T 














No.1. The Anthem of Peace .. oo oe < .. J. BARNBY. 
» 2 OnChristmas Morn .. ee A. C. MACKENZIE. 
» 3+ Across the desert sands by night % - G. C. Martin, 
» 4 Shepherds! shake off your drowsy sleep .. «. J. STAINER, 


PRICE SIXPENCE EACH SERIES. 
Words only, One Penny each series. 





CoNTENTS OF First SERIES. 
Hail! Christmas Bells, 

O’er her Child the Virgin weeps. 
The stars are bright. 

. On this day was born. T 
Glad hymns with one accord. 

Outside the city gates. 4 
On Asia Minor’s sunny shore ( 
Across the desert sands by night. 





PRICE THREE-HALFPENCE. 





London and New York: Nove to, Ewer and Co. 


TWELVE OLD CAROLS 


ENGLISH AND FOREIGN 





SYAREY po 





ADAPTED AND ARRANGED BY CoNTENTS OF SECOND SERIES. 








1. Round the Virgin gently sleeping. 
SIR JO H N STAI N E R 2. In the golden lands afar. CHI 
e 3. The sombre shadows darken fall. Joy, 
4. The Circumcision, INS 
PRICE ONE SHILLING. 5. The Shepherds glad. ALL 
Tonic Sol-fa, Sixpence. Words only, One Penny. ot Pyke ae rig — CHR 
8. Merrily ring the Christmas bells, SWE 





London and New York: Novetto, Ewer and Co. 





London and New York: NoveEtto, Ewer and Co. 


POPULAR CHRISTMAS CAROLS|"—~ajeviiae Canoe’ tie 





ARRANGED FOR 
NEW AND OLD 
TWO-PART SINGING THE WORDS EDITED BY THE Ir 
REV. HENRY RAMSDEN BRAMLEY, M.A. 
With an ad libitum Pianoforte Accompaniment THE MUSIC EDITED BY ‘nere 
BY JOHN STAINER, M.A., Mus. Doc. — 
ung 
z ¥ 
W. G. McNAUGHT. THREE SERIES (MUSIC & WORDS), ONE SHILLING EACH, _ 
Cloth, gilt, 2s. Three Series, complete, i gilt, 4s.; or, in Let 
———— Seventy numbers, 1d. each WE! 
Price One Shilling. Words only, each Series, 14d. ; or, euiitivis 4d.; cloth, 6d. _ 
Tonic Sol-fa, price Sixpence. First Series, in Tonic Sol-fa Notation, 1s.; or, in separate numbers, § AND 
1d. each. — 
A Selection from the above (24) for Men’s Voices, 2s. BHC 
CoNTENTS: , 

wi ips Illustrated Edition (First and Second Series), handsomely bound in dk 
Good King Wenceslas. | The Wassail song. cloth, gilt, 7s. 6d. Su 

Christmas hath made an end. I hear along our streets. Library Edition, with Historical cal Preface, Roxburgh binding, 7s. 6d. 

Good Christian men, rejoice. The seven joys of Mary. 

God rest you merry, gentlemen. The Boar’s Head Carol. ata Carols (English and, Foreign me —S —- y the 
The first Nowell. Hark! how sweetly the bells, London and New York: NoveLLo, Ewer and Co. Maa 
A Virgin unspotted. The holly and the ivy. Easy 





London and New York: Novetro, Ewer and Co, TEN CH RISTMAS CA ROLS ba 


FOUR CHRISTMAS CAROLS EDWARD BUNNETT, Mus.D., CANTAB. ci 

















WRITTEN BY - aa payee b deh” P 
rice, in paper wrapper, complete, 1s. ; or, in single numbers, 1d.¢a 
W. CHATTERTON DIX CONTENTS, ; 
1. The Carollers. 
SBI TO SURE BY f The a = — bright and clear. o* 
3. Carol, sweetly carol. : 
J O S E P H B A R N B . - 4. Christmas Bells. 4 a 
{3 A child this day is born. ‘ Bs Goc 
O Babe ! in manger lying. . ay nen ae those holy voices? a’ 6. Swi 
The Virgin is bushing her Baby to rest. 8. While shepherds watched, Wor 
What Child is this? 19. Angels from the realms of glory. 
Darkness fell on the weary earth. ro. A Christmas Chime. 
Lon¢ 
Price Three-halfpence. ng 
Tonic Sol-fa, One Penny; words only, Three Shillings per 100. Also, by same Composer, ROLS H 
ee H R ¢ e , 
London and New York: NoveLto, Ewer AnD Co, A SECOND SET or TEN C IST MAS CA rice 2 
1. Awake! arouse! ye Christian| 6. erg ee oe. OWN: 
band. . Hark! the bells. 
CHRISTMAS MAS CAROLS. {2 Ring out, ve chimes. | fs. ? <auemes Carol. Town: 
Brightest and best. (9. Joyful is the morn. — 
While Shepherds watched (Old Cornish pinged > ae oe eo 24, : > Baie ! happy morn, o Noél. H 
5m sev _ ic cao sei) 4 #0 sahil ee: > vies) ae ‘< 5. O let our voices. | C 
ristia. ee 
All my fan. : Solo ond Chorus . ef ie ie aA me 6a, “i * pe rb ap i nih poneese on ah 
e words 0} sets yy’ iv 
By VYVYAN WALLIS POPHAM. Composer. One Penny each set. Lord,” 
London and New York: Noveto, Ewer and Co, London and New York: NoveLo, Ewer and Co, Price 3 








OLS 
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“ An effective, bright, melodious composition, and it is to be hoped 
that many choirs will make its acquaintance.” —Church Review. 


“An able comporition, well suited to the season for which it is 
written, and free from difficulties.”—Church Times. 


“ A gain to music of this class.’"—Musical Times. 


THERE WERE SHEPHERDS 
E. A. SYDENHAM. 


Price Threepence. Tonic Sol-fa, price Three-halfpence. 


By the same Composer, 


HREE CAROLS or HYMNS for CHRISTMAS. 


Music and words, 3d. ; words only, 3s. per 100. 
\, London and New York: NoveEtto, Ewer and Co. 


CHRISTMAS CAROLS 


SET TO MUSIC BY 


J. FREDERICK BRIDGE, Mus. Doc. 


CHILD DIVINE. Words by Rev. F. K. Harrorp. 2d. 

JOY, YE PEOPLE. Words by Rev. F. K. Harrorp, M.A, 2d. 

INSORROW AND IN WANT. Words by Archdeacon Farrar. 3d. 

ALL JUBILANT WITH PSALM AND HYMN. Words by the 
Ven. Archdeacon FARRAR. 2d. 

CHRISTMAS BELLS. Words from “In Memoriam,” by ALFRED 
TENNYSON. 4d. 

SWEETER THAN SONGS OF SUMMER. Words by the Author 
of “‘ The sower went forth sowing.” In the Press. 3d. 

London and New York: Novetto, Ewer and Co, 
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6. Sweetest Music. 





NEW CHRISTMAS ANTHEMS, &c. 
By CALEB SIMPER. 


Interesting, attractive, popular, easy, melodious, and effective. 


‘Tue GLory OF THE Lorp (New) (moderate) a 1,000 oe ee 4d. 
*REJOICE GREATLY (New) (4th 1,000) .. oe o 
*BREAK FORTH INTO Joy (6th 1,000) 4d. 
Sung at Choral Festivals in Downpatrick Cathedral and at Begelley. 


§Tue HEAVENS ARE TELLING (4th 1,000) és . ee oo 306 
*BLESSED BE THE LorD Gop (12th edition) . ee eo 40. 
LET US NOW GO EVEN TO BETHLEHEM (5th 1,000) . oe «a 
WE HAVE SEEN His STAR (23rd edition) aa oe a 
Sinc, O HEAVENS (14th 1,000) .. ee ee ae ee 3d. 
Gtory To Gop (13th edition) .. ee «a ‘se s a = 
Anp HE SHALL REIGN (11th 1,000) en _ ee «eS 
THERE WERE SHEPHERDS (rath edition) ke eo ee A 


BEHOLD I BRING (33rd edition) . 
Te Deum In G (6th edition), 4d. Tr Deum Iw F (20th ‘edition) 3¢° 
FavourITE MAGNIFICAT AND NUNC DIMITTIS IN F (41st edition) 4d. 
Sung at Choral Festivals in Lismore, Derry, and Downpatrick 
athedrals; also at Barrow, Skegness, Great Budworth, 
East Devon, &c. 
MAGNIFICAT AND NuNC DIMITTIS IN E FLAT (13th edition) .. 4d. 
Selected for Choral Festival in Llandaff Cathedral. 
MAGNIFICAT AND NUNC DIMITTIS IN G (New) (4th edition) .. 4d. 
Easy Hoty ComMuUNION SERVICE IN E FLAT (6th 1,000).. we rr 
Hoty Communion SERVICE IN F (5thedition) _ . 
Both these Services are complete, with Agnus Dei and Benedictus. 
Four Cuant Te Deus (13th 1,000) (D, A flat, G,and A) each 2d. 
O HOW AMIABLE. Festivals (2nd 1,000) ee “« 
Give GLory TO THE LorD. Festivals (11th ‘edition) ee <- a 


POPULAR CHRISTMAS CAROLS. 


37th 1,000. Price 1d.each. Nos.9 to 12 are just published. 
1, CAROL SWEETLY. 7. AWAKE, AWAKE! 
2, O Lovey Star. 8. O so SWEETLY. 
3. WHAT SAY THESE BELLS? g. Happy MorninG. 
4. CoME, HAIL THE Day. 10, SWEET ANGELS, EVER BRIGHT, 
5. Geop NEWS WE BRING. 11, Ou, CHRISTMAS BELLS, 
12. BETHLEHEM’S PEACEFUL HILL 
Words only, Nos. 1 to6, 3s. 3d. per 100; Words only, Nos. 7 to 12, 

3S. 3d. per 100. 
Those marked (*) are also published in Tonic Sol-fa. 

London: Weekes and Co., 14, Hanover Street, Regent Street, W. 


HRISTMAS CAROL, “ Ring the joyful Christ- 
mas Bells,” for Soprano Voices and Chorus, by FRANK PESKETT, 
price 2d.; “ Dame Durden,” humorous four-part Song, arranged by H. 
TOWNSEND, ad.; Accompaniments to the Lord’s Prayer, by H. 
TOWNSEND, folio, Is. net. 
London and New York: NoveLto, Ewer and Co. 


(CHRISTMAS ANTHEMS by Thos. 
Melodious and Easy. ‘For unto us,” “Glory to God” 
(Advent), ‘‘ The night is departing,” “ How lovely are the Messengers” 
ey and General), ‘““O worship the Lord,” ‘“O sing unto the 











SMITH. 


*“T was glad,” “ Like as the Hart,” “The Lordis my Shepherd.” 


Price 3d. each. 
London and New York: Novetto, Ewer and Co, 





YULE-TIDE 


CAROL FOR USE IN PLACES OF WORSHIP 
MUSIC BY 


ALFRED R. GAUL. 


Price Threepence. 


BLESSED BE THE LORD 
GOD OF ISRAEL 


ANTHEM FOR CHRISTMAS 
MUSIC BY 


ALFRED R. GAUL. 


Price Fourpence. 
London and New York: Nove.tto, Ewer and Co. 


AIL! HAPPY DAY. Christmas Carol. Words 
by Rev. Jessz Brett. Composed by W. H. Speer. Price 3d. 
London and New York: Nove.io, Ewer and Co. 


“THE QUEEN OF HOME. Christmas Song. By 


M. Davipson. Price Two Shillings. 
London and New York: Nove.to, Ewer and Co. 


OY BELLS ARE RINGING NOW. Christmas 
Carol. Wordsby Louisa Newsuam ; music by JesstzE BoTTERILL. 


Price Twopence. 
London and New York: Novetto, Ewer and Co. 


EDWYN A. CLARE'S 
CHRISTMAS ANTHEMS 


These compositions are very effective and not difficult. 


WE HAVE SEEN His star (New) (5th 1,000) .. ee o © 
A very attractive and easy Anthem. 
BEHOLD, I BRING (8th 1 —, ee ee ee ee ee oe 3d. 
S1nG, O "HEAVENS (5th x P “a «a c< & 
copy THE Lorp, O ES (11th I 000) ee ee ee 
THE LoRD REIGNETH. New. (Sol-fa, ad.) .. 
Two easy Anthems, suitable for any Festival or ‘special occasion. 
MaAGuniricaT AND Nunc DIMITTIS in D (5th 1,000) .. ee ee 44 
Full of vigour and flowing melody. 


London and New York: Novetto, Ewer and Co. 
NEW ANTHEM FOR CHRISTMAS. 
REJOICE GREATLY, 0 DAUGHTER 
OF ZION 


By THOMAS SMITH. Threepence. 




















“Full of joyous music, and not difficult,’ 
a 7 spirit of the Anthem never flags, and is easy for both singer 
and player.’ 
“ Thoroughly Christmas-like. The final chorus, ‘ Alleluia, Amen!’ 
cannot be heard too often.” 
London and New York : Novetto, Ewer and Co. 
Post-free from the Composer, Music Warehouse, Bury St. Edmunds. 


CHURCH MUSIC 
EDWARD BUNNETT, Mus.D., Canras. 


ANTHEMS. 
Apvent.—" O Lord, Thou art my God.” 





Four voices .. oe 9 


CuristmMAs.—" In the beginning.” es * oo, 

“The Lord hath prepared.  « fe ee 3d. 

Festivat.—"I was glad.” ” ” sa Se 

ye a « Tonic Sol-fa .. ae ee a 
SERVICES. 

Te Deum laudamusin E. Chant form a ae ee 34. 

Benedictus and Jubilate in E ,, de “a “a oc 96 


Tonic Sol-fa. 
Magnificat and Nunc dimittis in H ee ee ee ee ee ie 


” o- oe- oe oe oe iI 


i ” ah es we x ee wt 


HYMNS. 
Sing to the Lord. With words “06 *aa ee eo 16 
Twenty-four Original ae Tunes .. aa ‘a a cn 


Twelve Original Hymn Tunes .. we ee ee ee oa 3d. 


Amen(on Card) .. ee “ ‘a ae a4 ee ee Id. 
ORG 

Twelve Short and Easy Pieces for the Organ Pe net 2s. od, 

Ave Maria .. oe ee ee ‘+e ~» * 

ce Is. od. 


LargoinE flat .. 
London and New York: Novetto, Ewsr and Co. 


HOIR MUSIC for SALE.—A quantity of disused 
SERVICES and ANTHEMS of various proportions, mostly 
three dozen of each, in good condition, at low prices. They include a 
set of “ The Messiah, a in paper boards, as good as new ; also Costa’s 
Cantata “The Dream.” For lists and prices, address, Precentor, 
Ardingly College, Hayward’s Heath, Sussex. ; 
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Edwin Ashdown’s selection of Ch Treble Voices, | 
win Ashdown s selection 0 oruses for Lrepdle VOlces, 
WITH PIANOFORTE ACCOMPANIMENT. Price 4d. EACH NET. 
1. Steersman, steer our bark. Three-part(Flying Dutchman) Wagner) 88. Come away to the woods, Three-part .. ee C. Gounod 
2. The winds now are still. Four-part (Flying Dutchman) Wagner| 89. Miserere Domine. Three-part : C. Gounod 
3. Spinning chorus. Four-part (Flying Dutchman) .. Wagner! 90. Rest while the noon. Three- part (The Mountain Maidens)F, Romer 
4. Singing liketh me. Three-part S. .. Sir G.A.Macfarren| 91. At break of day. Three-part (The Mountain ae we F. Romer 
5. Parting. Three-part .. he oe .. Sir G.A.Macfarren| 92. Haste away. Three-part (Bride of Burleigh) . - F. Schira i 
6. The Mermaids. Three-part .. .. Sir G. A. Macfarren| 93. The morn is bright. Three- -part (Bride of Burleigh) ; +» F. Schira 
7. Raise high the song. Three-part (Lohengrin) de .. Wagner] 94. Hailto thee. Three-part (Bride of Burleigh) .. +» F. Schira 
8. Adown the wav’ring billows. Three-part (The Sea-Maidens) 95. Around the maypole. Three-part (May-tide) .. P. Mazzoni 
. L. Roeckel} 96. O’er the smiling meadows, Three-part (May-tide) P. Mazzoni S 
g. Tis ours this happy season. Two-part (The Sea- Maidens) 97. O! praise the flow’ret sweet. Three-part -- F. F. Rogers 
- J. L. Roeckel} 98. She sleeps. Three-part (The Magic Flower) .. F. F, Rogers 
10. Barcarolle (‘‘Oh! ’tis pleasant”). Three-part(Oberon) Weber} 99. So pure, a sister’s tender love. Three-part .. Veber 
Il. Whispering breezes. Three-part (Knight of Palestine) Weber} too. Gone is every pleasure. Three-part (Knight - Palestine) Weber 
12 Je y! joy! joy! Three-part (Knight of Palestine) : Weber} tor. From Oberon in fairyland. Three-part .. - +. Stevens 
13. Theearth is clothed in flowers. Four-part (Fall of the Leaf) O. Barri} 102. Blow, gentle gales. Three-part ore ++ Bishop 
14. With hearts ofjoy. Three-part (Fall of the Leaf) .. O. Barri} 103. Hark’! Apollo strikes the lyre. Three- -part oe +» Bishop 
15. Sing, sweet bird. Three-part (Fall of the Leaf) . . O. Barri} 104. The winds whistle cold. Three-part os ve -» Bishop) § 7 
16. Haste tothe church! Three-part (Bride of Burleigh) .. F. Schira| 105. The chough and crow. Three-part we oe ee Bishop‘ 
17. Chorus of angels. Four-part (Bride of Burleigh) .. F.Schira| 106. Sound the loud timbrel. Three-part 2 a a ° Avison 
18. Awake from slumber. Three-part (The Magic Well) .. F. Abt} 107. Ye shepherds tell me (The — Three-part “Mazzinghi 
19. O’er the flower-bespeckl’d meadows. Three-part (The 108. Harvest home. Three-part ‘ - Bishop and Foster 
Magic Well) .. F. Abt] 109. But now the pearl-crown’d moon. Three- -part E. Aguilar 
20. I saw a land of wondrous beauty. Three- -part (The 110. O! findasong. Three-part (Summer Night) .. «+E. Aguilar 
Magic Well) .. F, Abt] 111. When the wind blows. Three-part Ae ee -» Bishop 
21. Come, let us wreathe “the bridal flowers. Three-part 112. Alullaby Three-part . Ets ae ee G. Schmitt 
(Orpheus and Eurydice) Offenbach | 113. Come over the hills. Three-part ais ‘a a - H. Foster 
22. Now on music’s = Three- -part ‘(Orpheus and Eury- 114. The sower. Three-part of oe =a oe .« D’Albano 
dice) oe Offenbach | 115. Home and rest. Three-part. rie ae Ars . -C. Pinsuti 
23. Homeward we are wending. Three- “part (May-tide) P. Mazzoni | 116. Memories. Threec-part 6 se ae «-C. Pinsuti 
24. Trip it lightly, gaily, brightly. Three-part (Harvest Queen) 117. Good-bye, sweetheart, good- bye. Three-part .. J. L. Hatton 
Godwin Fowles | 118. The city of the king. Three-part .. a oe «-  O. Barri 
25. Angel of peace. Three-part (Lohengrin) . -. Wagner} 119. Erin mavourneen. Three-part  . J. L. Hatton 
26. In Thee we trust. er — Chorus, Tann- 120. Blessed are the poor in Spirit. Three- -part (Sacred) e+ Mozart — 
hauser) .. ao .. Wagner | 121. Through the old cloisters. Three-part .. ei Beethoven 
27. Awake! awake! “Three- -part bee oe 5 C. Gounod | 122. Roll on, fair orb, Three-part ap He Beethoven 
28. Music and sunshine. Three-part ie ae C. Gounod | 123. In Thee I trust. Three-part (Sacred) a 0 «+ Handel St 
29. Joyous our life. Three-part (Elfin Knight) oe 1. Gibsone | 124. Ring on, sweet bells. Three-part .. aie we C. Gounod 
30. Sing, sisters, sing. Four-part (All-Hallow Eve).. B, Gilbert | 125. The minstrel. Three-part .. ae me <p C. Gounod 
31. Sunrise. Three- -part (The Mountain Maidens) .. . F. Romer | 126. An evening song. Three-part é ri ae C. Gounod 
32. Sunset chorus. Three-part (The —— Maidens) « .» F, Romer | 127. The wood-nymph’s home. Three- -part as te C. Gounod 
33. Our old piano. Three-part .. = a F. Auger | 128, The songs our fathers loved. Three-part <e Wagner With 
34. Home bells. Three-part be os os 'G. Schmitt | 129. Gipsy chorus. Three-part(Bohemian Girl) .. M. W. Balfe Hh ¢ 
35. Dear home. Three-part (Tannhiuser) a 26 -» Wagner | 130. Now to the fair. Three-part (Bohemian Girl) . M. W. Balfe 
36. Summer. Three-part (Tannhauser) ve be -» Wagner | 131. Yet droops the maiden. Three-part (Bohemian Girl) M. W. Balle 
37. For thee hath beauty. Three-part (Oberon) .. Weber | 132. Deign to forgive the gipsy maid. Three-part(Bohemian ig a 
38. I remember one eve. Three-part (Elfin Knight) ee Gibsone M. W. Balfe 
39. Vintage time. Three-part (Elfin Knight) I, Gibsone | 133. The maiden’s dream. Three-part . Sir Julius Benois 
40. Odours come with quiet spell. Three- reat (A Summer 134. From out Thystarry dwelling. Three- -part CPrnnem 
Night) .. “ as E. Aguilar Moses in Egypt) ae ne - Rossini 
41. Sad is the parting. Two- -part (v olkslied) . . ‘a .. German | 135. Father of Heaven. Three-part (Prayer, Masaniello) Auber NU] 
42. Not in our griefalone. Two-part .. a -- Henry Smart | 136. A sylvan song. Three-part .. ee ae Wagner 
43. A Christmas song. Two-part ye pe A. Adam | 137. A lady fair (Villanelle). Three- -part ‘ AR Niedermeyer 
44. The Hymn of peace. Two-part me oie . WOH. Callcott 138. Stay, prithee, stay. Three-part. .. a as «- Bishop 
45. O! Southern wind. Two-part sis oe ; O. Barri | 139. O! skylark for thy wing. Three-part ae +» Mendelssohn 
46. Dwellers of the spirit land. Two-part .. Ne .. O. Barri | 140. Light as fairy foot can fall. Three-part . " Weber 
47. ’Tissummer. Two-part : se oo bs .- O. Barri | 141. The evening bell. Two-part.. “6 oe ue + Zamboni Wi 
48. O! come to the grove. Two- “part as xe eA .. O. Barri | 142. Haste thee, boatman. Two-part .. i <6 F, Kiicken 
49. The snow. Two-part .. oe ate a .. O. Barri | 143. On the margin of that river. Two-part . -» Henry Smart 
50. Come back. Two-part.. ‘ = x vs O. Barri | 144. Bird of the morn. Two-part.. wie Pe -» Henry Smart 
51. A Christmas carol. Two- -part “74 4A se "C. Gounod 145. Wandering wind. Two-part.. : we +» Henry Smart —— 
52. The midnight bell. Two-part J. L. Roeckel | 146. Song of the sea breezes. Two- -part >6 vie . L. Hatton 0) 
53. Where the scented violet. Two- -part (The “Magic Well) —F. Abt | 147. Heavenly music. Two-part .. oe oe ‘ -L. re Cc! 
54. See, the star ofeve. Two-part (Elfin Knight) .. I. Gibsone | 148. Adieu, ye woodlands. Two-part .. ae os “e Abt 
55- The cuckoo kept calling. Two-part (Elfin Knight) I. Gibsone | 149. Nightingales are singing. ‘Two-part ee oe ee F Abt E 
56. Come, let us go. Two-part (Elfin Knight) . I. Gibsone | 150. Sing to me, gondolier. Two-part .. ne <“ C. Gounod T 
57. We will seek thee. Two-part (The Mountain Maidens) F. Romer 151. Now, merry fays. Two-part.. eo © C. Gounod Ss 
58. We are only village maidens. Two-part (May- sed P. Mazzoni | 152. The voices of Spring. Two-part .. oe ee . « Offenbach P; 
59. John Peel. Two-part(Huntingsong) .. D. Pentland | 153. The haymakers. Two-part .. a we “o . - Offenbach Si 
60. O! come hither. Two-part (Sacred) es -» Henry Smart | 154. Now the meadows. Two-part os oe oe oe Lotti 
61. O! give thanks. Two-part (Sacred) . Henry Smart | 155. In Thy service. Two-part (Sacred) ee J. Blockley Copie: 
62. O! praise the Lord with me. Two-part (Sacred’ Mendelssohn 156. I think of thee. Two-part .. ee ee -» R, Schumann tee, fro1 
63. Hark! the hunter’s merry horn. sci a0 L. Zamboni | 157. O! ye sunny hours. Two-part ee ae -» R. Schumann Co 
64. Old English pastimes. Two-part .. .. J. L. Battmann | 158. Good night. Two-part +» R. Schumann — 
65. The organ-grinder. Two-part oe oe oe ae L. Battmann | 159. Cradled by the heaving billow. Two- “part . H. Foster 
66. The happy fireside. Two-part a ie Henry Smart | 160. Serenade. Two-part .. a . ec B. Wekerlin 
67. Hark! from yon old abbey. ee oo J. Barnett | 161. The sailor's return. Three-part oo oe os Wagner 
68. Merry May. Two-part $ is .. Sir G. A. Macfarren | 162. The song of June. Three-part aC or -» Mendelssohn THE O) 
69. The Alpine sisters. Two- -part. A oe -. D. Tagliafico | 163. Singing intherain. Two-part ..  .. os . P. Knight SANCT 
70. Heap high the golden corn. Two- -part oe ee .. Raphael | 164. The ferry boat. Two-part .. se oe . Williams TWEN’ 
71. Lull'd by the silence. Two-part .. ee oe .- Zamboni | 165. When spring descendeth. Two-part i ee .. F. Abt, 9TE DE 
72. Fairy sisters. Two-part aS me ae me .. F, Packer | 166. Where art thou, beam of light? Three- “part as .. Bishop *@%YMN 
73. Merry May. Two-part oe an ee -» «+ T. Distin | 167. Far away. Two-part . ee -. J. R. Thomas THE D 
74. The swallows’ return. Two-part .. * a .. T. Distin | 168. Italy’s music. Three-part us ai Hee “a C. E. Horn 
75. The sea-nymphs. Two part .. Sen oe i .. T. Distin | 169. Nina’s farewell. Two-part .. ry ae Pergolesi 
76. Merrie gipsies. Two-part .. ne 919 oie .. T. Distin | 170. The gipsy home. Two-part .. ees ue | Herbert Foster 
77. Hail! pretty babe. Two-part 4 ee “a .. T. Distin | 171. Three vivandiéres. Three-part .. F. Schira nun 
78. Sleigh-bells. Two-part ° Se .. T. Distin | 172. Peace. ‘Two-part Sir Julius Benedict 
79. For so hath the Lord. Two-part (St. Paul) 2. Mendelssohn 173. Sing, pretty maiden. Three- -part (Maritana) ee Wallace WEL 
80, And Paul came to the congregation. Two-part Mendelssohn | 174. Angelus. Three-part(Maritana) .. ok os .. Wallace 
81. To God on high. Three-part (Chorale, St. Paul) Mendelssohn | 175. Fem B itana. Three-part (Maritana) . .- Wallace 
82. O! Thou true and only light. Three-part (Chorale) Mendelssohn | 176. Alas! those chimes. Three-part (Maritana) .. .. Wallace For 
83. How lovely are the messengers. a" -part (Chorale) Mendelssohn | 177. Turn on, old time. Three-part (Maritana) oe .. Wallace 
84. Away! away! Three-part ..  . ++ «+ J. L. Roeckel | 178. God save the Queen. Three-part .. . .. National 
85. The angels’ song. Three-part oo ee ee C. Gounod | 179. Say, sad heart, why art thou beating? Tw vo-part .. _F, Abt 
86. A farewell. Three-part de Se as a C. Gounod | 180, Eve’s lamentation. Two-part ¥ . M. P. King ROWI 
87. The dawn, Three-part »> om C. Gounod | 181. Thy spirit is near. Two-part re ae .» Henry Smart 
“Both 





EDWIN ASHDOWN, LIMITED, ein 
NEW YORK. HANOVER SQUARE, LONDON. TORONTO. 
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HOLIDAY SONGS 


Written by C. F. ALEXANDER 
MUSIC BY 


LADY ARTHUR HILL. 
Reduced price, 2s. 6d. 


London and New York: NoveLto, Ewer and Co. 





MENDELSSOHN’S 
SIX CHRISTMAS PIECES 


PIANOFORTE. 


Price Three Shillings net. 


London and New York: NoveLtio, Ewer and Co. 





SACRED SONGS 


FOR 


LITTLE SINGERS 


Wornps sy F. R. HAVERGAL, 
MUSIC BY 


A. RANDEGGER. 


Illustrated, paper cover, 2s. 6d.; cloth, gilt, 5s. 





London and New York: Nove.io, Ewer and Co, 
THE 


SUNLIGHT OF SONG 


A COLLECTION OF 
SACRED AND MORAL SONGS 


With original Music by the most eminent Composers, with 46 Illus- 
trations, cloth, gilt, 5s. 


London and New York: NoveE.to, Ewer and Co. 


NATIONAL 
NURSERY RHYMES AND SONGS 


J. W. ELLIOTT. 


With 65 Illustrations, and elegantly bound, cloth, gilt, 7s. 6d. 











London and New York: NoveELto, Ewer and Co. 


OMPOSITIONS by DR. F. J. KARN:- — 
Christmas Carol (“ The Virvin and Child”). Pub- 





lished in No. 1 of “ Church Musician” Series .. 2d. 
Evening Service in F (moderately difficult) .. <a: 440 
Te Deum in C (Chant form) i? és ae — 
Six Two-part Songs for Schools . se oo Cael 2d. 
Prelude and Fugue in C, for Org an - ae 
Scherzino in G (Violin and Pianoforte)” oP = 





Copies hey above can be obtained at 25 per cent. discount, Post- 
‘om the 
; Composer, 70, Park Road, Haverstock Hill, London, N.W. 


CHORAL MUSIC. 








s. d, 
THE OFFERTORY SENTENCES FROM THE — o 6 
SANCTUS, BENEDICTUS, AGNUS DEI, GLORIA 0 9 
TWENTY’ TUNES FOR WELL-KNOWN HYMNS Io 
TE DEUM LAUDAMUS .. Oo 4 
SYMN TO PEACE, Aristophanes. . Sue as Io 
THE DREAM. ' Sir Philip Sidney .. 0 3 


By VYVYAN WALLIS POPHAM. 
London and New York: Nove.tto, Ewer and Co. 
T SIXTY-ONE 


NELODIES AND UNFIGURED BASSES 


(To be Harmonized in Four Parts) 
For the use of ADVANCED MUSICAL STUDENTS and 
CANDIDATES FOR DIPLOMAS 
BY 


ROWLAND M. WINN, Mus. Doc., Oxon., F.C.O. 
Price One Shilling. 

.“Both the melodies and the basses are designed with no little 
‘genuity, and form the means of bringing out in the student all the 
‘Mount of skill of which he may be possessed.”—Musical Times. 

London and New York: NovELLo, Ewer and Co, 





Will be Published immediately. 


PEACE; COME AWAY 


Being Canto LVII. of ‘‘In Memoriam” 
SET TO MUSIC 
FOR CHORUS (S.A.T.B.) UNACCOMPANIED 


C. V. STANFORD. 


Price Twopence. 








London and New York: NovEtto, Ewer and Co. 





PERFORMED AT THE FUNERAL OF LorRD TENNYSON. 


CROSSING THE BAR 


SET TO MUSIC FOR FOUR VOICES 
BY 


J. FREDERICK BRIDGE. 


Price One Shilling and Sixpence net. Tonic Sol-fa, Twopence. 
MAY ALSO BE HAD ARRANGED AS A 


SACRED SONG 


With Pianoforte Accompaniment. 
Price 2s. net. 








London and New York: NovEtto, Ewer and Co. 


Will shortly be Published. 


CANTATA 


TO ALFRED, LORD TENNYSON’S POEM 


CROSSING THE BAR 


FoR FULL ORCHESTRA, CHORUS, AND PIANOFORTE 


By ALFRED HARBOROUGH. 


Vocal Score, with the Orchestral Score arranged for two performers 
on the Pianoforte, 2s. 6d.; String and Wind Parts in the Press. 


Full Score on application to the Publishers. 





London and New York: NoveLto, Ewer and Co. 


Pa egy THE BAR. Song for Contralto or 


Baritone. The words written by ALFRED, Lorp TrNNnyson; 
the music pee by Wiiuiam S. Hannam. Price ts. 6d. net. 
London and New York: NovELto, Ewer and Co. 


Magnificat and Nunc dimittis 


IN F 
COMPOSED BY 


CLEMENT R. GALE, B.A., Mus. Bac., Oxon. 








Price Threepence. 


London and New York: NovetLo, Ewer and Co. 
Just Published. 


TE DEUM IN C 


COMPOSED EXPRESSLY FOR THE USE OF PARISH 
CHURCH CHOIRS 


LORAINE HOLLOWAY, F.C.O. 


Price Threepence. 








ParTicuLARS: The Service is Full, and the voice parts are not 
difficult; E being the highest melody note, and D the highest unison 
note. The Organ Accompaniment is independent and somewhat free, 
and full directions are given for the working of the stops, &c. 
London and New York: Novetto, Ewer and Co. 


Just Published. 


NAWR Y FFYRNIG GENLLIF GWYD 


(Now th’ impetuous torrents rise) 
From “ Davip AND SAUL,” AN ORATORIO, COMPOSED BY 


DAVID JENKINS. 


Price Fourpence. 








London and New York: Novetio, Ewer and Co. 


FOR SALE, cheap, 52 “ Roland’s Horn,” 108 
Parry’s ‘Cecilia’s Day,” 130 Smith’s “ North-East Wind.” 








Dr. Bridge, Chester. 
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ALFRED LENGNICK (late representative of Messrs. BREITKoPpF and HAERTEL, London) begs to inform inform 
the Trade and Profession that he has opened a complete depdt of the publications of 


N. SIMROCK, 
BERLIN, 


49, GREAT PORTLAND STREET, LONDON, W, 


Viz.—Brahms, Dvorak, Max Bruch, Foachim, Sarasate, Piatti, E. Breslauer, Dr. Riemann, 
De Swert, Carl Bohm, Foh. Strauss, G. Lange, &c. 





NEW PUBLICATIONS. 


ASHTON, ALGERNON.—Op. 55. FIVE 


Songs, with Pianoforte Accompaniment :— s. 


No. 1, Morning (Morgenstunde) ; No. 2, 
Minstrel’s Consolation (Singers Trost) ; 
No. 3, To Melancholy (An die Melancholie) ; 


No. 4, The Hermit (Der Eremit); No. 5, To 
the Skylark (An die Lerche) . oe 8 
BEHR, FRANCOIS. — PIECES DE 
Salon, pour le Piano :— 
Alpenlied, Melody.. oe ee ee os 3 
A Toi, Chanson d’amour .. oe ie ais a 
Chant d’Adieu, Nocturne poétique .. 3 


Four Duets for the Young, within the compass 
of five notes:—No. 1, Kinderreigen; No. 2, 
Canzonetta; No. 3, In der Dorfschenke ; 
No. 4, Abendlied each 2 


BOHM, CARL. — TWELVE MELO- 
dious Pieces, for Violin and Pianoforte :— 
No. 1, Madrigal; No. 2, Canzona; No. 3, 
Sarabande; No. 4, Italian Air; No. 5, Cou- 
rante; No. 6, Mazourka; No. 7, Spiccato ; 
No. 8, Laendler; No. 9, Bolero; No. 10, 
Spinning Song; No. 11, Adagietto Deine 
No. 12, Spanish Serenade. 2 

Kleine Suite, for Violin and Pianoforte :_No. 1, 
Intrada; No. 2, Lours; No. 3, Aria; No. 4, 
Gavotte ; No. 5, Intermezzo; No. 6, Perpetuo 
mobile .. e. each 2 

Abendlied, for Violin and. Pianoforte ere 2 


BRAHMS, JOHANNES.—Op. 114. TRIO 
in A minor, for Pianoforte, Clarinet (or Viola), 
and Cello an -. net 12 
The same, arranged for fourhands .. Bee 
The same, arranged for two Pianofortes, by 
PauL KLENGEL :— 
Score edition ee ae 
Pianoforte II. ‘ 8 
Op. 115. Quintet, for Clarinet ‘(or Viola), two 
Violins, Viola, and Violoncello :— 


ee ee 


Score oe oe oe os net 8 
Parts ° 12 
The same, arranged for Pianoforte (four hands) 16 
Sonata, for Violin and “nanan after the 
same, by PauL KLENGEL 16 
BRUCH, MAX.—Op. 61. AVE MARIA. 
Concert Piece, for Violin, Violoncello, and 
Orchestra :— 
Score ee ee oe oe - 9 
Parts ° ee - 15 
The same, for Violin and "Pianoforte ae - 6 
Solo Partonly . 2 
Op. 42. Romance, for Violin and Orchestra, 
arranged for Viola and Pianoforte 2210 


d. Op. 47. 


BRUCH, MAX—continued. 

“Kol Nidrei.”” Adagio, for Violin, s, 
Violoncello, and Orchestra, arranged for Viola 
and Pianoforte .. 


Score . oe . os Net 25 
o Orchestral Parts .. oe - 50 
Solo Part ee 10 


Op. 63. Swedish Dances, for Violin and Piano- 
forte. Two Books .. oe each 9 


; | BILENBERG, RICHARD. — Op. 137. 


‘“« Once upon a time.” ae Piece, for 





*; the Pianoforte .. ee oe 3 
The same, for Orchestra. Parts | ee net 4 

Op. 138. ‘“‘La Bergeronette.” Characteristic 
“ Piece, for Pianoforte .. xe oe es 
The same, for Orchestra. Parts » net 4 
Op. 139. Sérénade amusante, pour Piano... 3 
The same, for Orchestra. Parts ee net 4 
Op. 140. Bridal Song, for Pianoforte .. oo 3 
The same, for Orchestra. Parts os . net 4 

Op. 141. “ The Return of the Troops.” Cha- 
racteristic Piece, for Pianoforte we ond 
The same, for Orchestra. Parts oe §6—f 

fe) Op. 142. Marionettentanz. Intermezzo, for 
Pianoforte ee os ee ve 3 
The same, for Orchestra .. net 3 

Op. 143. ‘‘ Engagement for the ‘next Waltz,” 
oO for Pianoforte .. es 00 9 
fo) The same, for String Orchestra . net 2 


GOTTHARD, J. P.—Op. 152. —e 


for String Orchestra (Introduction, Sara- 


fo} bande, Larghetto, sean 
oO Score ae oo nets 
Parts 


KOCH, F. E.—Op. 11. “FOUR DANCE 


Pieces, for Violoncello and Pianoforte: No.1, 


Gavotte; No. 2, Minuet; No, 3, Waltz; 
No. 4, Mazurka .. Ss rH co Gach 2 
o| MARINKOVIC, KONST.—Op. 10. 


i) 


oO *¢ Lumir.” Gavotte, for Violin and Pianoforte 


°}ONDRIGEK, FRANZ.—Op. 12. 


Romance, for Violin and Pianoforte .. Aree 





4 


d 


6 0 
Op. 58. Third Concerto, for Violin nand Orchestra: 


o 


o 


o 
SARASATE, PABLO DE.—Op. 34. 
Airs écossais, for Violin and Orchestra :— 

| Score ” os we ae ve 10 0 
a Parts ae - .- 16 0 
o| The same, for Violin and Pianoforte ~ 9° 
rf, The same, for Pianoforte (four hands) . xe, O48 
The same, for Pianoforte Solo .. ; 6 0 


fe) for Pianclorte and Violoncello a 








LONDON DEPOT: 49, GT. PORTLAND STREET, W. 


CATALOGUES POST-FREE ON APPLICATION. 
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° SCHUPPAN, ADOLF.—0p. 7. SONATA, 
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“ANCIENT CHRISTMAS CAROLS 


ARRANGED FOR FOUR VOICES 


EDMUND 


SEDDING. 





THREE 


MusIc, Is. EACH SERIES. 


SERIES. 


WorbDs ONLY, 14D. EACH SERIES. 





FIRST SERIES. 


. THE FIRST NOWELL. 
A VIRGIN MOST PURE, 
. THE an Ps FIRST. 

. GOD'S DE SON 
WHEN GOD. AT FIRST. 


EY Dn 


SECOND 


. THE CEDAR OF LEBANON. 

LET US THE INFANT GREET. 
TO-DAY IN PERFECT GLADNESS, 
- TIDINGS TRUE. 


THIRD 


THE CHERRY-TREE CAROL. 

. LET CHRISTIANS ALL 

. GOD REST YOU MERRY, GENTLEMEN. 
THE ANGEL GABRIEL. 


. A DAY OF GLORY. 

. SING OF MAIDEN rtf 

. MASTERS, IN THIS HALL. 

. OUR MASTER HATH A GARDEN 


oona 


SERIES. 
5. = Pa. a THAT SINGETH SO, 


6. WASSEYL. 
7. JOY HATH COME TO EARTH AGAIN. 


SERIES. 


A PEAL AT SILENT 9 eae aay 
THE HOLLY AND THE 
AWAY WITH GRIEF AND. MOURNING. 





. ALL YOU THAT ARE. 


22S 


YULE-LOG CAROL. 


‘* We are much pleased with them all, and have very little doubt that they will become popular.”—Church Times. 
“An admirable batch for Christmas and other tides, and we advise all lovers of Carols to get them at once.”— 


Church Review. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 








Just Published, 


SONATA IN D 


No. 1, Op. 2 
FOR THE PIANOFORTE 
COMPOSED BY 


W. H. SPEER. 
Price Four Shillings. 


London: BreITKoPF and Hire, 54, Great Marlborough Street, W. 


SIX LOVE SONGS 
JOHN TODHUNTER 


SET TO MUSIC BY 


BERTRAM LUARD SELBY. 


Price Two Shillings and Sixpence. 
London and New York: NovELLo, Ewer and Co. 











JUST PUBLISHED, SEPARATELY. 


PRICE TWO SHILLINGS EACH. 


TWELVE NEW SONGS 


BRITISH COMPOSERS 


THE WORDS WRITTEN BY 


HAROLD BOULTON. 


Composed by 
SUITE Comes «st Joseph Barnby. 
FROM THE MUSIC TO SHAKESPEARE'S Cradle Song ae aa Alfred Cellier. 
HENRY VIII. Love’s Journey .. .. «.  F. Corder. 


Composed for the production of the play at the Lyceum Theatre, 
January, 1892, 


By EDWARD GERMAN. 


PIANOFORTE DUET. 
Price Five SHILLINGS NET. 


CONTENTS. 
Overture. 


. Prelude to Act II. Intermezzo funébre. 

» Prelude to Act III. es in G minor. 
+ Prelude to Act IV. March in D 

Prelude to Act V. Thanksgiving Hymn. 
Three Dances :— 

I. Morris Dance. II. Shepherds’ Dance. 


III. Torch Dance. 





London and New York: Novetto, Ewer and Co, 


Truant Wings .. 


Frederic H. Cowen. 


In Summer Weather 

Robin sly .. ee 

| A Song of the South 

| The Maid of Elsinore 

| A Pretty Maid .. 

Forever mine .. 
To welcome you .. 
The Windflower .. 








Charles H. Lloyd. 
A. C. Mackenzie. 
Hamish MacCunn. 
C. Hubert H. Parry. 
Arthur Somervell. 
C. V. Stanford. 

A. Goring Thomas. 
Charles Wood. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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LOST CREMONA VARNISH 


RE-DISCOVERED. 











More than 150 years ago there died in Italy the greatest of a race of art workmen, who brought the art of violin con- 
struction to the highest point of excellence that it has ever attained. Wherever, during the 18th and almost until the 
end of the roth century, a violin has been found which could be identified as a genuine product of the famous 
Cremonese workshop of Antonio Stradivari, its price has been named at many hundreds and even some thousands of 
pounds, because, since Stradivari, no one has ever been able until now to produce an instrument possessing the sam{ 
high quality and sonority of tone which the fiddles made by the best of the Cremonese makers possess. Every violin 
of every kind, every manuscript, design and detail of construction that could be found in the old workshop at 
Cremona, and every tool used by the great master, was, a few years after his death, bought up for a large sum bya 
patriotic Italian nobleman, who endeavoured to restore to his country the glory of producing violins as splendid as 
those which early in the 18th century had shed so much lustre on Northern Italy, but which, even before that 
century was half run out, had become indiscoverable anywhere in the world, except in the shop of the only pupil 
worthy to inherit the master’s mantle, or in the stock of instruments (they are said to have numbered not far from a 1,000) 
which had been left by Stradivari himself in a more or less finished state. Every design and every detail of these 
instruments was copied over and over with the most scrupulous care by the most skilful workmen left in Europe, 
but all through the 18th century and nearly all through the 19th the world has been baffled. The secret died with the 
Cremonese makers, and for more than 150 years no violin has ever been discovered which equalled in sweetness and 
sonority of tone the instruments of the Cremonese masters without its being in the end discovered to have been one of the 
original violins that they left behind them. Noie of the great violinists who have made the tour of Europe, from 
Paganini down to Joachim, Madame Norman-Néruda, and Sarasate have been willing to exhibit in public their mastery 
of the instrument on any other than a Cremona, and for that and other reasons the prices of real Cremonas have 
advanced by leaps and bounds, until they have reached nearly one thousand times the price they were sold at two 
centuries ago. Poor old Stradivari, notwithstanding his great fame, thought himself fortunate if he could get three or 
four English pounds for his most finished violins, but, as time rolled on, they have gone on augmenting in price from 
#400 and £500 at the beginning of our century, to £1,000, £1,500, and at last £2,500 near its end. 

The exhibitor whose signature is at the foot of this notice became convinced a quarter of a century ago that care- 
fulness in the selection of materials, and ingenuity and perseverance in producing instruments of the highest possible 
class, could no further go than they had been carried by the Vuillaumes of Paris and the other famous luthiers of 
France and Germany, and having already so long ago acquired the conviction that it could not be in the manufacture 
of the body of the violin, but in the nature of the varnish used by Stradivari, the secret composition of which has been 
so long lost, that must be sought the heart of the mystery, he has devoted all his powers since that time to the solution 
of the problem. 

That he has solved the mystery he can now no longer entertain a doubt. After innumerable disappointments, 
followed after a while by occasional glimpses of success, he ventured to present specimens of his varnish, and of violins 
on which it had been employed, at the Paris Exhibition of 1889. The exhibit was unique of its kind, and excited the 
most lively interest among the experts, both on and off the Jury, and the writer was much gratified by the sympathy 
and encouragement of many whose names stand high in this particular branch of the musical profession. He was 
evidently on the road to success, but no one could be more conscious than the writer that he had not at that time per- 
fectly attained it. He thinks the Jury did full justice to his invention, at the stage to which it had arrived four 
years ago, by the award of a bronze medal. A year later he was an exhibitor at the Edinburgh Exhibition, where he 
was awarded a silver medal. But it is during the last two years that he has had the gratification of seeing his labours 
crowned with the greatest measure of success, and he has now not the least hesitation in declaring that at length 
“The Cremona mystery is solved. The long lost secret of the Cremona Varnish has now been discovered.” 

In spite of the general belief that the old Cremonas owe their excellence of tone to their age, the most enlightened 
experts now hold this notion to be one of the many popular errors that the 19th century has exploded, and declare that 
it is to the varnish which consolidates and unifies the fibres of the wood of which the violin is madejthat purity of tone 
must be ascribed. The varnish gives resonance, and resonance is the parent of excellence in tone. 

The Tottenham Violins exhibited by their inventor, the undersigned, at Paris, in 1889, Edinburgh, 1890, and 
recently at the Royal Aquarium Musical Exhibition are admitted to be extremely well made, and since in them the 
expert cannot help recognising the phenomenal fact that the long sought for qualities of the Cremonese Violins are 
reproduced in them, those who still hold to the ‘‘ length of age” theory are driven to account for these phenomena by 
attributing them to excellence of manufacture. The inventor has no reason to deny that the materials of which 
the Tottenham Violin is made are the most excellent that money can procure, and the workmanship the best that can 
be got from a man who has during a lifetime worked con amore at this one object, and devoted to it all the powers 


that God has endowed him with, yet he declares his unshakable conviction that it is not to any excellence 0” 


manufacture, but solely to his re-discovery of the lost secret of the Cremona varnish that the new Tottenham Violin 
owes its perfect reproduction of a tone only elsewhere to be found in violins more than 150 years old. 

It is a fact that an expert who has once learned to recognise the real Cremona varnish can never mistake for it any 
substitute, unless it is of the identical composition of the ancient varnish, The inventor of this Cremonide Violin—a 
product of to-day—has no hesitation in asserting that the varnish used on it has the identical composition of the varnish 
used on the old Cremonese instruments, and he invites all who believe themselves able to identify the real Cremona 
tone, and the varnish its cause, to come to Tottenham, and see the reproduction of the old varnish, and with it hear the 
reproduction of the old and justly prized tone in the NEW TOTTENHAM VIOLIN. 


WM. ATKINSON, 


g, West Roap, NoRTHUMBERLAND Park, 


Book to Park Station, G.E.R. ToTTENHAM, Lonpon, N. 
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Third Edition. Fifth and Sixth Thousand. 
This Edition contains the additional Soprano air ‘‘ Sun of my Soul.” 


THE TEN VIRGINS 


A SACRED CANTATA 
FOR FOUR SOLO VOICES AND CHORUS 


ALFRED R. GAUL 
(Op. 42) 


ComPosER oF “Tue Hoty City,” “Rut,” “ PAsston SERVICE,” 
“Joan or Arc,” &c. 


“ The work will certainly go through Saxondom in the wake of its 





| predecessors from the same pen.”—London Daily Telegraph. 


“ Must attain Fe Capen wherever heard. Infinitely superior to any 
the composer.” —Liverpool Daily Courier. 
“The Cantata is replete with charming music of that school which 
every one can appreciate, and which found so distinguished a master in 
Mendelssohn. If composers would have their works popular with 
choral societies, it is only reasonable to expect that they will bestow a 
fair share of their attention upon the choruses. Theold masters knew 
this, and there is no doubt that the fact has much to do with the long- 


continued popularity of their works; and there is equally little doubt, 


we think, that the principal cause of the failure of so many works 
produced now-a-days is the uninteresting nature of the choruses. Com- 

e the choruses of the three most popular works ever produced— The 
essiah,’ ‘Creation,’ and ‘Elijah’—with a large number of modern 
works, and our meaning will beclear. If we mistake not, such thoughts 
as these passed through Mr. Gaul’s mind when he set himself to com- 
pose those works which have placed him in the front rank of English 
composers—the ‘Holy City,’ ‘Joan of Arc,’ and ‘The Ten Virgins '— 
and that the public endorse his views is proved by the enormous sale 
which these works have had.”—Newcastle Daily Fournal, Dec. 17, 1890. 

“The subject is an excellent one for a Cantata . . . a stronger work 
than ‘Joan of Arc,’ . . . Melodious, vocal, and of moderate difficulty, 
and, like Mr. Gaul’s earlier Cantatas, will be eagerly welcomed by 
societies in search of new works having these characteristics.” —New- 
castle Daily Leader, Dec. 16, 1890. 

Bow AND Brom-ey INsTITUTE CHorr.—“ The hall was overcrowded 
by an audience that was disposed to encore every other number of the 
work, Ifthe verdict of a miscellaneous audience, that could have no 
possible reason for being favourably prejudiced, is of any account in 
estimating the merit of a new work, a career that will rival that of the 
same composer’s ‘ Holy City’ may be predicted for ‘ The Ten Virgins.’ 
That Mr. Gaul should have secured this undoubted popular success 
with a work far more contrapuntal than any of his former works, is a 
remarkable tribute to his power of welding science and beauty into one 
whole.” —Musical Times, Dec. 1, 1890. 

oh ange advance upon any of its predecessors.”—Birmingham 

‘ost, 

“That ‘ The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever.’—Birmingham 
Daily Gazette. 

The above Cantata has been specially planned to meet the require- 
ments of Musical Societies, the greater portion being choral, including 
three numbers for Sopranos and Contraltos (The Virgins). 


Price, paper cover, 2s. 6d.; paper boards, 3s. ; cloth, gilt, 4s.; Tonic 
Sol-fa, 1s.; Vocal parts, each 1s. Words only, 5s. per 100, 





Staff Edition. Eleventh to Fifteenth Thousand. 


JOAN OF ARC 


A DRAMATIC CANTATA 


ALFRED R. GAUL. 


PRODUCED. WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY, 








“The Exeter Oratorio Society last night achieved a brilliant success, 
ind it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves 
® more interesting to the audience than ‘Joan of Arc.’"—Western 
\ mes, 

“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘ Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
Work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies,”—Shielde Daily News. 


. d 8. d. 
Papercover ..  .. price 2 6|TonicSol-fa.. .. price x 6 
» boards.. e+ 3 0} Vocal parts .. each , £0 
Scarlet cloth.. .. ,, 4 0|Wordsonly .. pertoo ), 7 0 


For THE use or CHORAL SocteTigs.—An Arrangement of the 
Orchestral Parts for Pianoforte and Harmonium, by J, W. Exviorrt. 





,N. 





ce 78, 6d. 

The gratuitous loan of Instrumental parts may be had on application 
‘othe Composer, and full liberty is given to perform these Cantatas and 
insert the words in any programme without further permission. 





LONDON & NEW YORK: NOVELLO, EWER AND CO, 


Now Reavy. 


MAXWELL’S GUIDE 


TO THE 


MUSICAL PROFESSION ror 1893. 


Unber DIsTINGUISHED PATRONAGE, 











Copies have already been had by and letters of thanks received from 
H.M. The Queen, Their Royal Highnesses The Prince and Princess 
of Wales, The Lord Bishops of Rochester and London. Also by Sir 
John Stainer, Dr. Mackenzie, Sir G. Grove, Rev. H. E.-J. Bevan, 
H. L. Southgate, Esq., Dr. Turpin, and many others. Numerous 
letters of congratulation and thanks have been received from a large 
number of members of the Profession which the Publishers take this 
opportunity of acknowledging, all suggestions being duly considered 
and carefully noted. Asa medium for obtaining the SERVICES OF 
ALL KINDS OF VOCALISTS AND INSTRUMENTALISTS it 
is unequalled. The work states the special branch or branches of the 
art for which artists are OPEN FOR ENGAGEMENTS, either 
through Choral or Orchestral Societies, Concerts, &c. 

MAXWELL’S GUIDE is constructed on an entirely original plan, 
the main object being to supply a want long felt by a large portion of 
the Profession of their acting as THEIR OWN AGENTS for 
securing engagements, thus saving time and expense. The Publishers 
invite all who are not included amongst the 4,000 names already given 
in the work for engagements in all parts of the country to SEND FOR 
FORMS. The Guide has also been spoken of most highly by the 
Musical Press, and is the only Directory giving such a mass of infor- 
mation, which has been obtained at an enormous cost. The Contents 
are briefly given below :— 

CONTENTS. 


Directions for the selection of Vocalists, Instrumentalists, Teachers, 
&c. Particulars of London Churches, with interesting historical 
sketches (the principal Country Churches are mentioned in the Pro- 
fessional List), particulars of the Organs, Builders’ names, giving 
the disposition of each Instrument, style of Service, hours of same, 
seating accommodation, names of Clergy, particulars of Choir—i.e., 
number, &c., and if surpliced or not—the peculiarities of some old City 
Organs, and Musicians of note who are or have been Organists at the 
various Churches. The names of Organists and Choirmasters are 
given in each instance, and specially prepared accounts are given of 
buildings of special interest. How to Train and Manage a Choir, 
with Hints on Voice-Production, with twenty-two ‘‘Don’ts!” The 
names of Bishops, Deans, Canons, Organists, Choirmasters, and 
Singers of all the Cathedral Establishments, Collegiate Chapters, 
and Chapels Royal in England and Wales. London and Country 
Choral and Orchestral Societies, with Conductors, Accompanists, and 
Secretaries’ names; number of Chorus, particulars of Works being 
performed, and whether Soloists are engaged; number of Concerts 
given annually. Institutions, Colleges, Schools, name of Principal or 
Secretary, Subjects taught, number of Professors. List of Musical 
Guilds, Conservatoires, Institutes, Societies, Lectures in London and 
Country. Special accounts of celebrated Organists of the commence- 
ment of the 19th century, the Churches they were at, with much addi- 
tional useful information. Accounts of all our Great Music Schools, 
with a list of holders of Diplomas and Degrees in Music, dates, &c. 


A GENERAL PROFESSIONAL LIST of about 4,000 NAMES. 
The Public are invited always to consult MAXWELL’S GUIDE, 
which offers EXCEPTIONAL ADVANTAGES for securing the 
services DIRECT of competent performers in every branch of the art. 








Price, complete, 2s. 6d. net, post-free. 
To be had of— 
J. Maxwe-_ and Co., 14 and 15, Southampton Buildings, Holborn, W.C. 


J. Hawkrs and Co., Limited, 17, Paternoster Row, E.C. 
Weekes and Co., Hanover Street, W. 


Popular Part-Songs for S.A.T.B. 


By W. W. PEARSON. 











Blow, Western Wind! .. 3d. | The Oyster Dredgers ee Of 
Stars of the Night.. e- 3d. | *Sweet to live (32nd thou.).. 2d. 
The Lake .. +s +» 3d. | *Welcome, young Spring! ad. 

“Tis Morn .. “s e- 3d. | *The Anglers(12th thou.).. 2d. 
Sweet Spring (Madrigal)... 3d. | The DreamofHome .. 2d. 
The River .. ee +» 3d. | Summer and Winter lo 
Over the mountain side .. 3d, ,*Departed Joys ..  .. 2d. 
Soul of living music +» 3d. | There’s beauty in the deep - 
The Stormy Petrel.. Peed - Soldier, rest ! “ co 
The Coral Grove .. = Woods in Winter .. oo Ee 
Pibroch of Donuil Dhu .. 3d. Autumn os a oo 

HUMOROUS PART-SONGS. 

*Three Doughtie Men. (soththousand) .. ue Pe os 
Three Children sliding. (8th thousand) .. ee ee oo 
A: Ryghte Merrie Geste .. se we ee se ea ee 40 
The Snow-white Doe .. an ae ee ea ee « & 

*Ben Bowlegs (EDWARD OXENFORD) .. ae oe ee co & 
The Carrion Crow ‘< pe xe “ os ee eo & 


DESCRIPTIVE CHORUSES ror S.A.T.B. 


Orchestral Parts on application to the Composer, Elmham, Dereham. 


The Iron Horse .. o. 4d. The Ocean (6th thou.) .. 3d. 
OfftoSea .. ée -» 4d. | *TheIronfounders(32nd thou.) 3d. 
The Lifeboat oe ee 4d. The Jager Chorus (6ththou.) 3d, 


Tonic Sol-fa Editions at half the above prices of those marked *, 





London and New York: NovetLo, Ewer and Co. 
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Published this day, No. 6 of 


THE SCHOOL MUSIC REVIEW | 


A MONTHLY PERIODICAL DEVOTED TO THE INTERESTS OF MUSIC IN SCHOOLS. 








4 eee establishment of a Journal specially devoted to the interests of Music in Schools is 

believed to be called for by the conspicuous development of the systematic teaching of 
singing and music generally that has taken place in schools during recent years. 

Singing by note is now taught in upwards of 20,000 elementary and middle-class schools in 

the United Kingdom. As most of this music teaching is committed to the care of the ordinary 





school staff, the tuning of the ear, preservation of the voice, and the musical culture of the 
nation may be said to depend ina great measure upon the skill and training of the 120,00 
teachers composing our educational army. It will be one of the first aims of THE ScHooL 
Music Review to deal plainly with the questions of what to do and how to do it that constantly 
arise in connection with the varied musical needs of both teachers and pupils. 


THE SCHOOL MUSIC REVIEW witt contain— 


ARTICLES ON MusicaL SuBJECTS OF GENERAL INTEREST TO TEACHERS, CONTRIBUTED BY 
Scuoot Music SPECIALISTS. 

GENERAL NoTEs ON ImporTANT Musica, Events oF THE Monrtu. 

REPORTS OF SCHOOL CONCERTS AND COMPETITIONS. 

ScHooL Soncs IN BOTH NoTATIONS AND SUITED TO THE CAPACITIES OF THE CHILDREN 
IN THE DIFFERENT Divisions OF SCHOOLS. | 

EXERCISES IN SIGHT-SINGING IN BOTH NOTATIONS. 

REvIEws oF Scuoot Music. 

SOLUTIONS TO THE QuEsTions 1N Music Set aT THE DiFFERENT EXAMINATIONS IN CONNEC: 
TION WITH THE EpucATION DEPARTMENT AND OTHER EXAMINING BobpIEs. 

CoRRESPONDENCE, NoTES AND QUERIES, &C. 


The Music will also be sold separately. Price \%+d. 











MUSIC (1n BotH Notations), No. 1. No. 5. 
“STARS THAT ON YOUR WONDROUS WAY.” Hymn for “Dawn, GENTLE Fiower.” Song, by W. STERN: 
Children, by Sir J. STAINER. nana Bennett. 4 : 
“Little Soxpiers.” Kindergarten Song, by A. “Joun GiLpin.” Trio, for s.s.a. (or s.c.B.), with 
Morrat. ee ‘ ad libitum accompaniment. By G. A, MACFARREN. 
“Tue DELIGHTS oF SprinG.” Vocal Trio, by FRANZ TuNE AND TIME TESTS FOR SCHOOLS AND PupiL 
Ast. TEACHERS. 
Srupies In TIME AND Tunez, by W. G. McNaveut. 
No. 2. 
“ Farry Sona.” Two-part Song, by HERBERT W. CONTENTS OF No. 6. 
SCHARTAU. 


. GENERAL NOTES. 
How To TEACH Rounps. By W. G. McNaueut. 
. TRAINING FOR TELLING BY EAR. 


“Daisy DELL.” Unison Song, by A. Scott Gatty. 
Junior School Songs from 


“ ” 
THE POSTILLION. | cis, Mendis 


PWNHH 





” 

— “« JUVENILE SONGSTER.” . TEST QUESTIONS FOR THE CERTIFICATE EXAMINATION. 
Round, “TimoTHy Tippen’s Horse.” By A. By E. Mitts, Mus, Bac., and R. Dunstan, 

Morrat. Mus. Doc. 
Stupies in Time anp Tune, by W. G. McNaueut.| 5. Practical EXAMINATION IN Music oF Pupil 

TEACHERS. 
No. 3. 6. Music TEACHING ON THE NAVAL TRAINING SHIPS. 

“To a VioLET.” Unison Song, by Sir J. STAINER. By A. L. CowLey. 


“ LitTLe Bo-PgEp.” Action Song, by J. W. Eutiorr.| 7. ScHooL Sincinc Competition AT Cork. 
SPECIMEN TUNE AND TIME TESTS FOR ScHOOLS| 8 ScHooL Music AT NEWCASTLE-ON-TYNE. 








AND PupiL TEACHERS. g. Music IN ELementTary Scuoots. Lecture yy 
Mr. A. WarkKINS, at Settle. 
No. 4. 1o. Music aT St. Marx’s CoLLEGE, CHELSEA. 

“SappaTH STILLNEss.” Unaccompanied Trio, by|11. Music (IN BorH Norations) :— 

FRANz ABT. ‘‘ THE PRIMROSE.” Unison Song, by A. RANDEGGER 
“St, GEORGE FOR ENGLAND.” School Trio, by G. A. “A Huntinc Sone.” Two-part Song, by B 

MACFARREN. MANSELL RAMSEY. 
“On, DEAR! WHAT CAN THE MATTER BE?” Arranged Tune AND Time TESTS FOR PupIL TEACHERS AND 

as a Two-part Song. ScHOOLS. 
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Price 13d.; Post-free, 2d. Annual Subscription, including Postage, 2s. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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Sold also by Kent and Co., Paternoster Row (E.C.)—Tuesday, November 1, 1892. 











Ai 


The 
Portr: 
Intere 





